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Einflhrung

Gospels und Spirituals

Oft steht die Frage nach dem Unterschied zwischen Spiri-
tuals und Gospels im Raum, wenn sich Chére und ihre
Leiter/-innen diesem reichen Repertoire zuwenden. Schon
im 17. Jahrhundert entwickelten sich in den afroamerika-
nischen Sklavengemeinschaften im Stiden der heutigen
USA einstimmige Lieder in einer einzigartigen Synthese
aus afrikanischen Melodien, Rhythmen und Gesangsstilen
und frithen christlichen Kirchenliedern. Miindlich tiber-
liefert, wurden sie im Laufe der Zeit unter dem Namen
.Spirituals” bekannt, nach Epheser 5,19, wo die Glaubi-
gen ermuntert werden, ,spiritual songs" zu singen. Im
Mittelpunkt der Lieder standen oft die groRen Gestalten
des Alten Testaments, wie Mose, Elia oder Daniel, die
wegen ihrer lebendigen Geschichten und ihrer Starke in
schwierigen Situationen verehrt wurden. Ein gemeinsames
Thema war Freiheit von der Sklaverei; man sang von der
Hoffnung auf ein besseres Leben, hier und im Jenseits, frei
von Schmerz und Leid.

Spirituals gehorten zum Alltag. Es gab ,work songs"”
(Arbeitslieder) im , Call-and-Response”-Stil, bei denen
ein Vorsanger einen Ruf vortrug, auf den die Gruppe als
»Chorus” antwortete. Neben ruhigeren Spirituals in ei-
nem nachdenklichen Ton (wie z.B. Deep River) existieren
frohliche, lebendige Lobgesdange, die bei religiosen Ver-
sammlungen angestimmt wurden. Obwohl sie urspriing-
lich einstimmig gesungen wurden, gewannen Spirituals ab
den 1870er Jahren in Arrangements fir Chor groRe Be-
liebtheit, angefiihrt zundchst von Gruppen wie den Fisk
Jubilee Singers tber bekannte Komponisten wie Harry
T. Burleigh und Moses Hogan. Der Schwierigkeitsgrad der
Arrangements reichte von einfachen liedhaften Satzen bis
hin zu umfangreichen Konzertstlicken, wie z.B. das im vor-
liegenden Chorbuch abgedruckte Wade in the water von
Norman Luboff.

Gospel-Musik entwickelte sich viel spater, allerdings auf
einem parallelen Gleis. Nach dem Ende des Burgerkriegs
im Jahr 1865 wanderten viele Menschen aus dem Stiden
in den stadtischen Norden aus. In diesen neuen Zentren
erfreuten sich ab dem frithen 20. Jahrhundert der Blues
und der Jazz groRer Beliebtheit. Hier entwickelte sich die
Gospel-Musik, Instrumentalbegleitungen kamen hinzu,
oft auch ausfiihrliche Solopassagen. Die frithen Gospels
verwendeten nun auch Texte aus dem Neuen Testament
oder aus nicht-biblischen Quellen, die Harmonien waren
einfach, nur mit gelegentlichen verminderten Terzen ver-
sehen, die den Einfluss des Blues erkennen lieRen. Die jiin-
geren Gospels sind von umfangreicheren Jazzharmonien
gepragt; uber die urspriingliche Klavier-Combo-Beglei-
tung hinaus kamen Blechbldser, Holzbldser und Orgel hin-
zu. Die heutigen Gospels lassen eine fortwahrende Ent-
wicklung der Gattung durch die Einflisse von Rock, Hip-
Hop, Rap und anderen zeitgendssischen Stilen erkennen.
Der Klavier-Gospel-Stil hat eine eigene Pragung ausgebil-
det; ein Beispiel in diesem Chorbuch ist das Arrangement
von Amazing Grace. 1779 als Kirchenlied von John New-
ton gedichtet, ist es weder ein Spiritual noch ein Gospel,

\

wurde aber in das Chorbuch aufgenommen als Beispiel
daftir, wie der Gospel-Stil an unterschiedliche Vorlagen
angepasst werden kann und wurde.

Auffiihrungshinweise zum Text

Der Umgang mit den Singtexten und die Frage, ob man
die Dialektformen des afroamerikanischen Englisch ver-
wenden sollte, wird viel diskutiert. Im Chorbuch finden
sich verschiedene Stile, von den frithen Sitzen aus den
1870er Jahren, die oft im vollen Dialekt Gbertragen wur-
den, bis zu Konzertstlicken, die nur wenig Dialekt aufwei-
sen. Vor allem die neuen Arrangements der zeitgendssi-
schen Komponisten hier im Buch kann man wie notiert
auffahren.

Urspriinglich haben sich die Dialektformen aus der Uberlie-
ferung rein nach dem Gehor ergeben. Die friihen Séngerin-
nen und Sénger hatten oft keine Schulbildung erfahren und
vermischten nach dem Gehor die biblischen Geschichten
mit Kldngen aus ihren eigenen afrikanischen Sprachen. Das
behauchte ,th" beispielsweise war nicht gebrduchlich, so
dass ein stimmhaftes ,d" an seiner Stelle verwendet wur-
de (also ,de" fur ,the", ,dey" anstelle von ,they" usw.).
Auf dhnliche Weise lieR man oft Wortendungen wegfallen,
vor allem bei Wortern, die auf ,-ing"” enden. Man sang
.goin"" statt , going" oder schuf eigene Wortkombinatio-
nen wie z.B. ,,gonna" anstelle von ,going to". In anderen
Féallen wurden aus rhythmischen Griinden Silben ergénzt,
die ohne inhaltliche Bedeutung sind, wie beispielsweise in
.God's a-gonna trouble the water”, oder ,yes, my Lord,
a-sitting in the kingdom*. Es gibt keine Regel, die zu allen
Stilrichtungen passt, daher seien die Auffihrenden ermun-
tert, sich Aufnahmen von fithrenden Interpreten wie Moses
Hogan oder dlteren Arrangeuren wie William Dawson
anzuhoren. Wenn man Dialekt verwenden will, dann am
besten zuriickhaltend, so dass der originale Charakter, Stil
und Sinn erhalten bleiben.

Zum Chorbuch

Das Chorbuch richtet sich vor allem an hiesige Chére, die
dieses Repertoire in einer Vielzahl von Stilrichtungen und
Schwierigkeitsgraden entdecken wollen. Wir haben neben
den beliebten klassischen Titeln wie z.B. Deep River, Go
down, Moses, Nobody knows the trouble I've seen auch
unbekannte Spirituals und Gospel Songs ausgewdhlt. Die
Stilbreite der Chorarrangements reicht von bertihmten Be-
arbeitungen aus den USA (wie Dawsons Ev'ry time | feel
the spirit, Ringwalds Deep River oder Burleighs By and by)
bis hin zu einigen Beispielen aus den Anfingen der mehr-
stimmigen Spirituals im Umfeld der erwéhnten Fisk Jubilee
Singers. 15 Arrangements entstanden speziell fur dieses
Chorbuch und sind hier erstmals veroffentlicht. Wir danken
den beteiligten Komponisten aus den USA, aus Kanada,
Danemark und Deutschland herzlich fiir ihre Beitrage.

Washington DC / Odenthal
Stan Engebretson / Volker Hempfling

September 2018
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Introduction

Gospels and Spirituals

Contemporary performers of this rich repertoire frequent-
ly ask about the difference between spiritual and gospel.
As early as the 17th century, unison songs developed in
the Southern slave communities from a unique blend of
African tunes, rhythms, styles, and early Christian hymns.
Handed down in an aural tradition, these pieces came to
be known as “spirituals,” a title derived from Ephesians
5:19, where the faithful were exhorted to sing “spiritu-
al songs.” Old Testament heroes such as Moses, Elijah,
Daniel, and others were frequently chosen for their vivid
stories showing strength in times of conflict. A common
theme was freedom from bondage or singing of the hope
for a better life ahead, free of pain and suffering.

Spirituals were a part of daily life, including work songs in
a “Call and Response” style, where a soloist leads the call
while the chorus responds; or slower music in reflective
styles (such as Deep River); or bright, animated works of
celebration sung during praise meetings. Although origi-
nally unison, spirituals evolved from the 1870's forward,
becoming popular as arranged choral pieces by groups
led by the Fisk Jubilee Singers through master composers
ranging from Harry T. Burleigh to Moses Hogan. The dif-
ficulty level spans a wide range, from simple part-songs to
more extensive concert arrangements such as Wade in the
water by Norman Luboff found in this book.

Gospel music developed much later along a parallel track.
After the end of the Civil War in 1865, many people mi-
grated north into urban centers. By the early 20th century
the influence of blues and jazz became popular in this new
world, leading to the development of “gospel” music with
instrumental accompaniments to choral lines, sometimes
featuring elaborate solos. Traditional gospel often used
texts from the New Testament or other non-Biblical sourc-
es, with simple harmonic progressions including occasion-
al lowered thirds showing the influence of the “blues”
style. Contemporary gospel increased the vocabulary with
expanded jazz harmonies and added brass, woodwinds,
and organ beyond the original piano combo. Newer ver-
sions today show the continuing evolution of gospel mu-
sic under the influence of rock, hip-hop, rap, and others.
The piano “gospel” style also became a signature of its
own, seen here in Amazing Grace. Although it is a hymn
written by John Newton in 1779, this tune technically is
neither spiritual nor gospel, but is included as an example
of how a gospel “style” can be adapted to various pieces.

Text in Performance

The issue of text and whether to sing the music in dialect
is the subject of much discussion. This book includes a
variety of styles, from the early works in the 1870's that
were often transcribed in full dialect, to concert works that
have almost no modification. Especially here in the new-
ly arranged pieces by contemporary composers, one can
perform the works as written.

Carus 2.104/05

Originally, textual dialect developed from an aural tradi-
tion that was influenced by the Biblical stories heard by
early musicians, often combined with sounds from their
original African languages, since formal schooling was not
available for all. The aspirate “th" sound, for example,
was not common, so a voiced “d" would have been sub-
stituted in words (pronounced “de" for “the," “dey" for
“they,” and so on). Similarly, the final endings of words
could be dropped and replaced by an apostrophe in the
lyrics, especially in words ending in “-ing" where “goin""
would be sung instead of “going,” or new combinations
might be made such as “gonna" instead of “going to."”
Other times, a syllable is added for rhythmic effect and
does not affect the translation, seen in “God's a-gonna
trouble the water,” or “yes, my Lord, a-sitting in the king-
dom."” There is no single rule that fits all, so one is en-
couraged to listen to recordings by leading interpreters
such as Moses Hogan or earlier arrangers such as William
Dawson. If one adds dialect to the text, do so sparingly
so that the words retain their original character, style, and
meaning.

About the choral collection

The choral collection is aimed above all at choirs in German-
speaking countries which want to explore this repertoire
in a variety of styles and levels of difficulty. As well as
popular classics such as Deep River, Go down, Moses, and
Nobody knows the trouble I've seen, unknown spiritu-
als and gospel songs have also been chosen. The stylistic
breadth of the choral settings ranges from choral arrange-
ments from the USA (such as Dawson's Ev'ry time | feel
the spirit, Ringwald's Deep River, and Burleigh's By and
by) to some examples from the advent of singing spirituals
in several parts as in the 19th century tradition begun by
the Fisk Jubilee Singers referred to above. 15 spirituals and
gospel songs have been newly arranged and are published
here for the first time. We are grateful to composers from
the USA, Canada, Denmark, and Germany for their par-
ticipation in this project.

Washington DC / Odenthal
Stan Engebretson / Volker Hempfling

September 2018



4 Calvary ®

African-American Spiritual
Arr.: Courtney Carey (¥1980) 2018
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8 Down by the riverside

African-American Spiritual
Arr.: Carsten Gerlitz (*1966) 2018
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H—————

my sword and shield

B N
k ‘l.’ ‘l. |
a\OQI ~
(\\) 1by the riv-er - side,_
<
Qo - N—1
e ) 2
—— = —
down by the riv-er - side,.
I "" Y 2
H ¢
— ]
lay down! Down!
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15
s ) I I \ A\
b’ 4

N I 1 N — — X

—_— T — . :
0 U r 1 o = = | | = 1
| | | T
v S—" | ~—
A down by the riv-er - side,_ down by the riv - er - side! 0
A I f NN —————1— . —t— n — r3
v . U U | N Il PN 1 | | i I | Il 1 Il — T Py
%B E i i i i r i 1T 1 1 ’I OI | UI _él_ I-‘I- 1 1 1
0y, & s 7
down by the riv-er - side,_ down by the riv - er - side! ooh
ﬂ A | |
| | IAY 1 | o | | 1
T Y 2 | = | 1 I | s | | Y 2
D T T 1 —H—+F I = = ——1—=
3) J J 4 r =~ [ [ ' [ o 4
. . . . \/
down by the riv-er - side,_ down by the riv - er - side! ooh___
Y | I | P | I |
e | I ¥ 2 1 = = | I fo) 1 = Jr— | ¥ 2
Z Pl-,\ [® ] = [0 ry = : : : = () = = : | 1 | ry
\ ' T ' . S
down, down by the riv - er - side! ooh_
20
() N — I .
P’ A | N | I— | | | | | 1 |
Y A Pl-,\ | % | I | | | L I | | | 1 |
e ————
S I’'m gon-na lay down my sword and shield
QI | l, ’ y | |
> . = . & i e ) i
D e - > & ¥ ¥ T
~——
hoo  ooh I’mgon-na lay_ my__ sword and shield
0H | —
A — p—— ¥ s ———— i ~ ~
[ v N 1 1 1 1 ry 1 &
A4 I I | Il 1
hoo ooh I’m gon-na lay down sword
Y | @
J O I J— I Y 1 = Y =
Z Il-,\ Il Il | I r I r I
N\ [4 !\ !\__?
hoo ooh my " !
24 N
/AQ. N—  — T i i N —— " -+ 1
17 1 I\, 1 Y 2 1 & 1 I. I\, 1 1T 1 N .
v N—" ™ ol U7_ 0 |4
A riv -er - side, down by the riv O oy the riv-er - side, I'm gon-na
] e N :
1 T o o . (§Q I e C———— A €
2 = ¥ C :
A riv -er - side, down by &\0(\ down by the riv-er - side,
A\ | —_ fb, A |
1 N1 | R | | -l N T
' E=S s S e
3) r— i <C§ T T ]
riv -er - side, 1 \f < down by the riv-er - side,
0 N E$§ h fr—T =
‘ NEe==== & x
- O
QOQ’ vn, I lay it down, down,
L | | A\
I ¥ ] i —H— N—T—»
| N T
. N—
sword and shield dov~ <ide, _
: I
= = ==

e L

,_

o

44%0
TT®

my sword and shield, lay it down by riv-er - o..,_
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\
ey

o | i i T i T | T J— 1 1 I
y AW 1 | o | | | 1 | 1 | |
[ O an WA = = | = | 1
AN = ] | I I 1 I T ] ] Il ] 1 Il Il ]
D) | S —— 1 - T T
A down by the riv -er - side!___ Tain’tgon-na stu-dy war no more, ain’t gon-na
o | T I T — | IT I
V AW T T 1 | T | n 1 1 1 1 n 11 T T T | i | T Y 2 T | e |
[ M an N I I i I I I I I r_'l r_'l I I I | | 1 I | | | 1 1 | r | | 1
R T @ gaeed o R B e e e e
down by the riv - er - sidelooh_____ Tain’tgon-na stu-dy war no more, ain’t gon-na
O I [
o | o T T 1 | 11 I I I | I | I I 1
ey>o——=——Ft—F—1t9—T T —F+1+F& - —— 1% —
[ R B L A : S
down by the riv - er - sidelooh_____ stu-dy  war no more, ain’t gon-na
I C——— r = | o T Tt K T
. | 1 [o) = I 1 I Y 2 - 1 1 7 1T T | 1 1 T
Z b | | | | ) 1 | I | 1 | 1 | r g [ o 1 | = =i 1
vV 1 | | | | | | | 1 | | - 1 | - 1
N ' ' I ' [“4 & [ [
\~__\_-_/,\/ N
39 down by the riv - er - sidelooh_____ lay, lay down, lay it down,
() I | | : : ;
o | 1 I I | m— | — 1 1 | I I |
| | 1 1 | 1 Y 2 | 1 —1 1 1 1 | | 1
| | o =0 1 ] = 1
= | I 1
o) S~— .
A stu - dy war no more, __ ain’t gon-na stu - dy war no
o | T I I | | T T |
y A\ llf,\ 1 | | 1 | f Y 2 } | 1 1 1 | }
—— e ===
S~— .
stu - dy war no more, __ ain’t gon-na stu - dy war no
#W:'.n — 5+ :
S — =
¥ stu - dy war no more, ain’t gon-na stu - dy war
— | N . N
e e e e — — I r———— -
N L4 L4 ' | _ Q
lay, lay down  your sword and shield, lay down, lay down, r b\)(a y down your
44 &
() . | <
p A — f — — — Q T p——
b2 I I I 4 - - | I I ‘
5, i =" =S
A I ain’t gon - na stu - dy war no more, "- *((\ - dy war no more,
p — g \:\\’ T T n
2 5 ¥ I I > I I I [r—
v ) | I T I
O —
su-na  stu - dy war no more,
0 | [r—
; i'\ - L 1 1
[ an N
5 —— |
¥ ain’t gon-na stu - dy war no more,
e
T T < N — ]
I I Il VA D]
va
down, lay, lay down your sword
rit.. - . . .
N ———N
| A | e | I
| 7 I\, 1 | 1
e  ——— —
more! Come lay it down!
|
i - =——
< - -
no !
)
=
[
no
O
= & 7 i
I g ——
no

v\f’ shield, lay down, lay down,no  war,
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10 Go down, Moses ®

African-American Spiritual
Arr.: Gunther Martin Gottsche (¥1953) 2018

—3 Piano part printed in director’s score
Swing JJ=J )
J=120
Piano - - - -
7 () | P s s | | e [—— [r—— ~ ) 1
SopranoMV - e o s F T Tt ooy - I —
e ngﬁ*’g—'_"'_'_tt
) L4 [ | [ .F.n [ H‘F l & | I
s 1. When Is-rael was in
H 1 S .
Alto A - I - I - — r3 — 1 —
RS e — f f f € — oo Hy o
) & T
1. When Is-rael was in
H 1
* 7 q | | | | |
Tenor _?v_q $ i = i = i = i = i =
= - -
e = 2
Bass % S —  E———— !
N 3 3
6
r () |
A p— I — T N— — - —
[ v N = = =i | 1 1 L LA | | = | |
\Uy IY) i i I . | I UI
1. E-gypt’s land, let my peo-ple go!
2.Mo -ses  said: Let my peo-ple go!
| N .
AL — !
| an Wl D = D T
A4 - - =i
o =
1. E-gypt’s land,
2.Mo -ses  said:
0 1
P A
5> =
¥
',ed so hard they could not stand,
(JOQ st, 1l smite your first-born dead,
) ‘\0(\ e i — o —— I W— S — 7 S—
y = 'z;\' — f T I — I
§ 4 \\) i 1 u T 1 I

>
N Op -pressed so hard they could not stand,
hd If  not, I'll smite your first-born dead,

{ 1HEE
\Y

| 1R

Go down,

=
I
]
|

4

[ 4 i, i\*
Go d

L )
TTON
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~
(o

() | =
—X—H’—ﬁ—f’—q—H'—P—a' - — —] D S— I — — .
[ v W 1 1 1 1 1 - d 1T = :l = = | d i 1 1
o ! — ! — = i ' = : =
way down in E - gypt’s land. Tell old___ Pha-ra -oh: ——
9 — T T N—T i T T
y ANZY Il ] 17 1 o >y ] 1 A\ T 1 I |
) — o S— * |~ ™ S I 'I‘r N— ’I - i I
T 1 1 ' 9 =
© vz ¥ — B
A way down in E - gypt’s land. Tell old__ Pha-ra - oh:
| P .
0 | | I
&>— | et = e e
! ] - ! ] ! ] i —
¥ way down in E - gypt’s land. Tell old Pha-ra - oh:
ya | T t | TT ® — 77 —1 —
s ' i | ] i ] e 1
1 | .| 1 1 1 1 | 1 4 1 1
" — T T i i T
way __  down in E - gypt’s land. Tell old Pha - ra-ohi__
19
() | |1 , | |
o 1) \ I | 1 | 1 1
= ——
Let my peo-ple go! 2. Thus spoke the Lord, bold
In rs T  — t T T
{o>— I N— — rS  — > — |
7 - I UI = < & %b
A Let my peo-ple go! 2. Thus spoke the Lord, bold
|
e = :
¥ Let my peo-ple go!
£ £ N
Lo 7 B ———— ' Crm— P —1——>
v 1 1 | 1 I :’ <

Let my peo-ple, let mypeo-ple  go!

/240 Piano -
4 i — 1
y A\ Il',\ (74 r ] Il Il 11
D 7 ra T ———* I
D) € [ ]s« i shall
0 1
A7 -
[  an N
3 ——
more shall they in
/- .
Z\ Pl-,\ - - Y 2 |
v S
- 3. No
" —= ¥ o
| r 1
1 1
1 4 1 4 i
3. No
| |IP=_N
- I P ——_
5 i

let thr= ~ame out, _

dage, in bon-da
e
T 7 1 )
1 |
&
1 ¢ shall they in bon - dage, in  bon-dag. _ et come Wi
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w
)

) | Lo~ 5
9| = 129 T I I —
#Bﬂg 5 1 L —E— T P I 1 - | - —-
@ | A— 4 @ T 1 T T o —® =
A4 1 1 1 1 4 1 T 1 () 1 1 1] 1 1

) ————— [ ' Y | |

let them come out__ with  E - gypt’s spoil. Go down,

f) | L — A\ | |
AL bo—o—~F—1 I D— I - — | N
%v“ | d w - |’v) 7 ry I . I i’-l I I[} I 1 T EE .

A let them come out, _ let my peo-ple go! Go down, Mo-ses,

P’ 4 0
Y A
[ FanY
¥

E-gypt’s spoil, let my peo-ple go! The Lord said: Go down, Mo - ses,
36
v P— P T ,
0 77 T~ @
5> | | = | =S —————
() [
Mo - ses, way down in E - gypt’s land.
9 e i f —i f he >y T
7® ® |
1] ] | ) - 17 = = = r =
) r 1 4 " " I
g0 down, Mo-ses, way down in E - gypt’s land.
e —es—
'?V : ] ) — ) —r— :
g0 down, Mo - ses, way E - gypt’s land. _
. i i
v I/\ 1
N r !
go down, Mo - ses,
40
' () | p—
o ] I I i
553 = be ’
Pha-ra - oh: 4.Let us all from
0
A ] f —
tH—>e 7 g — — T
) > bd T T
Pha-ra - oh: go! 4. Let us all from
(> — I e - 7.N| i i i
AN — I = ! !
¥ Pha-ra - oh: my go! 4.Let us all from
2 o8 u A /A S S
<)y . Ft =& & R B : -
~ = I - ! —_ 1 = | T
Pha ra - oh’ (&S\ go! 4. Oh let us all  from
Qg’rit.-------------------
&Qo rp | ~
[ I I | I I
N == e
peo -ple go! And let us all in  Christ be free,
: . pp B
—— |
T =
my peo -ple go!
| | ' |
1 1 | 1 1
i = 7
> dlee, _ let my peo -ple go!
O p
C,QO 77 T —=
N
If— v — L e B |
oon-dage flee, _ let my peo -ple go! an, -
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a tempo

49
s .
o 1) 1 |
w -  — — — $
- =P | T
o1 o v
let my  peo-ple, _ let my  peo-ple, _ let my peo-ple_ go!__
0 1 mf ) =
o 7 - I 1 I > 1 P Y .
{es? Iﬁf - e — ——Pe—— - ——  — 7S
ANEY4 1 - H:l H | ! I = I 1 !
Dy, 1 G o3 T
let my  peo-ple, _ let my peo-ple_ go!__
f) | P f X >
P’ A/ T | I I 1 ! T I
feyp— T T —N7—¢ T T N7 ¢ e = = 3
~—" ~ I He ~—
Let my peo-ple, _ let my peo-ple, _ let my peo-ple_ go!__
P S
(\: | e —— |
I Il | | Il T 1) | | | | 1] I ] Il
N  e—— — 4 —— Y r "
Let my peo-ple, __ let my peo-ple,
/53 N/a o — 3
e e
y AW 7 1 | 1 . &) | -
NS — : o —
o) |4 1
Go down, Mo -ses, way
M . .
P’ A/ T N | Il T T
V AWZY A I I 1 1T 1 1 1 1
[ M an Nd N T 1 | > =i | IV
A4 | A | = — | Yo
D)) LA & % T
SN——
Mo -ses,

|

= 5
— :
Tell old

P (2
= | . fo)
— T
! 1 1
go! Go,_ Mo-ses, go down, Mo-s Tell old

0’2)'
S
<
°
58 QJ{\,

( N - (\b { T P —— ﬁl’ ||é

a f ((\\:IP'I7I'I'I'E§HK'
QJ I'/ I 1 | I | |

let my peo-ple, oh let my peo-ple  go!

T—T T T - p~— .i
N P W B 2 S S U S S— - B S——

a1 ®

let my peo-ple,
1l o > hY
| - 1WA I
|14 I
let my peo-ple,
T
Il | Il 9] 1 | . Il 1WA 1
A ' T 7 L A
\)(_)Qo ra-oh:__  Let my peo-ple, let my peo-ple,
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11 Give me that old time religion

African-American Spiritual
Arr.: John Heybye (¥1939) 2018

r3A
J=160 JJ=JJD
/ “ I I | | I
Soprano % 45 = i = j = ! = ! = j =
Alto
Tenor
Bass E I E

dm dm dm doo be doo dm dm dm  doo be doo dm dm

|
T | I
| | |
| | &
[ 4 & b

Give me that

old

time re - li-gion, give me that

T —T1 T —

S~

old, old time re-"

. | F
1 1 —: 0 1 1

gion, give me that old, old time re

- |
gion, give me that old, old time re
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! 80 , Solo Verse
p ] T T T i t [r—T i —
y A\ - | - | - T | 1] 1 | 1 | —1 | —| T | | ]
'\’y\'\ I I Il ] 11 :l =I =l 3’ 1 Il Il Il 3’ =I 1
) S~—~—" ~ .
1.1t was good for my old moth - er,__ it was
(- 9 ﬂ i i yo— t f e m— T T
I 1 Y 2 Y 2 1 | T 1 1 I 1 1 Y 2 - 11 f 1 T Y 2
—= o | oo *® 1o+ t— I — €
A li - gion, it’s  good e-nough for me. __ doo doo doo
P4 ﬁ J— I | | 1] |
y A\ | 1 | | I— - | T 4 - 1] } 1 | 4
| 1] ] 1 ] Il ] ] 1 I Py ” I I I I Py
- ~— _* - < =5
A - gion, it is good e -nough for me. __ doo doo doo
v 4 ﬁ — i T
g) I I |4 [ [ J T I
- gion, it is good e -nough for me. __
- A : o
e o o 1 # 1o o o o 1
— T T H—— -
N o [ J [ [ [ ~
- gion, it is good e -nough for me. __
23
e I I [r— [r— |
o Il ] ] Il Il ] ] Il ] Il I

E
i

D)
good for my old moth - er,__ it was
o ) u
o - I | 1 L |
y A\ Il 1 1 1 1 1
[ Man) I 1 | = 1 1
ANE"4 = () 1 = 1
D) =
doo doo doo doo
[) & ,
p’ AX) I | 1 L |
y A\ Il 1 1 1 1 1
[ Man) | 1 | = 1 1
ANE"4 = () = = 1
D) = =

v e - &

\S

doo doo doo 'z;\ s00d e -nough for me.

Hu ((\ | [r—

P’ A 1| I 1 I 1
{oy— I — g e g |
ANV ] Il 1
? < “ I [

doo doo doo good e -nough for me.
| A~
raXx.i ] I I
J o ] = | )
Z (&) = |
1 | | 1 1 1 1
N | . 1 1 —
doo doo doo good e -nough for me.
28

f) 4
o I II I ]
7\ Il Y 2 - 11 I - ]
— I !

o () & [r— ]

P’ A) I Il Il | — Il
l’f\\'\ I I r 2 I 1
ANEY4 1
D2 4

— time re - li-gion, give me that

)« -

L I
S
gion, give me that : that
SS==sS_=S== =
— .
gion, give me tha
- . — t
e — ———
¥ e s
ke Give me that old, old time re-li - gion, give me that FIICET glua,
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33 Verse
) r— , X pr——
o | 1 n | [ 1 1 [ 1 I
. 1 1 Y 2 Y 2 [ | I [ 1 1 [ 1 Y 2 - I 1
e ,,,————————— e = :
o 1 | 4 M ~ = =
old time re - li-gion, it’s good e-nough for me. __ doo doo

T I
==

old time re-1i - gion, it is good e-nough for me. 2.1t was good for Paul and Si-
i—— L
1 1 1 | | I 1 hal 1 | . 1 I | = I I “ I I I I 1
N T — —— T | g | I —
old time re-1i - gion, it is good e-nough for me. _ 2.1t was good for Paul and Si-
38
' () o
P A] | n 1 T |
& S===
¢ o -
doo doo doo doo
o
P’ ) I I
(e — f !
NV 1 Il Il I
[ g = =
doo doo doo
[) = I I I [—
A p— ] — ] i —
5) -
- las,_ it was good for Paul and Si
e=-——
1 1 1 1 1 | I L h
N — ]
- las,_ it was good for Paul and

time re - li-gion, give me that old time re-
e e e e e e —— ——
h L . .
-d-v o o &
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48
() 4 f  — p— r— | I [r— | p
o = LT | 1 | 1 | | | | T | f | 1 1 | |
| 2 4 1 | 1 ‘ | 4 1
1 ] 1 I/\ 1 = = i ] i = ]
D)} T T 14 i_l_‘ﬁ
li-gion, give me that old time re - li-gion, it’s good e-nough for me. _ doo be doo
Hut ; I ; .
AT n i T —1— : —— — N— — f f o Z——
[ & an W | — 1 T 1 | 1 1 1 1 r-y
ANEY4 I 1 1 o | o
[ o o o — =~ #i’ o— ~—
N’ SN—
- gion, give me that old time re-li - gion, it s good e-nough for me. __
f) " H [r— | — | .
s
l_} I I I 1 1 | | 1 VA - | 1 | I I 1 | | <
5) S— 1 1 — 1 |4 1 1 ' — 1
- gion, give me that old time re-li - gion, it is good e-nough for me. __
— F
— F a—
e e =7 —— e==
- gion, give me that old time re-li - gion, it s good e-nough for me. _
33 (Coda)
' (s I |
o & LT | 1 ] | | 1
oyt —o——to & 1o . S— —— )
=2 ] rE——— 1 ——
Ah doo be doo Ah doo be doo Ah
4 #
AT — I — I — I - I
[ & an W 1 | 1 1
ANIY4 1 I 1 1
[
4 # P|
AT — I — r—
(T 1 | PN
ANIY4 1 I
¥ dm
P | [F— s 4
4 YO . B I Il I ] I I I I I I
hl (&) 1
N
dm dm dm doobedoo dm dm dm  doo be doo dm

\IiR

4
\)(_)Qo doo be doo doo  doo
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o o
<
doo doo be doo Al

| - Ik\
F S— i
for me! __
m_ A
[ | IAY
Y 2 Y 2 I 2
r r L r
N—
for me! _
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1 2 GOOd NGWS @ African-American Spiritual
Arr.: Carsten Gerlitz (¥*1966) 2018
Piano part printed in director’s score

Swing! Relaxed ... J=94

N mp e —— <>mf X
oo [ =
o =
Ooh,___ ooh.__ Good || news! The
A mp _ _—mf
I | } I } } A
Alto | o= — ====="== =
zT_ ~
Ooh, ooh Good [| news! The
A mp _— _ mf
T +hu|_4 - I I I - 77 7 2 7 2 > > < >
enor L Far NP I = e ! = I Py Py < < 7 <
g) — [ ! [ [ 4
Ooh, ooh. Good news! The
Piano = mp _ = .
. A | — | I | | T
Bass S —1 $ =
\ 1 : = | I
r Ooh.
N
6 'AQ;
r /) | . \)c')
o ) | — I 1 | I P T T K
y A\ Il',\ I 1 I 1 I 1l 1 I 1 ] N | I 1 I I fb, é
‘09 v d d | :} :} =I I ()I. VA :}l I =l =I Il Il — (J
char-i-ot’s com-ing, good news! The cha-ri-ot’s com-ir The
9 1 !I | I | | L I
g | | — | I | (%7 N | | — Il (%7 N
(6~ 7 | Il | | I I. VA 11 Il | Il VA J I
char-i-ot’s com-ing, good news! The cha-ri- The
H 1 |
e e S
et et I | > 1)
— [ J |4
char-i-ot’s com-ing, good news! od news! Good news! The
E). T |= I i\
v _1F 1 1 1 1 1 : E : i E 7 I/\ 1 7 :’] 1 1
~ To— | — | 4 T

char-i-ot’s com-ing, Good., Good news!  Good news! The

mp
T KT s
s S
\_/
hm hm_—

mp
& = : s
1~ :l' I
h\\/
m____

I
. i -
Qors'o ot’s com-in d I don’ 1 be - hind
S - -Ing an on’t eave me _ be - hin

?“\)

T
| X
|
T

I
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P’ A N | 1 | 1 | 1 | | | PLLTS
(o> —T—1— — T i — o—g—J—=% i 3 —
~ ~ m——
— 1. A long white robe in the heav-en [ know! White robe
2.A gold -en harp in the heav-en [ know! Gold -en harp
| mf
o 7 | ) | |
o>  — ! i f p———1 — 1 T —— —
NV 1 T 1T o 1 1 1 1 | - 1 | & | | & | = & &
[ - o ¢ ¢ 4 4 R b i
~ 1. A long white robe in the heav-en [ know! There’sa long in the
2.A gold -en harp in the heav-en I know! There’sa gold in the
f) [N mf . !
o 1) 1 | | ¥ I ¥ F F p' >
r & | | 1 |
ANV = 1] | ] ] Il Il | i} ] Il ] Il I I ' Il ]
g) |4 [ [ [ ] —t— | !
L 1. A long white robe in the heav-en 1 know! There’s a robe in
2.A gold -en harp in the heav-en [ know! There’s a gold - en
. mp
| | LF |
[) I | I ] Il ? 2 I <
> 1 1 1 1 I I 1 1 r 1
N 1 I 1 = | | |
heav-en I know!__ )
heav-en 1  know! | heav-en 1 know! ooh

1 o

| [ —— | 17 |
A ———— = e —
P oo
& z = : Fe—=
D) -
heav-en 1 know hm
heav-en I know
| P
o 7 L |
y AWV 1 Il 1 &
[ Man WV ] 1 | 1 & I
ANE"4 d d 1 |
D) -
heav - en hm
heav - en
0 1 P
o |7 I 1
ﬁTP_b_P—EF & 12720
& v=
ANEY4 1 1 1
y I [ [
heav - en hm
heav - en
- Ou|
ye 7 {Z Y 2
AT 1 1 | Il 1 Il
v_1F 1 | 1 |
N T

b@ P
- T T | [— T ; T n T f
’\Q | 1 | | 1 | | | | | | Y 2 1 = 1
& =gt e

QJ vvv < _‘_ < =

4\\% lon’t want it to leave me be - hind! hm.

< P
\(\'b‘\ : :i T — — I — i f f i f P i_ T
e e — 1 =

’bp S——
Qo leave me _ be-hind! And I don’t want it to le:
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13 I’'m gonna sing ®

Bright, Spirited J=120-126
straight eighth-notes JJ=JJ

African-American Spiritual
Arr.: Stan Engebretson (¥*1950) 2018
Piano part printed in director’s score

Piano - -
() 4 ¢ . - . '_ﬁA : - = v mf
Soprano ! - ! - £ 1 . P ——
o T ;F_E_F—F F — F_ = F'I""|E : ’ s - I I
I’'m gon-na
*n # q | - | - | - | mf
Alto (5% & f f I  — i — —1
e) 1 1 1 1
I’'m gon-na
*n_g_& T - T - T - T -
Tenor ¢§)9 - ! ] ! !
. i. | -: > - 1 ® r ] ':’ |
Bass | X - r
N (======p e —
=~ >
5
() 4 rmp——
P ) Il 1 1l | — ] I Il Il
D)) T
sing when the spi -rit says *sing, I’m gon-na sing when the <
W) .
P A) I ] 1 1 ] I ]
(s I ] —— i E = o - m— E o
o ¥ o ¢ o o &
sing when the spi -rit says sing, I’m gon-na sing
ne™
o | = >y >y
ANEY4 1 1 1 1 1 1 | | 1 1 1
2 — ] ' ———
Sing when the spi-rit says sing, I’'m ¢
mf e - *
g —_——_— | ) I e ——" R |
Z Il ] Il ] Il ] 1 ) (J ! r r I "I "l VA r
N\ - e | —~———
Sing when the spi-rit says sing, __ S <n the spi-rit says sing,
N
9
) ———— S
P’ A
(z | = 7 Il Il Il
v I'I ! L/ = | 1 L T
o-bey the spi-rit of the Lord. I’'m gon-na
R S
N T IAY I T— | - - -
I I 1 T 1|
. » )
o-bey the <’ -
# = g=
o-be
O N
‘_E \)'b' f  —
Q =l ) Il
\OQ, r i
5%’6' a the spi-rit says  sing, oh sing,_  and 0 -be
N
*clo ?‘ .ner quickly to “ng” on all half-note “Sing’s” / Die Silbe ,,sing“* bei Halbe. _wauf',,ng
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s @ [r— | > y [r— |
Ao 2 — ==
[ Fan) yA | | I et r yA 1 1 1 |
bv 1 ] b I I T — 1 1 i &
shout! When the spi-rit says shout, I’'m gon-na shout! When the spi-rit says
fH 4 >|_|—| > e
p ] 1 i i fr— T  — T—1 i i fr— T
1 I I I ‘} : ‘/4 | 1 1 I
[ = — I =
shout! When the spi-rit says shout, I’'m gon-na shout! When the spi-rit says
o > | P [—T >
o > 1 I 1 | 1 :l = ': = ¥ —
ANIY4 1 1 1 1 1 | ; 5 E d ﬁ I IV, £ <
[ — T I — i
shout! When the spi-rit says shout, (yes, _ my Lord!), ’'m gon-na shout!
= =
| [ [ [ 1 |
i e I 5 5 5 - =
1 1 1 1 1 | o — 1 1 1 1 | I 4
N [ | ! J | g ~— ———
shout! When the spi-rit says shout, (yes, _ my Lord!), ’'m gon-na shout!
16
‘D4 z — Pocorall  —
o ] >y >y >y I >y Il Il Il Il I
~—2 ——F—T— P e, e e T
ANE"4 ! - | 1 | I Il
D)
shout, I’'m gon-na shout! When the
n >
o
V 4\
[

shout Hal - le - lu, I'm gon-na shout! When the
P =
i — >y >y >y o
'é—j‘ = —— 1 —
shout Hal - le - lu, I'm gon-na shout! When the
g e
Z b bt bt bt bt ! 7 It 2
S . ]
shout Hal - le - lu, I'm gon-na shout! When the
19
r ) u [—
I ] I I i ,j
D 4 '
o-bey the spi-rit of the Lord.
) 4 | .
o 11 ] N Il ] I} | I
1T Il ] Il ] I I
o) - [~
A o-bey the spi-rit of the Lord. the  spi-rit says pray,
“ |
>y I I
ANIY4 "4 I | 4 ] I ] I | ] | ] I I
Y —_—" < he  soTorit savs o
o-bey the spi-rit of the I O ° when  the  spi-rit says pray,
pr— _ QJ{\,
L - m— y—— = = < ot —] A b
— T RN = ] ] 1 ]
N v 4 - 6(0 —_— T
o-bey the spi-r¥ N % Pray when the  spi-rit says pray,
R\
” \¢ . .
. \(\7* ——— i e — — — ——
I’'m gon-na pray when ¢
1 1l T 4 I T
1y Il I ry I I
o o — Z
pray, yes 1 will pray, pray,
= P ———— ¥ I
— - < =
———— | |
rit, pray, yes 1 will pray, pray,
I 1 | | [ t ¥ I I(/
—e—d o—= =
pr. . spi - rit pray, yes I will pray, pray, when  ti. Jl-ritsays ad
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Tempo Primo

' () 4 [r—p— , e 2]
————— " ——— ————— <
i 1 e —— H - —
D) r —
bey the spi -rit of the Lord. I’m gon-na sing when the spi-rit says sing! I’m gon-na
() 4 N =T =
P ] I\, 1 ! ! T T | — T 1 1
e e eesse s =i ———====es=ccc==c=—
o hd = T [
bey the spi -rit of the Lord I’m gon-na sing when the spi-rit says sing! Hal - le-Iu-jah,
n -H' f /-\.
i > I - — S — i — " i e S—
H—— e S e — e e e i  ———— = ———
y 1 1 — 1 1 1 T I T T
bey, o-bey the spi-rit of the Lord I’'m gon-na sing when the spi-rit says sing! Hal - le -lu-jah,
raXE:] | I f I | X
7 s " ———— ———o— 1 E— —— — 7S
1 ] 1 | 1 | | | 1 1 | | ' | — | | |
~ I Y — ——
bey, the spi -rit of the Lord. I’'m gon-na sing when the spi-rit says sing!
31
—
' ()4 sg &
B e ————  ———— —
[ FanY Il Il ] ] ] ] ] 1 Il ] ] | =
\QV L) 1 1| L 1 1 1| 1 1 T T |
sing when the spi-rit says -a sing! I'm gon-na sing!
() I [m— T 1 I y
P A) ] I I I ] I I ] ] I ] ] I
()
sing when the spi-rit says-a  sing! Yes,_ my Lord, ’'m gor 1 b. ang,  Oh
& b
[ 4 > o o o - N
" o o o e " ——— S e
oy —— ] &
DI — , & i
sing when the spi-rit says-a  sing! Yes,_ my Lc m ’Z;\ gon -na sing, Oh
e T O Y s e i —
N T 1 1 T 1
I I ] ] ] ] ] | ’b., " - | 1 !
N | ! I 1 L L I O_Q
sing when the spi-rit says-a  sing! Yes, , sing, ’'m gon -na sing, Oh
34 rall. ~—_  Slower _
. e f 8 oo £ e Z Z 8§
[ FanY I ] T = : : :
AN — T T T I
) 1
spi - rit of the Lord, my Lord!
—
. | > > ‘sﬁ>A
5 —
I I i
| | [ —
spi - rit of the Lord, my Lord! __
—
A
He ~ Fe
] Il Il L | |
"
spi - rit
m—
1 | |
| |

And o - bey, o - bey the  spi - rit

ngo prano or lowest bass notes are ad libitum for selected soli.
) ?*\)5 olostimmen.
© Ca.  Verlag, Stuttgart
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14 1 stood on the river of Jordan ®

African-American Spiritual
Arr.: John Heybye (*¥1939) 2018
Piano part printed in director’s score

r3n
With a gospel-rock-blues feeling -] )

J=72-76
,*n_k_& e ] - I - T
Soprano | HeyP % ] ! — S
D) o
I
A Piano
S
A L3 ‘gy L3 3 =
Tenor  [Hey2 4 = = - =
Y
D 1 1 1
Bass |54 S T iu.- c .
3 5oLz 3 5o LD
3 3
5
) | N r—
A —N— —F— o E —— ¥ f E
.J. ’I . [ 4 ~— i .
stood on the ri-ver of Jor
O
y iy f f
D v f
o S =
00
9 N I T
y AW | f) 1
[ F an WA ) 1 1
7 | '
00 sail -ing o - ver, _
| |
raxl P I | 1 o
== et
N\ — T
00 sail -ing o - ver,__
9
() | — 1

!

stood on the ri-v.

to see that s
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s n f »\3 N S P |
A= %m e a e e s e s o o
&3 =ty — et
Oh, mourn-er, don’t you__ weep when you  see that ship come sail -ing o - ver._
3
g S pr—— L~ P
P’ A | 1 | 1 L] T | | T L |
ﬂvP—d—P—P—E‘ﬁ—‘iﬂ—ﬂ ~ ] — ] ] ——1 . —
bv I 1 -] | W] I'/ = | I ’I | ’I il- il- I il-
Oh, mourn-er, don’t you__ weep when you  see that ship come sail -ing o - ver._
H f /\3 e U e p/j\‘; ) )
’J\' — ’:’:‘_F%&ﬁ_ T T I fr— T
LD l — — D~  —
[ ——— —r | T T | T ~
Oh, mourn-er, don’t you__ weep when you see that ship come sail -ing o - ver. _
3
f 3 —— o > P | |
F P | | | o
== —— et _ e e
N o— T
Oh, mourn-er, don’t you_ weep when you see that ship come sail -ing o -
s é
-y J [ r - @
e —— i — s e e
D I ] I — T A B ™ S S B e
v T
Oh, mourn-er, don’t you weep when you see that ship sail by. __
p /S P
P’ A ] I L ] ] I I
| 1 1 ] 1 1 T
NV ] ] Il 1 ]
D) —i — | n
Oh, mourn-er, don’t you weep, Oh _ when you see that ship -
f \ p/'.\
y aim .
[ v N 1 1 1 1 1 1 1 1 1

e

.. I
S , ﬁﬂ_ . .
75 e ——re = % E
— . (o A —_— =
Oh, mourn-er, don’t you weep, Oh &\0(\ a by, dm dm dm dm dm

Oh, sis-ter, you bet-ter be rea - dy_
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() | | , e | 1
Ay o == I I — I —
[ Fan WA © ) 1 1 r-y 1
ANEY4 1T 1 ) 1
D) ~——"
00 doo doo dn dai___

n . 1
i — ] t - T —] T pr——— v 2 - I -
RS e —— — — —T— —  ———— I
) P z e I W $ e -

00 doo doo dn dai___
f) | [r— | 4 1
P’ A A | N | | T T T T | Il T | e I | T T
| T | | o | 1 1 1 Y 2 1 1 | 1 1 1 1 | 1 Y 2 - 1 -
I 1 1 ry i I r A ‘ r I
o d\_/' ~ ~—"
sis-ter, you bet-ter be rea - dy__ to see that ship sail by.___
o - o 1
V.4 = IP ] /7 — y A - 1 |= | | PN | 1 Il Il | Il | PN - 1
| | 1 1 1 1 1 1 — | | 1

~ ' j—

sis-ter, you bet-ter be rea - dy__ to see that ship sail by.__
34
s n f /\3 ey e P | )
A %F:Fﬂ T
%y“ l — — i —F S i— —— /

Oh, mourn-er, don’t you__ weep when you see that shipcome sail-ing o-ver

o S —_ P

P’ A | | Il | =~ L I, | I I L T
:%‘:r:ﬁ'_‘-gjﬁ':ﬁ:g ~ ] T — v
DY)  —— 7T o o 13— le

Oh, mourn-er, don’t you__ weep when you see that ship come s b\)(’ -er, don’t you
3 3 &

In T f; ~ o : P p/.‘\ — \OQJ ‘:‘:‘:‘:
g\ VI
(- —— ?:@:FP . —— ; D 1
XQ  —— T (== T T

Oh, mourn-er, don’t you__ weep when you see that s. Oh, mourn-er, don’t you
S 3 .~ P —~J
Z bhH | 1 I I I I 1 1/ Y 1 | | | | . 1 I Il ] Il
v ’ N —— I A — : i 1 i ; ; ;

N |
Oh, mourn-er, don’t you__ weep whe ing o-ver._ Oh, mourn-er, don’t you
molto rit.. . . .-
& pp
= —1— —1
QOQ’ _ dm dm dm dm
J PP
| — = | Y 2 I = I = | I =
—1— € — —t— —
o o = [ 4 4 = [ 4 o
K . . N— . a
Q"  .aip sail by. __ dm dm m
[— |
[ T [
——DP—o o | —& o
= f
see that ship sail by. __ dm
I:/I\l‘ y 2 -
—H c—
— ' '
__ when you see that ship sai L m
Qg)' hen y 1 hip sail by. d

S
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15 I want Jesus to walk with me ®

Slowly with conviction J=50

African-American Spiritual
Arr.: Marques L. A. Garrett (¥*1984) 2018

r ) | P mp . mf . f .
Soprano |FAGE—— I — I I — T I — T I
Alto LS Ee— 2 8 < < 8 = < 8 — S Ig

© ! rr rr s
Lord Je - sus, Lord Je - sus, Lord Je - sus, walk with me.
é A— oo 14 -éL < h.J b ha
Tenor L Crmy e -  ——— I I = — "  —
Bass i 7 t t f — t i t
) mp nf S
9 . Moderately, strongly accented J=110 Solo *
P’ A/ - | - I - I
& | | =
[

Lord Je-sus, walk with me, Lord Je-.

O ~-sus, walk with me,

Lord Je-sus, walk with me,

N
.ﬂ'r-_é--- u L]
3 o g - b«zﬂ“ e B S s st
&
&
&
A%. . [——
& |
i = ~— !
- to walk _  with _ me,

Lord Je-sus, walk_ w

D
- | | 1 1 |
————— —
\)‘o
* any ?‘ oe, preferably alto / Stimmlage ad lib., vorzugsweise Alt

me,
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A T = : ]
i ———r | P ==
_ while I’'m on my pil - grim _
o ) | I T T | | fl T T 1 I | | [ T T 1 I | |
P’ A L1 Il |
| 1
Lord Je-sus, walk_ with me, Lord Je-sus, walk with me, Lord Je-sus, walk  with me,
L dd Jdd 4 —
| 1 1 | 1 1
75 T — i ] — i — I t
C Lz 9 " ; | " L I |f I
23
| dim mf | "
A7 — = P — — " ]
[ Fan W) ] I I 1 1 - 12 L 1 I I
o= =t H— S =
jour - - ney, I want Je - - s
yH o dim . mp <>
P’ AN/ ) T T 1l ) 1l | T l, . y l l, l T T ) T T
y A\ Ilr,\l 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
N—" N
S
Lord Je-sus, walk with me, Lord Je-sus, walk with me, Lord Jr \’b
A~ A~ -
',':LV,"{, . ] ] ] 1 ] I i 1 ] ] ] 1 ] I 74 (J'b,
N )
dim (’Q,
\)
26 QZ;
| ‘OQ’
A 7— " i — N - ]
(o> — — 3 |
D) - - b [d o ((\
N
_ to walk with me.
o [ |
I{ Inl)l : : : : ,_l I I 1 ! i I 1 1 1 1 — i
v 1 1 1 1 1 * 1 | 1 1 1 1 1 1 1
v CLLLrCr ff fffﬁfff
Lord Je-sus, walk with me, Lord Je-su \)0 ,, walk with me, Lord Je-sus, walk with me,
|

Lord, walk with

als, Lord, walk with

my  tri - als, walk with
L 1’—[ A J JP—%—'#:
LE D - = = 1 i f
o i = '!:
?“\)
In my tri - als, walk with

Carus 2.104/05

me, Lord -
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= i —
: S

In my

~11,

aana

with
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n e CTESC. S
y’ A i i 1 T T—1 i T |
o 1 1 1 1 [ | ] fo] 1
* o : R : !
) [ [ [ | T T
tri - als, Lord, walk  with_ me, when my head is
cresc.
’ 9 T !)m‘f(;l | T ’I !| i T ,! | | T ,! i ‘! T ‘fil
y AN | 1 1 1 - | [
s = == —— He—i— e ———= Z
[ | | | [ ' I [ [ I ' [ [/\/|
tri - als, Lord, walk  with me, walk with  me, when my head
o 1 | I I |
“Je 7 - I - 1 - 1 - I -
b f t t f
40 dim

an

\\)'b’ se-sus, walk with me, Lord Je-sus, walk with me,

(2
< B
°
[ W g N II)_I_u -
cresc.
= = —
& © =N -
with  me, _ [ want
.»\,qo - ﬁvﬁ E
Q ,8;\\‘ alk with me, Lord Je-sus, walk with me, Lord . “e,
o
Y O P B ~M
yo)
) % -
k S s R By st N B B
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ﬁ\
o | ll | [ i [ 1 | ]
Z\. H | | [ i 1 | 1
[ . Wl B | | I o - P | =Y 1|
ANEY4 1 I 1 - — hedl = 1
D) I [ [ ~—
Je - sus____ to walk _  with _ me,
cresc.
" In fl Il I 1 1 1 | 1 1 1 1 I I I IA [ [ !
Z\ Pl-,\ 1 [ [ [ |~ 1 1 1 | 1 1 [ [~ [ | 2]
~ ~ [ | | [~ | |
Lord Je -sus, walk_ with me, Lord Je - sus, walk_ with me, Lord Je - sus, walk_ with me,
~ ~ 4 ddT)d
6N | OO OO O~ - - O — v v v 1T & & S S » 3
). & & S S S S 5 | S S S 9 9 4 H - - bF—= - -
(Gt E——— m—— | ——— —— E—— e
cresc.
56 dim.
9 rr i ‘fil T T /l_\l 1 —
ey o5& & e
I I I T

while I'm on my_ pil - grim jour

dim.

Lord Je-sus,walk with me, Lord Je-sus, walk with me,

P rrrSe PP ey

 e—

S

I
I I
| 1
| 1
& -©

N
| 108
I
| JHRE

walk with me.

Q ) f.\
\}ol T '

)
J‘@& ’ E trvf

o & me, Lord,walk with me. _

~Fa3 4 P Y A

] 1 1 | - ] ]
- — I | - - -
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16 Joshua fit the battle of Jericho

African-American Spiritual
Arr.: Gunther Martin Gottsche (¥1953) 2018

r3a
Fast Swing Ji=JJ) Piano part printed in director’s score
=152
A Piano - fSOIO [N N
H{bo ” = AT p— o— I B i — N |
—r i t S S TS E—— ]
D) w\‘:e v ie ~ ~ ~
Jo-shua fit the batt-le of _ Je-ri - cho,_ Je-ri - cho, _
6
ﬂ A | A | A | A | | f
o | I\, 1 I\, [ I T I | I\, 1 I\, 1 1T 1 1 I 1 | ]
w' 2, ] B S S E— —— | y ' o J I —— - 1
1 Il I - 1 Il 1
Y, L ~ ~ *— 7
Je-ri - cho,_ Jo-shua fit the batt-le of __  Je-ri - cho,_ and the walls came tumb-ling down.
11
s () p Soprano I\ | I\ | N N )
P’ A J— 1 IAY [ IAY I N 1 N 1
"’\“b\ Iﬁ i i I Il I Il Il I U | U Il 1 1T Il 1T Il
~——" ~—
Jo-shua fit the batt-le of _  Je-ri - cho,_ Je -ri - cho, _
A P Alto
e ——— NN o
T rrs T e
Jo-shua fit the batt-le of Je -ri - cho, _ Je -ri - cho, _
A P Tenor N .
s s e e — -
W—m 7
Jo-shua fit the batt-le of Je
P Basso
L\: T | 1 |
v_1 Il Il Il |
N  ——— I
Jo-shua fit the batt-le of Je
15
0
P’ A T
s> = t
ANE"4 1
[
o ) I\
P’ A e T I | | I\’
fes>— T T g
Jo-shua fit the batt-le of __ I
9 l | A I
(o> S ———— =
Y 3 3 EF e <
Jo-shua fit the batt-le - @(\' and the walls came tumb -ling down.
A [— - b [— ' L
e e s e e e e e e e
w S =1
Jo-shua fit tb A,\,\qo cho,_ and the walls came tumb -ling down.
Ve o Y e
N \Q‘S(\I 'Y' » o |i
Jo-shn @ OK Je - ri-cho, and the walls cam T
S
P
S ———r— — ; =
_ar king of Gi - de - on, you Saul,
| | |
il —— ) i I ] -
- i * &  ramimm—
there’s none like good old Jo - shu av . RCRRNVR .

46
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- jah,

Hal le - Iu

jah,

le - lu

Hal -

Sing

-l

1] 1
1”4

17 1

]
1”4

| -
Y

Je-ri

Je-ri - cho,

Je-ri - cho,

Jo-shua fit the batt-le of

31

? 2

[ & an WA N

jah,

le lu

Hal

sing

7

| F an WA )

()

]

jah

Iu

12

y A

[ Mo WA )

(7

1

Hal

-ling  down.

(JOQ* ae tumb

Je -1i

of __

Jo-shua fit the batt -le
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G
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=
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N
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el
I
I

>
.
i
[

. marched with the spear in his

N

b@
$

hand,
Il
1

ah,

47

ah,
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ah, ___

ah, ___
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|

ff —3—— 07 . .
#;;q?_'_!l I —] — — ———— —T— = ]
GEES=SSS S ———=——=-==" =
“Go, blow them ram horns!” Jo - shu-a cried, “’cause the battle is in my hand.”__
(8 )Q N T —1 T T—1
y AWZY 1 | | I 1 1 1 1 -
[ an N 1 I I | = V| | =
bv O 1 F_gl_ OI 1 PI.(J 1
ah, ah.
n S =
o | I | I [ N 1 1
y AWZY 1 I | Y7 | | 1 1
A — i ——e—o o+
D) — O
S 2 = =
ah, ah, Hal - le -1u - jah!
n Jf =
o | I | I [ N 1 1
y AWZY 1 | =S | Y7 | | 1 1
5 o = S — " —
39 ah,
)y — & oz I
Z b | 1 1 1 | = |
L | 1 1 1 I 1
N ' I |
ah,
43
() nf N R
o | Jr— I 1 | N 1 N 1 |
V AWEY | m— 1 [ [ [ 1 1T 1 [T 1 |
l\fyﬂl' = = | T [ [
DI v~ =
Jo-shua fit the batt-le of _ Je -ri - cho,_
0 mf
o | | — 1 | |
y AWNZY - | [r— 1 | | | | —]
@V I I I | Y Il Il Il
) < =
Jo-shua fit the batt -le  of .
0
y Ay ]
(&2 | r
ANE"4 "4
Y
3 B SR =0
Z b | T 7 1
%4 1 | 4 1
\
of Je-ri - cho, _
47
) _ O; " . _ . —
> = b@k j — =
o (&S\ Then the
(4
o ) [r—— QO . ! .
A — NN S — T I t T — T I f
w A i —] I !
N Fe
(3
Jo-shur R %(\ a1 - cho,_  and the walls came tumb-ling,  walls came tumb -ling
- I e —
K e
5> -ling
S =
T pa—
Je-ri - cho,_
1 1 1 [ 1
L 1 1 | I
Jo-shua fit the batt-le of _ ) v, Je
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51

and

sound,

to

and the trum -pets be - gan

lamb ram sheep horns be - gan a blow,

( N S ( n AR
q B ol 8
4 ES  Sa VU
o o
L o HHy ©
| - |
ExSl k_u ]| k_u
4 < P an
= v 8
o1
N N
M || M| |
g g
m MIl S mvuu Ra]
i 1
i 1
| £ s [l S s
IS 2 TN 2 M S
m = = li.N = lI.N
NG O N M
f- 4

55

and the walls

shout,

child -ren to

Jo-shu-a com-mand -ed the

"AA
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7 ()

N\ |
) £
N1 ©

= |H

~ k pa

L

) < |l
[}

= |H

o |

il

s |
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Jo-shua fit the
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7

Je
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Je -ri
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1
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() \ | I\ | I ,
A p— D— — 1 i ] ! — =
[ Fan N 1 | 1 | | .I I I
:5 i ﬁj i by . ~~ e hd [“4
Jo-shua fit the batt-le of __  Je-ri - cho,_ and the walls came tumb-ling  down.
QI | A T A T r— | | T
e
- E ~ A S
Jo-shua fit the batt-le of Je-ri - cho,_ and the walls came tumb-ling down.Sing Hal - le -
0 p— — — . .
S S RS S——— o—e—me—»  ——(—— T I — =
%ﬂfﬁ SEESEEE S St = ———=
Jo-shua fit the batt-le of Je -ri - cho,_ and the walls came tumb-ling  down.
raYd J— I T T T I A I Il I
N V1 | 1 | 1 I 9] (&) 1 :IO :I | |
Jo-shua fit the batt-le of Je - ri-cho, and the walls  came tumb -ling  down. _
67
) S .
P’ A 1 - = | ]
= Il 11 =
1 1 | | 1
#z:v ] : i ]
Sing Hal le lu - jah,
f) | |
A — i " I .
| F an W) () ]l ¢ ] ]
\UV 1 () 'I

praise

Jo-shua fit the batt-le

of __

praise

y/A

©

T
|l o
1
1

praise

/A

-
©

praise

\)‘o
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17 Nobody knows the trouble I’ve seen Avican-American Spiritual
Arr.: Carsten Gerlitz (¥1966) 2018
Piano part printed in director’s score

J.=64
Piano -
s N e L X . N —_—
S | 3 I Il 1B} 1 11 —2 11 11 | T T 1 | i i
Soprano |Hpso o= J = ¢ ¢ - e s e o —
;)y [& B J bt T |' et T |' | I
k4 ’ T 7 T — _—
hm hm
o) mp <— _—
S | 3 I - | - | T T 1 | i i
Alto P % T f — I I  —— T =
;)y < T 1 I D i_d_i ® ®
;/
hm hm
H . e ———
Tenor |H>9=2 i = i = i J ———1 —
E)V O 1 1 1 i @ @ ®
v
YO 4 T - T -
Bass I':Ir)§ S i i
N\

(optional: 1st time all voices sing Soprano part unisono)

 — - |‘\’ |
—F i —1— y a—3 P
-‘I- .I I~ 1
- bo - dy knows the trou - ble _
- >
|k\, I |k\, & K X T
| .I I P :} I ’I\’ 'I
No-bo - dy! No - bo - dy!
mf =
ot I
L7 I L7 I 7 9] Il
14 i 14 14 |
No -bo - dy! No -bo - _
I 1 |
-
- bo -dy know

I | e |
< & >} 1 I
7 : Y 7 &
~~——"
Whoa

]
1
- bo - dy knows, but Je - su
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13
() ] N A I ] I\ ] p—
p” A 1 | T N | I\, | 1 I\, | 1 | 1 1
:@' y —  E— —— — p R — o 7 —— — ——
5 .J. ’I & I |
No - bo - dy knows the trou - ble I’'ve seen! Whoa
H > > > > |
P’ A A T A | A | N ) | T |
V AN 2 1N Il 1N 1 & N \ I ? 2 N N Il 1 Il Il Il | ¥
v T i’ I ry ‘}l I\, 1 I & T 1T 1 1 I Vi
®v < — o
No-bo - dy! No - bo - dy! No - bo - dy! No - bo - dy knows!
0 > > > >
o | | o oy P
e —F—+ —— e
A4 17 1 17 1 17 W) 1 | Y 17 1 | | 1 1
g) |4 ' |4 |4 Y | 4 |4 1 —— |
No-bo - dy! No - bo - dy! No - bo - dy! No -bo - dy knows!
o pm— — B
P — i w—— e ——— - ———
75— —F—w—* H' —=< |') EV ] | 7 EI =
§ |
no - bo - dy knows the trou - ble I’'ve seen!
17
) . |k\,  — | T
o —
DB T
Glo - ry, Hal - le -
0
i — I S — ! I
*%9—:'- » 0 o= I
Glo - ry, Hal - le -
f) | |
o | Il Il ) I I
- 17 | | 1 |
14 I |
Glo - ry, Hal - le -
> >
[r—  p— p— | I\
g\: Il Il Il Il I ] ] ] I\’ I
~
Glo-ry Je-sus! Glo-ry Je - sus!
22
v Q T A T
25 - ¥ R [ ] I 7
(n = UK e
D) b@ = T Y
(6\(\ es Lord! 1.Some -times I'm  al - ways
e y 2.When Je - sus washed my
. I = | \ \
— I —N— ! N T i i
> == o ! - > > >
~—— -
Oh yes Lord! 1. S01ne-t11nes l.m al - ways
'« washed my
T —
i
1 I I'/ !
e-times I’mdown,
for - get the day, Oh_— yes,
pS— o= T | N
* —1 77— —a—o ®—
L e
?“\) 1. Some-times I’m down, Oh os
2. for - get the day, — Y%
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Dal X

m
() | £ >
ﬁ_il D - | pe— . N2
* = I — e B o o m— — ] - —o—
o r \ o o o o o o o ® 4 ~— [
to the groun'd. No -bo - dy! No-bo-dy! No-bo-dy knows but__ Je - sus!
sins a - way!
m,
0 \ = >
P’ A T I\, I - T - T I T T
oy —— et e L e B
L \ 4 o o s o o o ® 4 o @ :
to the groun'd. No-bo-dy! No-bo-dy! No-bo -dy knows but__ Je - sus!
sins a - way!
mp
o) > >
9" T e o w':!mﬁ—f—g S — —
ANIY4 I I < I 1 1 I I I | | I 1 r r) I r) I I
5) ' [ L . ) L o] [ 4 4 j
- No -bo - dy! No-bo-dy! No-bo-dy knows but__ Je - sus!
mp
~ > >
" e s s — i
75— T S e S—— i S———
|2 | I 1
C !
_ No-bo-dy! No-bo-dy!
32
() S P
P’ A I I T | = I =
(‘95‘ I .I - T —
o 0 0 T i | I
jah! Hal le - Iu jah!
A S
P’ A T T T T T T
{fon>— i — —] —1
A4 1 1 | Il | Il | X
o o -
jah! Hal le - Iu jah!
p g
A — i —= —= oD
G L# =
g) [ [ J
jah! Hal le - Iu i
S
o )" - P | | K]
) @ ® | =X T
Z b | I | |
v_1 Il | T
N ' ' | X
jah! Hal le - Iu \\)fb’ 70 -bo - dy knows but Je - sus!
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18 Nobody knows the trouble I’ve seen ®

African-American Spiritual
Arr.: Thomas Gabriel (*1957) 2018
Piano part printed in director’s score

J=100 . |
/ In 1 Il i | —— T | i | —| I | i | I | 1 I i M | 1
Soprano (‘99 7 S ! e E— v —" S~ S B B———= — R ——f—— 1 N—T%&
| ) | el "_"’ | 'I{'/‘:’ | = |HZP=D :’ Ib\d’ LA
[ ~ ~" q y_e
No - bo-dy, __ no - bo-dy, _ no - bo-dy, knows but Je - sus!_
9 I I) > f I ) I ) | s I | T I f I T T
Alto e g T e
- ~ g e = 1D @ e
No - bo-dy, __ no - bo-dy, __ no - bo-dy, knows but Je - sus!_
0O 1 —_ — | . .
T #&m F—= =~ — 1 —— N
enor ANE"4 [ 1 1 1 | 1 1 | | . - - e
[ | — 1 T [ — | ~
No - bo-dy, _ no - bo-dy, __ no - bo-dy,
S SRR
BaSS v 17 [ 1 I ! I I 1 1 | 1 - 1 |
N 1 = T — I i
No - bo-dy, _ no - bo-dy, __ no - bo-dy,

\ o
N>

2. X A
& " " — 1T f T T T
1ZP=| L\fl | =i ] L | | 1 1] 1 1 —_ -
% P 1 T [— ' Sy
no - bo - dy. No-bo - dy knows the  trou-ble do \)(’Q; no-bo - dy
. — R % & == .
7— —— —o— —— 7—1® — X — T —
N z * \ -~ z
. bo - dy knows the Uve ((\’b - no-bo - dy

N> L

D)
\)
P = F——r
i 1 1
‘. seen, _ no-bo - dy
e
— I 1 ] I n
==
X T T T T bt
+-ble I've seen, no-bo - dy

e Y

Glo-ry, Glo - ry, Glo-ry, Glo-ry, Glo - ry, _Hal-le -

Il 1
ﬁ !
No - bo
I o~
4
Glo-ry, Gl
= & = | =
\ Q"?' ‘Jlfll Iﬁc 1 © 1 =
(—,
?}) s but Je - sus. Glo -
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Fine
m
 — t
i = =
lu - jah, Hal-le - lu - jah, Hal-le - lu - jah, Glo -ry,_ Hal -le - lu - jah.
0 1 | Py ! | [— m
; Ih”l : AR | | N 1 I\, T | 1 1 : i i =
@ — © I ‘, . 1/ 1 1 | = I I I
D) e r T et =~ ~ N—' "' - z
seen, Hal-le - lu - jah, Hal-le - lu - jah, Glo -ry,_ Hal -le - lu - jah.
m
= e = = : —
o LT e e = L
5) I - [ — = =
Iu - jah, Glo - ry,__ Glo - ry, Hal - le - Iu - - - jah.
| | | ! ! | M
< O 1 1 | T I T I | 1 1 1 1 | I T |
ye1 17 1 1 | 1 1 1 1 | 1 1 1 1 | 1 1 | ) fo)
Z Ilf,\ }) () () I i
N T T
Iu - jah, Hal - le - lu-jah, Hal - le - lu- jah, Hal - le - Iu - jah
27
y [ | , , ,
A — - P —— —— - ] — ]
[ Fan WV ] ry | = = = = | | I = | =i = =i
ANE"4 - 9] | 9] | - | ) | o d 1
D) 4 [ r 1 |4 [ =~ [
I.Some-|| times I'm up,_ some -times I'm down, Oh, yes,
though you see_ me goin’ long so, __
y " N I  N— T X T —
y AW - Y 2 1 1] 1 1] 1 1 1 IAY 1 N 1
A5 — L— L L G o————— R
> s . Ge—5
1.Some-|| times I'm up,_ some -times I'm down,
though you see_ me goin’ long so,__
f) | !
AT —
| Fan Wl ] e | 1/ ] ) ] ] 1 1] ] Il
S)v 1 L — [ty P
1.Some-|| times I'm up,_ some -times I'm dow-
though you see_ me  goin’ long
o)/
y i -
v 17
N\
32 Dal % al Fine
a .
o [ I L Il
— —
ANIY4 D] I ) | = | 4=
D) |4 |4 =
times I'm  al Lord LAl -
have my  tri Lord
O 1 X
o 7 A 1 A ) | L
1 ? 2 Il
e = s
N~ _d_ &
times I'm  al Lord. AL -
have my Lord
= E—
|

QO
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to  the ground, Oh,
& here be - low, _ Oh,
&° = — ==
——h—o—3
’%\l 1 1 1 L I I
.\‘ | | ~—" T
- most to  the ground, Oh,
& Nl - als here be - low, _ Oh,
P
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19 Oh Happy Day

Traditional Gospel song
Arr.: Jirgen Kraffter (¥1947)
Piano part printed in director’s score

Intl‘fé Solo X
2 “gq - - - T - t =i~ T - =T 1
Solo  Hay—2- H - S — . | o 3 . S i 3 {
1 1 | | = 1) 1 1 1 | vy 111 1 1
) LA 4 [ LAl ' L
Oh hap-py day ____ oh hap-py day
ey 9 Piano
I - I - A I I N
SN —= S S S —
o ﬁ i 2 _* 3338 _8 CE
-
~ ~— Oh hap-py day ____ oh hap-py day
T : .9.:. == Py e e e i i
B % b —F—F VTV —1 L S — 2 m—
15
Ve = . e
o S S — " s S " — "
b}/ i I'/ i IY) 1 1 i I'/ i 1] 1
when Je-sus  washed oh when he  washed _
r ) 4
y i =
D—5 f
D) v—é—
P
e L I
Jo ot I | -
~ f
19
ot =—== —
NV | | T 1] = d' I
) | f Yy vr

when Je-sus washed
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lnﬁ | | | ]
;)V 1 1 | 1
Improvisation
r () o | | N o
o = | 1 1| IRD=— 1
y 2 1 [ P —
H—O 1 g € ﬂ g -
e O z [ 4 < $ —— —
v S — ~—— *
how to watch, fight and pray
o Y | ] < | ] | [)
F+ H — H e
1 1 1 | | |1 4 | |1 4 | 1
33
lnﬁ | - | - | | | ]
ANEY4 1 | 1 |
[
r ) o N I
e S— > S Fs
8 8
o - e 4 4 O O
N
— fight and pray and he’s re - joic - in
yE e, : = ey . 1O <
~ —= I S ——— 1
[ [ [

\O@&QI Dal X al q} $

N =—==x

oh hap-py day

.Il T S | |
oh han-py  day!

oh hap-py day__

—
i -

L 2
DN 1 1/ Il VAR
1 | 4 I | 4 I
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20 Oh when the saints

African-American Spiritual
arr./comp.: Hans Liidemann (¥1961) 2018
Piano part printed in director’s score

Piano
Intro x -
ot 18 g Tenor | .
* #f g I | e 1] I 1
Tenor ¢§)9 i/ — r  E— i = s —=
g;od lo measz;r e 36 Oh when the saints
nd time only
N 18 Bass | /_
Bass ey A H ' — —— i 77 =
Ee—— - = < — ]
o ] 1
Oh when the saints _
22
Hu t—~ I P ] I
P’ ARl fo) | 1 | F ' 1 | 1
{o—— = = » i i — i s s = 7
AN 1 I I  I— 1 =I I I I
¥ _ go march -ing in, ___ oh when the saints
b | — |
A YO - B | I | | 1 |
i . S ™ s i ~ - = i s—e— -
il r 4 T T i | y J I T
go march -ing in, oh when the
26
s 4 . .
o = LT L | 1 | [—
V A\ 1 Il () | Il ] ] Il
N e — I ———
¥ ' ' ~—
march - ing in
Lk |
A O - 2 I ] I
J OX- Xl 1 I 1
Z 1k 1 () | V=N
il 77 ©
march - ing in
31
Hut |
o =TT 1 T | 1 I
ANE"4 1= B [ | 1 1 I
Y ' o
num - ber, oh when the in.
L |
. I 1 |
e I —— !
= & = I 4 |
il I I I I | ® )
num - ber, oh  whu in.
y &%

I

oh when the saints,

58

oh when the saints
and when the band,.

be - gins to play, _
- > " e ——+ -
1 & T 1 1 1 | 1
' <=
| —
— f ] - E:
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Wi I I
® < 77 — 77 = 3  — >
| ] | ) Il = ] e
Q) i 1 11 i | = | | = i i
oh when the saints g0 march - ing in } I nt b
and when the band be - gins to play wa 0
s 4 .
AT — " t — — i I ¥ i i I
%y“ T—=e ‘I. . = — = I S Fe—o—o—o—
oh when the saints £0 march - ing in } I at b
and when the band be - gins to play wa 0
—— I —T j T—1 T
— 7 — 7 —= - I
A4 1 1 1 1 77 | |
g) I
oh when the saints £0 march - ing in }
and when the band be - gins to play
] o S E— == :’:":‘.i—r
T 7  ———.  ——— — ' ' . T
N T ~——— ~— o o S
S~—"
— oh when __  the saints, __ when the saints go march-ing in I
— and when __  the band, __ when the band be -gins to play
45
' () 4 4
A AHT — ~ e —
[ & o YA [© ] | | Il | | Il
ANE"4 1 1 | - 1
o) T
be in that num - ber,
Hatt . . . . . .
o =TT 1 | 1 | | 1 | | | | T
y A\ 1L Il ] Il ] 1 Il ] ] 1 ] Il
[
be, 1 want to be in that num-ber,
ANBY4 I I Il | .| Il Il ] 1
5) i T T I
I want to be, 1 want to
| .I'- I | L 3 | |
1 1 1 1 ! F F I o 1 & [ 4
bl Il ' ! . = Il Il 1 . = € ]
N T T B= -
N’ S~——
: b : {oh when,
N want to €, want to oh when,
Dal x *
\? . ‘ ‘
50 < Ist time |[2.  1st time repeat [3. 2nd time
(. S — - (g' = —
= W o — e ——
ANIY Il I -, Il — I ]
oJ 1 L (0\(\ ' - - ¥
12?:;] ) Tog QOQJ And when the band Oh when the

!

#ﬁ:“#b':i— Qﬁ\\ > e -

\ & T [ [ [ . T T T

o & B B 7 5 3
march - . QO

p Q O&\ And when the band Oh when the

=

the

‘E]

And when the

1
|

4
PN

I
1
»
| S——
- \QQ’ the saints go march-ing in
(_)Qorb' a  the band be -gins to play, _

?\

* From Sy play parts A, C (second verse) into 3rd ending into part D.
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2nd time:
IE' all voices 8va optional

53 measures 53—59
r u t I | .
o = LT } | | | 1 I | | | I 1 I 1 |
VAN D ] ] 1 ] Il 1 ] ] 1 & 1 I Il 1 Il ]
[ & an WA . 1 () | ) = | = 1 I & T T 1 1 1 = | = 1
ANDY4 = | | I (X | 1 | | 1 1 1 (&)
saints  go march - ing in, oh when the saints go march - ing
n stars be - gin to shine and when the stars be - gin to
b’ A ﬂu'l" | I | n T | I T T
y A\ b i 1 | 1 1 1 1 T | I 2 1 T 1 T T
[ & an WA . 1 1 | 1 1 1 1 1 I & T 1 T 1 1 1 1
ANDY4 I = | = =i 1 :I OI' | — —] I 1 1 OI 1 OI OI
® < ° > 2 ¢ 7
saints  go march - ing in, oh when the saints go march - ing
stars be - gin to shine and when the stars be - gin to
9 ﬁu.'lﬂl | T —— T n n n  — T |
Y A 1k . I [o) | ] | = I | I 2 1 I I 1 1 1 I
11 . () | | = | I (K & 1 | | | = = | ()
?y I I I I 1 T I =l > > | I 1 I
saints  go march - ing in, __ oh when the saints go march - ing
stars be - gin to shine and when the stars be - gin to
Iy o e .
S at—y— ——— — ——— i —
——c—— C— A A — ——— . — i o ] — T
N ~— ~—— I | =) T I I 1 T | T
Oh  when__ the saints_ go march-ing in, oh when, __ oh when _ - <aints
And when__ the stars__ be -gin to shine_ and when, __ and  when
59
7 9 st LT I >y | ) 2‘ I -2- b| ‘_I'h'. I ) é
y 4 T | 2 Q @ T | | T
[ & an WA | N I | 1 1 |
ANE"4 P | 1 1 | 11 1 1 ]
> © L — ,\\’b?o
in,
shine,} oh Lord I want to 'QQJ
st I I ] I ] _ <§7
y i T — — — N
(5~ = — ==
[ -©- °
in, h Lord I - Q,b the saints, oh
A shine, oh Lor want 10 b\)(' a the stars, and
4 | ! !
A P D A A 77 ] &QI ] = 1
&1 (@) & 1| T 1 T 1 T ;::]t::]tj[if:::&t:
ANEY4 | I I | 1 i i 1 I
39 in, h Lord 1 - oh when the saints, oh
shine, oh Lor want 10 and when the stars, and
b | | o =
1 1 I I | I I
= = = I I ] ] | Il
N . u 1 : () r 4 1 . 1 : 1 | I :
— go march-ing in, __ oh Lord ) S . when the saints go
__ be-gin to shine, oh Lord (JOQ be in that num - ber when the stars, oh

7

\
>
e
==
[
<,
[
3
| 15N
TN
TN
JUis
TN
N
N
elD)

< stars be - gin to, stars be - gin to shine.

rac—— o SE=sr=m===—
N & A= S
> s s 3 ||

stars be

O L
QL

R

R

13
2.
=
-
&
>
=
a.
£
—
@
=
=
=3
]

~ o ' gin to shine.

X — e
= Q\) i 1 I > > t
’ QOQ'QOQJ when the saints, And when the
d when the
SR
- > | a— 771 T -
e PN e e o e e
— \OQ’ I U I 1 T 1T

X ing, saints go march-ing saints,
\)c, . the stars, oh when the
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21 Oh, religion is a fortune

Text and music: from Cabin and Plantations Songs
ed. by Thomas P. Fenner 1874

Bright J = 84

r %l =. lﬁ N  — =.
Soprano ,‘\QL.Z o i N ! #’ I : l E—
A]tO _?L& d I Ih ] - i_H_. IV I 1 — ¢
I. Oh, re - li-gion is a  for - tune, Oh, re-
mf' 2. Going to sit down in  the king-dom, . going to
P 3.Going to see my sis - ter Ma - ry, I real -ly do  be - lieve, going to
S 4. Going to talk -a  with the an - gels, ) n m going to
Tenor |RBy—2— : - — i — :J 7
Bass :LH c I — € 77— | . i c
5
) N \
A 5 ————
;)y ! [ I ‘l I E: | — I IF_
1. li-gion s a  for - tune,
2. sit down in the king -dom, .
3.see my sis - ter Ma - ry, I real - ly do be - lieve,
4.talk -a  with the an - gels, ‘D
o )"
,"I}l.) -
N
10
” () |
o | N ]
[
1. for - tune,
2. Zi - on,
3. Jo - nah,
4. Je - sus,
raxl
l"i.) Ld
N

76  Duo (ad lib. soloists)

h —= - S ]l N A A
G R AR S
,\\'b | [ I——
1. Where yor &
2. Where @ > \O AL,; where you been so - in the
3. Whe & aan
RS >
{\\)
T &9
: )
? QOQ‘ al X
\"b’sl 1’ 1 1 |
Q - 'S\'\ T 1 I I ili # :H
e 60\? | ; I—
’b\'o for to pray, and I ain’t do1

\)‘o
© Carus ?N g, Stuttgart
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22 Rise up, shepherd, and follow

39 Text and melody: African-American Spiritual
Swing JJ=J ) Arr.: Sebastian Krause (¥1979) 2015
() 4t 4 =120
ST A5 h - I = I - I - I - I -
AN m— f f t t t
)
n H H - T - T - | - | - | -
sul| G55, | | | | |
)
- — — T
A E=E===x
Rise  up, rise up, rise up, shep -herd, and fol-low, rise up,
Hut nf
rasae—=s— - =
I 1 I —@ @
5) Rise up,

;

N
: &
/,9 ﬁﬁ‘ﬁﬂ - I = I = I - Izso
[ & an WA 1 I I 1
by 1 I I . c;
>
m, W\

9 ﬁu'lﬂl:n - T - ‘,: . - .(J'b’ ]
})y I le ,ﬁ

A ‘<6 b\)(’ shep -herd, and

4 f N Q
et e — = < S ———

s s N T
1 N 1
[ & an W | | | 1T |
<Y r 2 il'

'H 4 4 A \ |
-+t

- I I N N T

\\\0@ i P
.se up, shep -herd, and

| | IN A |
1 N N I
| ] ] 17 1B

17

? r I

rise up, shep -herd, and fol-low,

rise up, shep -herd, and

1 |4 14 '

up, rise up, shep -herd, and

Y
P

-i;.&i

There’s

)

Ne)

rise up, shep -herd, and fol -low, _

f T
I s (7
T L

rise up, rise up, rise up, rise___ ouep -1 4 Tor- .

fol -low, oh
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~
~N

7
— I - — r3 H—Q—F—F—q
) Il = = 1 I PN 7 AW I V4 ) Il \ )
ANEY4 I | 4 1WA 1 I | I 1 I 1 1 | 4 L/ 11 | 4 17 1 17 17
D)} T T L T I LA Y 14 Y
star in the East on Christ-mas morn, it will lead to the place where the
Hu t 7!11)/ P— | /”-”f ml) |
o T | Il Il T E' > —] Il Il
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fol - - - low, rise up, shep -herd, and fol-low, _ fol - - -
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fol - - - low,  rise up, shep -herd, and fol-low, _
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fol - - - low, rise up, shep-herd, and fol-low, _
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fol - - - low, rise up, shep-herd, and fol-low, _
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Sav -iour’s born. _
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- low, rise up, shep - herd, and
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- low, rise up, shep - herd, and
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- low, rise up, shep - herd, and
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- low, rise up, shep -h rise
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rise up, shep -herd, and
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o, rise up, shep -herd, and fol-low, oh

rise up, shep -herd, and

o

, and

I
4
rise up, rise up,
P cresc.
— v I
1 Il 1T
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rise up,
P cresc.
T—1 K
1
rise up,
P oy, CTESC
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rise up, rise u, R VIS
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fol-low. leave your sheep and leave your lambs,
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fol - low, __ leave your sheep and leave your lambs, rise up, shep-herd, and fol-low,
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fol - low, __ leave your sheep and leave your lambs, __  rise up, shep-herd, and fol-low.
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5) fol - low, __ and leave your lambs, rise up, shep-herd, and fol-low,
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£ e S A e e
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fol - low, __ and leave your lambs, rise up, shep-herd, and fol-
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leave your ewes and leave your
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leave, leave your rams, i -
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leave, leave your rams
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Y leave, leave ______ your rams
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leave, leave your
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lo R N _p-herd, and fol-low. Rise
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o QOQJ c up, shep-herd, and fol-low.
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Q, rise up, shep-herd, and fol 1ow
\)c,% E,&'ﬁﬂ:ﬁﬂ]ﬁ‘__ﬁi
low, fol - low rise up shep -herd, and fol low oh__ ase 2 oup, L. fc.
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Rise up, rise up, rise up, shep-herd, and
o)
o
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rise up, shep-herd, and fol -low. _ Rise up, rise up, rise up, shep-herd, and
(st —  f
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rise up, shep-herd, and fol -low. _ Rise up, rise up, rise up, shep-herd, and
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rise up, shep-herd, and fol -low. _ Rise up, rise up, rise up, shep-herd, and

N
rise up, shep-herd, and fol -low. _ Rise up, rise up, rise up, rise
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oW, rise up,

O
o ., and fol-low.
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fol-low, oh rise up, rise u ;QO(\ , shep-herd, and fol - low, _
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B
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_; b@(\’ 7 7 I P o €
© Q" .ow, rise up, shep-herd, and fol -low, ____
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and fol - low, rise up, shep-herd, and fol -low, ___
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P e N
and fol - low, rise
| f T
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shep - herd, rise ___ and fol - low,
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rise up, shep - herd, rise __ and fol - low, rise up, shep-herd and fol-low. Rise____
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rise up, shep - herd, rise__ and fol - low, rise up, shep-herd and fol-low. Rise____
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rise up, shep - herd, rise ___ and fol - low, rise up, shep-herd and  fol-low.
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get your flocks, you’ll for - get your herds.
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rise up, shep - herd, rise ___ and fol - low, rise up, shep-herd and fol-lo
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up, rise__ up, rise up, rise up, shep-herd, and fol-low, and *
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up, rise__  up, rise up, rise up, shep-herd, and f-
flu P
A4 1 p————
[ & an YL | st | I I Py I I I I 1T 1 1
ANI"4 | | | Il I Il Il Il | - |
O Jde o o Vo5 474 & o
N —
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¥ Leave your sheep and leave your lambs,
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Rise __ up, rise up, rise u, she ,&\) and  fol-low, fol - low, rise up, rise_
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.p, shep - herd, and, rise up, shep-herds, and, rise up, shep-herd, and

up, shep - herd, and, rise
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up, shep-herd, and, rise -p-herds, . (S€ up, .. .ra,
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rise up, rise up, shep-herd, and fol-low, rise up, rise up,
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rise up, rise up, shep-herd, and fol-low, rise up, rise  up,
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§ rise  up, rise up, shep-herd, and fol-low, rise up, rise  up,
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rise up, rise_____  up,rise up, shep-herd, and fol-low, oh rise up, rise up, rise up, rise___
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rise up, shep-herd, and fol -low.
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rise up, shep-herd, and fol -low, rise up, rise up. p, (JQ} .erd, and
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up, rise up, shep-herd, and fol-low, oh rise up, up, rise up, shep - herd, and
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rise up, shep-herd, and  fol -low ...
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. ussible, but only one of the two notes printed should b
tch: bitte ,,h* singen. Es darf jedoch nur eine der beiden
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23 Roll, Jordan, roll

African-American Spiritual

Text and music: from Jubilee Songs,

as sung by the Jubilee Singers of Fisk University,
ed. by Theodore Seward 1872

m
Soprano / In 1 ll [ ] L | 1 | (J| | IP-\.I | I ! h’ 1 | |
Alto oy g% |- —r e s 1 =
) |' I— ' ] [ ' I —
Roll, Jor - dan, roll. Roll, Jor - dan, roll, I want to go to
| = d 2]
Tenor : ) H — ——
Bass \%ﬁ:{ I f f ' t
o/

Ne

Tl

Jor-dan roll. 1.

to hear

heav-en when 1 die,

0]

12
(o — —
o T T
yes, my

{\% ., mourners, you ought ...
\O . Oh, seekers, you ought ...
6. Oh, mothers, you ought ...
7. Oh, children, you ought ...
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24 Some of these mornings

Text and music: from Jubilee Songs,
as sung by the Jubilee Singers of Fisk University,

Verse ed. by Theodore Seward 1872

) | — N | = | | |
Soprano ' | —— -
Alto I — |: |: 0

1.Going to see my  moth-er, some of these morn-ings, see my  moth - er,

Oh, sitting in the king-dom some of these morn-ings, sitting in the king-dom

Tenor D — I - I — I _Q_' _Q_.

Bass :% 1 i W t—] —

some of these morn-ings, see my moth - er,
some of these morn-ings, sitting in the king - dom

J3JJ )

some of these morn-ings, hope I’'ll join
some of these morn-ings, hope I’'ll join

DL L FT L d )

L 7y I I T
Z—D - | - D —
~ = { v 1 ¢ 1
Chorus
Look a - way in the heav - en,

) =9 3 —

s | —— - | :
Look a - way

pl!liﬁ 1 | I
A e r—a—a -

NV 1

[

Look a - way

f) |

o 1T T
T |Hes?h—=% =

ANI"4 1

¥

hope I'll the

join

& I I

in

neav - en,

look a-way hope 1 u .
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a - way,

16 look a-way, look

) 1. | g thg'ﬁg ’J/_\I’ =
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band, look a -way in the heav- en, look a -way in the
band, look a -way in the heav -en, look a -way in the
9 - :1-,. " e e == " — =
e = i e e i =
o - CErT I - iy
A band, look a -way in the heav - en, look a-
l
| I
S - i - S ,g,==,=_—' p i - $ E
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band, look a-way in the heav - en, look a-
N | 1 1 I I=. I= I= I=. l’ | l’ 1 |
ye 7 ‘P,\ 1 Y 2 - 1 & I I I I I il - I :
\ | - 1 1 d = 1 d
band, look a-way in the heav-en, look a-way in the
— look a - way

heav -en, look a -way Lord, hope I'll

heav -en, look a-way

way in the heav - en, in the heav-en,

- .
s i — — £
[ [ | —=

way in the heav - en,
R = =
v 1y ! r 4 I
N\
heav-en,

2. Going to se
|: see my b
hope 1’11 join .
or

~(nings,
W) .
™ &8, 1

st these mornings,

ting L% >
° e
O VR Jf these mornings, |
_ be b%

4(6\(\ ., Lord, hope I'll join the band ...

(O .
% st in Zion, some of these mornings,
4\\ —1on, some of these mornings, ;|

\Q’ the band.

%(\ alk-a with the angels, some of these mornings,

QO with the angels, some of these mornings, I
Q}O "Il join the band.

“\\)0 0ok away in the heaven, Lord, hope I’

Q,QOQJ 4. Going to talk the trouble over, some of
Qo |: talk the trouble over, some of these 1
hope I'll join the band.
\)'b'\ Going to see my Jesus some of these n
Q,Os |: see my Jesus some of these morning;
Y hope "1l join the band.
\)G,QO Look away in the heaven, Lord, hope
.g, Stuttgart

o X
.s\\"b'
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25 Sometimes I feel like a motherless child

Piano

o

African-American Spiritual
Arr.: Hans Liidemann (¥1961) 2018
Piano part printed in director’s score

Solo Alto 2

4 4
. Il I - | Il | ]

dydid Lo

. 41T | <
#MV 'S = Glre—F o o ® P 2o
D) f b 44 [ [
Some-times I feel like a  mo-ther-less child,
11 P
() u A\ I —— ! : : — I :
P ] 1 IAY IAY 1 1 1 | 1 1 1 o 1 1 | I 1 1 n n ]
7 7 1 1 < 1 1
T o —_— '
[ -~ I Yy r [ b b
some-times 1 feel like a mo -ther-less child, some-times 1 feel like a  mo-ther-less child a
15
Ha N .
y aimia— f —— f 1 > E——— f ——
H——0c" - —— 0 P — — — o I u.'I —F
© P 4 — N
long way __ from  home, a long way __  from hor
19
/ ‘! g . N \ N \
Py N P | 1 I I } N 1
S He— o —— & —T— '_ D
~—— —
True _ be-liev -er__ a long way _ from  home.
m Tutti
P’ ) T i T I
A |Hes 0 — T N— - — T —— T
AND"4 S gl 'I L | I\, 1 -'gl.' Il 1 | | -
g« ¢ E o = ad o ¥
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True _ be-liev -er__ a long way _ from  hon
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P’ ) Il N T Il 1T | - T -
T o o : 9] i
[ X rvp [ [ 71
True _ be -liev - er _
| A
- I -
B t
Il Il 7 1 1
N T T L4 I

True _ be -liev - er __

24 mf/Silo Bass

D A A —

N

e |7 1 | 1
Y 1 )

|—'2——I N\

some-times I feel like I'm al - most gone,

A

4
I N

¥ T i > t
1 =0 r :l :l . 1 & = 1
1 — 1 i d 0
like al - most gone,
I
— ;lt—
= X
like one,
= ==
A 1 1 d
like
—
| I
\g < - - times I feel like . ..
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some-times | feel like I'm al - most gone way
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like al - most gone way up in the heav-en-ly land,
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like al - most gone way up in the heav-en-ly land,
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| 1 I I I I | — I I I
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like al - most gone way up in the heav-en-ly
| |
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like al - most gone way up in the heav-en-ly
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up in the heav-en -ly land.
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A heav - en land.
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land. Some-times [ feel like a feath-er in the air,
| 1] i 2 1
’ S= s
1 11
o .
land. Son
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land. ____ Son
| 1]
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land. Son. 1L aul=us .
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some-times | feel like a feath-er in the air, some-times I feel like a feath-er in the air and 1
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some-times I feel like a feath-er in the air, some-times I feel like a feath-er in the air and |
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some-times I feel like a feath-er in the air,__  some-times I feel like a feath-er in the air and |
2
! ! p— —27 1

some-times I feel like a feath-er in the air,

some-times I feel like a feath-er in

the air

and |
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I spread my wings and fly.
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spread my wings and fly, and fly.
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spread my wings and fly, and
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spread my wings and fly,
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spread my wings and fly, True _ be -liev - er 1
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f | | II T 1 |
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‘ ¢ | . = 0 I 1 |
spread my m/ _ and fly.
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1 cl' 1 =X 1
and [ fly.
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26 Steal awa
y Text and music: from Jubilee Songs,
as sung by the Jubilee Singers of Fisk University,
ed. by Theodore Seward 1872
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Alto i i ——
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1.—4. Steal a-way, steal a-way, steal a-way to Je-sus! Steal a-way, steal a-way home, I
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1. My Lord calls me;
ain’t oot lon to  stav here 2. Green trees are  bend - ing;
& & Y ’ 3. My Lord calls me;
4. Tomb-stones are  burst - ing,
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1. thun - der.

2. trem - bling.
3. light - ning.
4. trem - bling,

The ain’t got long to stay here.
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27 Steal away ®

Larghetto . =72

African-American Spiritual
Arr.: Mark Sirett (*1952) 2018
Piano part printed in director’s score
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15 rit. Meno mosso
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30 You can tell the world

African-American Spiritual

adapted and arr.: Courtney Carey (*¥1980) 2018
dedicated to the memory of civil rights

pioneer Dr. Wyatt Tee Walker (1928-2018)
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Deutsche Ubersetzungen der Singtexte / German translations of the singing texts

Die Ubersetzungen dienen dem Verstandnis und eignen sich nicht zum
Singen. Sie sind moglichst wortlich am Originaltext gehalten, um die
Mehrdeutigkeiten der Bilder, Metaphern und Anspielungen auf Bibel-
passagen zu erhalten. © Carus

1 Amazing Grace

1. Unfassbar groBe Gnade, wie st ist der Klang, der ein armes Wesen
wie mich erlost hat! Einst war ich verloren, doch ich wurde gefunden,
ich war blind, doch nun bin ich sehend.

2. Durch viele Gefahren, Mithen und Fallen bin ich schon gekommen;
es war Gnade, die mich sicher bis hierher gebracht hat, und es ist
Gnade, die mich weiterhin fithren wird.

3. Wenn wir einst zehntausend Jahre im Himmel gewesen sein werden,
hell leuchtend wie die Sonne, so werden wir keinen Tag weniger haben,
um Gott Preislieder zu singen, als damals, als wir damit begannen.

2 By and by

Oh, bald werde ich diese schwere Last ablegen.

Ich weiB, mein Gewand wird mir gut passen, ich habe es an den Pfor-
ten der Holle anprobiert. Oh, an einem dieser hellen und freundlichen
Morgen werde ich diese schwere Last ablegen. Ich werde meine Fliigel
nehmen und die Luft zerspalten. Oh, bald werde ich meine schwere
Last ablegen.

3 Come by here

1. Komm her zu uns, mein Herr, komm her zu uns.
2. Jemand braucht dich, Herr, komm her zu uns.
3. Jemand betet, Herr, komm her zu uns.

4. Jemand weint, Herr, komm her zu uns.

4 Calvary

Gewiss starb er, der Herr, auf Golgatha. Oh, immer wenn ich an Jesus
denke; gewiss starb er auf Golgatha.

Oh, kannst du nicht den Hammerschlag horen?

Warst du da, als er am Kreuze hing, als er seinen Kopf senkte, als er da
blutend hing und starb, um dich und mich zu erlésen?

Wann immer ich an ihn denke und an das, was er getan hat, nenne ich
ihn wunderbar, Ratgeber, Friedefiirst.

Mein Gott, er ist ein Fels im trockenen Lande, mein Herr ist ein Schirm
in stiirmischen Zeiten.

Meinen Herrn, ich nenne ihn wunderbar, Ratgeber, Friedefirst; das
blutende Lamm, ewiger Vater, machtiger Gott. Gewiss starb mein Herr
auf Golgatha.

5 Deep River
Tiefer Fluss, mein Zuhause ist jenseits des Jordan, tiefer Fluss, He~
mochte ihn Gberqueren und zum himmlischen Garten gelange
Oh, méchtest du nicht zu diesem himmlischen Fest gehen.
versprochene Land, wo nur Friede herrscht? Oh, tiefer Flt
mochte ihn Gberqueren und zum himmlischen Garten gelar,_

8 Down by the riverside

Ich werde mein Schwert und mein Schild am Flussufer niederlegen.
Ich werde mich nie mehr dem Krieg widmen. Leg dein Schild nieder,
komm, leg es nieder.

9 Ev'ry time | feel the spirit

Immer, wenn ich fiihle, wie der Geist mein Herz bewegt, will ich beten.
Mein Herr sprach auf dem Berg, aus Gottes Mund kam Feuer und
Rauch; ich schaute umbher, es sah so schén aus, bis ich meinen Herren
fragte, ob das alles mein sei.

Der Jordan ist kithl und kalt, er kithlt den Kérper, nicht aber die Seele;
es gibt auf diesem Gleis nur einen Zug, und der féhrt zum Himmel und
gleich wieder zurtick.

10 Go down, Moses
1. Als Israel in Agypten war, — lass mein Volk ziehen — so schwer unter-
driickt, dass es nicht zu ertragen war, da sprach der Herr zu Mose: Geh
hinab, Mose, hinunter ins Land der Agypter. Sag dem alten Pharao:
,Lass mein Volk ziehen!"

2. ,So sprach der Herr:", sagte der mutige Mose. ,Lass mein Volk
ziehen! Wenn nicht, so werde ich eure Erstgeborenen toten
3. Sie sollen nicht langer unter der Knechtschaft leiden, |
ziehen! Lass sie ziehen und Beute aus Agypten mitneb
4. Lasst uns alle aus der Knechtschaft fliehen, lass r
Und lasst uns alle in Christus frei sein, lass mein *

11 Give me that old time religion

Gib mir diese Religion aus den alten Tag- ’b?o
1. Sie war gut fir meine alte Mutter, - Qf‘\
2. Sie war gut fir Paulus und Silas 4

12 Good News
Gute Nachrichten! Der Wr
mdchte nicht, dass er
1. Ich weiB, dass es i

2. Ich weiB, dass ¢ ne 60 .
13 I'm gonna &
Wenn der g \QQ’ .n und dem Geist des
Herrn - ’b%
Ich+ ((\ Age ..
Ich . * . ,Bete" ...
~hw, ,b\'{&’ gt ,Singe" ...
>
O 4an

¢ .dn, um das Schiff heriibersegeln zu sehen.
Q* rdan, um das Schiff vorbeisegeln zu sehen.
(JO nicht, wenn du das Schiff heriibersegeln siehst.
: cine nicht, wenn du das Schiff vorbeisegeln siehst.
‘()o du solltest besser bereit sein, um das Schiff heriiber-
\\)’b' en.
>

cster, du solltest besser bereit sein, um das Schiff vorbeisegeln

6 My Lord, what a morning n.
Mein Herr, was fir ein Morgen, wenn die Ste ° irauernder, weine nicht, wenn du das Schiff hertibersegeln siehst.
Himmel hinabzufallen! Qj\\l sh, Trauernder, weine nicht, wenn du das Schiff vorbeisegeln siehst.

1. Du wirst die Trompete klingen héren, . 2r’
zu wecken; sieh in die rechte Hand r
beginnen, vom Himmel herabzufe"
Du wirst den Stinder stéhnen b~

2. Du wirst die Christen rufer. NS
Du wirst die Engel singen h#»a Q,A
3. Du wirst meinen Je< r&
Die Rader seines We O
(\qo

7 Didn't my Lord d

®

Daniel, Dan’ Q} _efreit? Warum also
nicht jedr <
Er befr é\ .a aus dem Bauch des Wals
und ¢ - .enden Feuerofen. Warum also
e
o n Westen, er blist wie am Jiingsten
,b\j\\' .emals gebetet hat, wird an diesem Tag
cine N as Schiff des Evangeliums gestellt, und das
- & ,59 _. brachte mich an die Kiiste Kanaans, und ich
we. Sy <ckkommen.
\)‘o

Ay
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15 | want Jesus to walk with me

Herr Jesus, geh mit mir.

Ich will, dass Jesus mit mir geht, wahrend ich auf meiner Pilgerreise bin.
Herr, ich will, dass Jesus mit mir geht. In meinen Anfechtungen, Herr,
geh mit mir; wenn mein Kopf in Kummer geneigt ist, Herr, ich will, dass
Jesus mit mir geht.

16 Joshua fit the battle of Jericha
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17 Nobody knows the trouble I've seen

Keiner kennt das Leid, das ich gesehen habe, keiner auBer Jesus kennt
es. Gloria, Halleluja.

1. Manchmal erlebe ich Héhen, manchmal Tiefen, o ja, Herr, manchmal
liege ich fast am Boden, o ja, Herr.

2. Ich werde nie den Tag vergessen, an dem Jesus meine Stinden
weggewischt hat.

18 Nobody knows the trouble I've seen

Keiner kennt das Leid, das ich gesehen habe, keiner auRer Jesus kennt
es. Gloria, Halleluja.

1. Manchmal erlebe ich Héhen, manchmal Tiefen, o ja, Herr, manchmal
liege ich fast am Boden, o ja, Herr.

2. Auch wenn du siehst, dass ich mich weiterschleppe, o ja, Herr, ich
bin hier unten meinen Anfechtungen ausgesetzt.

19 Oh Happy Day

Oh, gliicklich der Tag, an dem Jesus meine Stinden weggewischt hat.
Er lehrte mich Acht zu geben, zu kdmpfen und zu beten, und er freut
sich jeden Tag.

20 Oh when the saints

Oh, wenn die Heiligen einmarschieren werden, so will ich unter ihnen
sein. Und wenn die Band zu spielen beginnt, so will ich dabei sein. Und
wenn die Sterne beginnen zu scheinen, so will ich dabei sein.

21 Oh, religion is a fortune

1. Oh, die Religion ist ein Gliick, das glaube ich wirklich, oh, die Reli-
gion ist ein Gliick, wo Sonntage kein Ende haben.

Duo: Wo bist du gewesen, armer Trauernder, wo bist du so lange ge-
wesen? Ich war tief unten im Tal, um zu beten, und ich bin noch nicht
fertig mit Beten.

2. Ich werde einst im Konigreich Platz nehmen, das glaube ich wirklich.
Ich werde auf dem Berge Zion einhergehen, das glaube ich wirklich, wo
Sonntage kein Ende haben.

Duo: Wo bist du gewesen, armer Konvertit, wo bist du so lange gewe-
sen? Ich war tief unten ...

3. Ich werde meine Schwester Mary sehen, das glaube ich wirklich. Ich
werde meinen Bruder Jona sehen, das glaube ich wirklich, wo Sonntage
kein Ende haben.

Duo: Wo bist du gewesen, guter Christ, wo bist du so lange gewesen?
Ich war tief unten ...

4. Ich werde mit den Engeln sprechen, das glaube ich wirklich. Ich
werde meinen Herrn Jesus sehen, das glaube ich wirklich, wo Sonntage
kein Ende haben.

22 Rise up, shepherd, and follow
Steh auf, Hirte, und folge! Im Osten steht ein Stern am Weihnact
morgen, steh auf, Hirte, und folge ihm! Er wird zu dem Ort fiihrer
dem der Heiland geboren wurde, steh auf, Hirte, und folge' " :
deine Schafe und verlasse deine Lammer, steh auf, Hirte
Verlasse deine Mutterschafe und verlasse deine Bocke
und folge! Folge dem Stern von Bethlehem, steh auf
ihm!

Wenn du gut Acht gibst auf die Worte des Er~=Is, dann »
Schar vergessen, dann wirst du deine Herd-
und folge!

23 Roll, Jordan, roll

FlieB, Jordan, flieB! Wenn ich st~
men und den Jordan flieBen *
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2. Eines Morgens werde ich meinen Bruder wiedersehen, ich hoffe, ich
werde zu der Schar gehéren.

Oh, eines Morgens werde ich im Himmel laut rufen, ich hoffe ...

3. Eines Morgens werde ich in Zion einhergehen, ich hoffe ...

Ich werde mit den Engeln sprechen, ich hoffe ...

4. Eines Morgens werde ich tiber die Note reden, ich hoffe ...

Eines Morgens werde ich meinen Jesus sehen, ich hoffe ...

25 Sometimes | feel like a motherless child

Manchmal fiihle ich mich wie ein mutterloses Kind, weit weg von
Zuhause. Wahrer Glaubender, weit weg von Zuhause.

Manchmal fiihle ich mich so, als ware ich schon auf dem Weg hoch in
himmlische Gefilde. Wahrer Glaubender, hoch in himmlische Gefilde.
Manchmal fiihle ich mich wie eine Feder in der Luft, und ich breite
meine Fligel aus und fliege. Wahrer Glaubender, ich breite meine
Fligel aus und ich fliege.

26/27 Steal away

Stiehl dich davon zu Jesus, stiehl dich heim, ich muss nicht mehr lange
hierbleiben.

1. Mein Herr, er ruft mich, er ruft mich durch den Donner. Die Trompe-
te ruft es in meine Seele hinein. Ich muss nicht mehr lange hierbleiben.
2. Grline Baume beugen sich, arme Stinder stehen zitternd. Die Trom-
pete ruft ...

3. Mein Herr, er ruft mich, er ruft mich durch den R" nete
ruft ...

4. Grabsteine brechen auf, arme Siinder stehe

ruft ...
28 Swing low, sweet chariot é

Schwinge sanft hernieder, stiRer W-
Hause zu bringen.

Ich habe tiber den Jordan gec
Eine Schar Engel, die hinte’
bringen.

Wenn du vor mir do”’
auch ich kommen
Schwinge sanft
Hause zu bri’

w \QQ’ -t. Gott wird das Wasser be-
> Jott wird das Wasser bewegen.
((\ _ekleidet ist, der Anflhrer scheint

@ .ot gekleidet ist, sie sieht aus wie die

O\) nat.

7 Lorld
OQ* t erzdhlen, was Jesus getan hat, sag allen, was der

’ 2iner Seele Freude. Du kannst der Welt davon erzéhlen.
‘\0 .den Vélkern erzéhlen, dass ich gesegnet bin, erzahl ihnen,
D" s getan hat. Er brachte meiner Seele Freude.
ssbar groBe Gnade, wie st ist der Klang, der ein armes Wesen

.€ mich errettet hat. Ich war verloren, nun aber bin ich wiedergefun-
den, ich war blind, aber nun bin ich sehend.

Oh ja, nun kannst du der Welt davon erzdhlen, was Jesus getan hat.
Du kannst den Vélkern erzdhlen, dass ich gesegnet bin, erzahl ihnen,
was Jesus getan hat. Er brachte meiner Seele Freude.

Durch viele Gefahren, Miihen und Fallen bin ich schon gekommen; es
ist Gnade, die mich sicher bis hierhergebracht hat, und ich weiB, sie
wird mich heimfthren.
Ja, nun kannst du der Welt davon erzdhlen. Du kannst der Welt erzih-
len, was der Troster getan hat. Er brachte meiner Seele Freude.
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