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Vorwort (gekirzt)

Das Vorurteil, nicht fur Singstimmen schreiben zu kénnen,
haftet wenigen Komponisten so sehr an wie Ludwig van
Beethoven. Dies liegt sicher auch daran, dass Beethoven in
der Musikgeschichte vor allem als revolutionarer Sympho-
niker und Schépfer unvergleichlicher Instrumentalwerke
verortet wird. Und zweifelsohne stellen die Chorpartien
seiner beiden populédrsten und bedeutendsten chorsym-
phonischen Werke (Missa Solemnis und 9. Symphonie)
die ausfuihrenden Chore vor ungewohnlich hohe Anfor-
derungen. Bedenkt man jedoch, dass die extremen Lagen
dieser Werke kein handwerkliches Unvermdgen, sondern
kompositorisches Kalkul darstellen und dass die grofRe
Mehrzahl der Beethoven'schen Vokalwerke durchaus fir
Chore sehr gut singbar ist, ist das Urteil vom ,nicht san-
gerischen Beethoven" nicht zu halten.

Qualitativ durfte es keinen Zweifel an Beethoven als Chor-
komponist geben; nur quantitativ lasst sich sein Schaffen
fur Chor nicht mit dem von Komponisten wie Haydn, Mo-
zart, Handel oder Bach vergleichen. Dieser Umstand stellt
fur die Herausgabe eines Chorbuch Beethoven augen-
scheinlich eine Hirde dar, eroffnet aber auf den zweiten
Blick die Moglichkeit, das Chorbuch Beethoven zu einem
Stiick kompositorischer Beethoven-Rezeption von seiner
Zeit bis in unsere hinein werden zu lassen.

Diesen Uberlegungen folgend setzt sich das vorliegende
Chorbuch aus vier Werkgruppen zusammen:

1. Originalwerke Beethovens

Neben kleinen A-cappella-Satzen, zwei im Original solis-
tisch gedachten Werken aus den Volkslieder-Sammlungen
sowie einigen Kanons finden sich im Buch vor allem Klavier-
oder Orgelfassungen von orchesterbegleiteten Werken.

2. Bearbeitungen durch Komponisten seiner Zeit
Bearbeitungen lebender oder noch nicht lange verstor-
bener Komponisten durch Kollegen waren ein géngiges
Phanomen der damaligen Zeit. Es ist auffdllig, dass die
Vorlagen der Bearbeitungen fast ausschlieBlich aus dem
Instrumentalwerk Beethovens stammen.

3. Bearbeitungen durch Komponisten unserer Zeit

Neben Bearbeitungen aus dem 19. Jahrhundert wurden
Werke namhafter zeitgenossischer Komponisten in das
Chorbuch Beethoven aufgenommen; die meisten sind
eigens dafiir neu entstanden.

4. Neukompositionen, die an Beethoven ankntipfen
Diese zahlenméaRig kleinste Werkgruppe erganzt die ab-
wechslungsreiche Werkauswahl des Chorbuch Beethoven
und 6ffnet den Blick auf neue Ideen.

Neben Beethovens tiberwiegend deutschen Originaltex-
ten wurden auch einige eingefiihrte englische Singtexte
unterlegt.

Frankfurt, im Januar 2019 Jan Schumacher

Carus 4.025/05

Foreword (abridged)

The prejudice of not being able to write for singing voices
has been leveled against few composers as consistently
as against Ludwig van Beethoven. This is certainly also
due to the fact that music history categorizes Beethoven
above all as a revolutionary symphonist and creator of
incomparable instrumental works. And undoubtedly the
choir parts of his two most popular and most important
choral symphonic works (the Missa Solemnis and the 9th
Symphony) confront the performing choirs with unusu-
ally high demands. If one considers, however, that the
extreme ranges of these works do not represent a techni-
cal inability, but a compositional calculation, and that the
great majority of Beethoven's vocal works are very well
singable for choirs indeed, the judgment that “Beethoven
could not compose singable music” cannot be upheld.

In terms of quality, there can be no doubt regarding Beet-
hoven as a choral composer; it is in quantitative terms
that his ceuvre for choir cannot be compared with that of
composers such as Haydn, Mozart, Handel or Bach. This
circumstance would seem to represent an obstacle for the
publication of a Beethoven Choral Collection, but at sec-
ond glance it opens up the possibility of making the Bee-
thoven Choral Collection a record of Beethoven's compo-
sitional reception from his time to ours.

Following these considerations, the present collection
contains four groups of works:

1. Original works by Beethoven

In addition to small a cappella movements two works from
the Folk Songs collections which were originally intended as
solos, and some canons, the book contains in particular pi-
ano and organ versions of works accompanied by orchestra.

2. Arrangements by composers of his time

Arrangements made by colleagues of music by living com-
posers, or composers who had only recently died, were a
common phenomenon in Beethoven's time. It is striking
that the arrangements are almost exclusively based on
Beethoven's instrumental works.

3. Arrangements by composers of our time

In addition to arrangements from the 19th century, works
by renowned contemporary composers were included in
the Beethoven Choral Collection; most of them were es-
pecially composed for this purpose.

4. New compositions which are linked to Beethoven

This numerically smallest group of works complements the
varied selection of works in the Beethoven Choral Collec-
tion and offers new ideas for consideration.

In addition to Beethoven's original — predominantly Ger-
man — texts, a number of established English singing texts
have been included in the collection.
Frankfurt, January 2019 Jan Schumacher
Translation: Gudrun and David Kosviner



1 Agnus Dei
nach dem 2. Satz aus Beethovens Klaviersonate Nr. 5

based on Beethoven’s Piano Sonata No. 5, 2nd mov. Ludwig van Beethoven (1770-1827), op. 10 Nr. 1/
Gottlob Benedict Bierey (1772—1840)
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2 Allelyja

nach der Bagatelle fiir Klavier ,,Fiir Elise*
based on “For Elise”

Poco moto . ?3 120 Ore (P fte)%

Ludwig van Beethoven (1770-1827), WoO 59 /
Heribert Breuer (¥1945) 2018
Text: Liturgie
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o)
5 —— | = |
I I

1N
7

al -le -lu-ja,

al -le -lu-ja, al -le

EEE===E O

al -le -lu-ja,

al -le - lu - ja,

% — ==\
Ry e e =
NJE=== e :
\(\7’ © -lu - ja,al-le-lu - ja, al-le-lu - ja, al-le-lu - ja.
‘\QO T - T T — T |k\
E= = =
- o o
-le-lu-ja, .
Ik\, I - I
I i ! e
al-le-lu-ja,
l\, -

al-le-lu-ja,

© Carus-Verlag, Stuttgart
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6 Das Gottliche

Kanon zu 6 Stimmen ]
Ludwig van Beethoven (1770-1827), WoO 185

Text: Johann Wolfgang von Goethe (1749-1832)

Langsam, doch nicht zu sehr,
und mit Gefiihl und Wiirde *

9 ﬁu#u [3) — ﬁ K T T —1 = X 1
1. :M—P—FP—Q o Ty = p - > — ® 1
1] 1] - | | | 1 - r 4 |} 1
D) 4 bl f . 4
E - del sei der  Mensch, hilf - reich  und
[ 4 4
o o LT et | N I N I I ]
2. He—H* —T1& v Ty — ﬁ oy X T il - 1
ANEY4 1 | | K 1T IAY 1 1
) <~ "* v o =3
A E - - del sei der Mensch,

4 # . \
3. 1 ) K = i £ i =_=_=:||
S - 5 o * 1

E - del sei der __ Mensch, hilf - reich und _

[ 4 4
o LT | I
5. e+ — = T T
ANE"4 1 1 1 | =
D) o 5+ ” °
E - del_ sei__
[ 4 4
o w1 e N | n I
6. e+ ——1 I — o
AN o | | =i 1 | 1
> > - - =
E - - del sei

EN
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3 Auld Lang Syne Ludwig van Beethoven (1770-1827), WoO 156,11

Text: Robert Burns (1759-1796)
Melodie: alte schottische Volksweise

_, Allegretto A Phe (Soli)
Soprano [ : -
(Alto) ‘?_4 1 o — I — 1 _‘Lr
u u 1. Should
0 4 \
Tenore | S———1 ; ! - ! - by e
ICES n— - | | ——r =
¥ 1. Should
4 E E
Basso e — I = e e — ¢ —
\"LH I I - I - I "4

ac -quain -tance be for - got and nev - er Dbrought tr ,\\’Z)’
2. twa  hae’ run a - bout the braes’, and pa’d the gow - A e
3. twa hae pad - dled in the burn frae’ morn -ing sup \)c,'
4. there’s a hand, my trust - y fiere', and gie’s" a - we'll
5. sure - ly youwll be? your pint stoup®, sure - ly .(J .nd we’ll
' e ==
D - 7 15 } 5
XQ 4 |4 4
1. auld ac -quain -tance be for - got Should
2. twa hae? run a - bout the braes’, but we’ve
3. twa hae pad - dled in the burn but
4. there’s a hand, my trust - y fiere', and we’ll
5. sure - ly youwll be? your pint stoup’, and we’ll
Il i\,
N v
12
() I\ _ 1
E—t— e = — =
Ga= & =t —
l.auld ac - quain Q,(Q and days 0o’' lang__ syne?
2. wan - der’d me \.% sin’® auld_  lang _ syne
3.seas  be - twu QJA\' ad sin”  auld_ lang__ syne.
4. take a ’b'\ waught for auld__ lang__ syne.
5. take . %(\ 8 yet for auld__ lang__ syne.
! ' — 1
I 1
) VA I -
|4 |4
for - got and days
wea - ry foot sin’®  auld _
us  braid hae roar’d’ sin”  auld _
good - wil - lie-waught for auld _
o’ kind - ness yet for  auld_
Ik\ | Ik\ A 0>
st ——
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& i = : ? - i ; 5
1—5. For auld lang __ syne, my dear, for auld_ lang__ syne, we’ll tak> a cup o’

S

0H I\ I\
P’ A I I P | 1N 1N
i < > m < == ~ =@ i — }
A4 ] 1 Il Il 1 17 VA ./ | | | | VA 1’4 1 1WA 1WA

5) 4 E T r 14 T = T ' r—r

1—5. For auld lang syne, my dear, for auld lang __ syne, we’ll tak> a cup o’
f - s A A\ A\ A A
Z = IPI;\ PN 7 3’ | Il 1 :/4 1 . o L
\ | ! ! 1 I'/ V I'/ Vi Y 1
1—5. For auld lang syne, my dear, for auld lang syne, we’ll tak> a cup o
23
. N ) ) 3 [1.-4.
— O = s <
Q) | I. =. -dl- = .I. yA = = r yA
kind - ness yet, for auld_ lang__ syne. 2.
3.
4.
3 5.
In I | 1 1 | I | - |
- 9] yA - - - ‘; i = i : ‘;

y r 4

kind - ness yet, for auld_ lang__ syne.

kind - ness yet, for auld_ lang__ syne.

,Auld Lang Syne* = altes Schottisch fiir ,,Lang vergangene Zeiten®. I\
Englische Version: 'of 2two have *slopes *and picked the daisi=< fine \:\\% tream from * dine = dinner time
° broad have roared ' friend ' give (me) 2 buy " pint cup O\)'b'
© Carus-Verlag, Stuttgart ‘ Original: STB, VI, Ve, Pfte (Carus 9.199)
X
. &\0(\ ,
4 Blttel’l \>fb, Ludwig van Beethoven (1770-1827), op. 48,1 /
D Waldemar Klink (1894-1979)
Q,A dt. Text: Christian Fiirchtegott Gellert (1715-1769)
Feierlich und {\,. engl. Text: Jean Lunn (1933-2015)
Org (Pfte) g
/ g ( ~\‘Qb ’l | I p I
Soprano Q,(Q ( — = —= 14 - ®
Qo 1 I T I I I I i
Qﬁ\,\‘ — Gott, dei - ne
AN o Lord, thy
. \(\7" P ,
& = = : — — e !
SIFOESS o
N
& “e
Q,Q thy
5 — — =
: : : =
J/\
L= ‘i J’ J J |
—2 I | r J |
= : :
1 - 1 - 1
* With so...nnity and devotion Lora, b,
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10
%ﬂqﬁ_‘g:p:_kp;'_’
| | | = | ) -
1 . > 1 . - o | ) | | .| = Y 2
[ & an WAL Il | | | | | = | P el | | | Il PN
A4 1 1 | | 1 1 ] 1 ] 1 ] L 1 1
) ' I l I [ I T !
Gii - te reicht___  so weit, so  weit die Wol - ken ge - hen;
love is in - fi - nite and high er than the heav - en,
)Q ﬁuﬂu n — t T PR — n  —(— n n —(— |  — T
-ﬂ\—ﬂ‘—”—|—|—|—iw - = — 7 I ] B S — S S E— —— E = 7 E = —&
) ® ~— ¢
Gl - te reicht____  so weit, so weit die Wol - - ken ge - hen;
love is in - fi - nite and high-er than the heav - en;
—
| = 1 1 1 | 1
I 1 | . -
NV Il Il Il | | | L | I | | Il T | -l - | Il | I Il
5) T T T T i T T T T T T T T
Gii - te reicht ) weit, SO weit, so weit die Wol - ken
love is in - 7 - nite and high - er than the heav - en,
i E ﬁ - . —— 1 .
| . - | | = | | 1 1 T | 1 |
0 I = = 1 I‘ Il 1 Il Il Il T 1 I‘ |
\’ H— ——1—1 —1= ——t— i —1 —1 ﬁt
Gi - te reicht so  weit, SO weit, SO weit die Wol ken
love is in - fi - nite and  high - en,  high - er th ‘
16
S huk cresc.
o o LT e T | ) 7 | ) F_ N
 an W = — = = T —
bv I ] I 1 T 1 lb.qo
du kronst uns mit Barm her - Qj\\
thy lov - ing kind - ness crowns ,A
Ayt cresc. \\)C)
A — I — —— > _—
G- ——t= = N —
du kronst uns  mit
thy lov - ing  kind
e | | L cresc. |
I 1 1 | |
5) [N—1] [ [ ' . .
ge - hen; du kronst zig - keit___
heav - en; thy lov - - our heads; thy
cresc. J—
P == e |
—g—T— T )
N J | ) I
ge - - hen; du kronst - zig - keit und eilst,
heav - - en thy lo crowns __ our heads; thy help,
T T ) I f
1 1 I | I
R | T I — =
— 1 d' ’I 1 OI i
& aen, uns  bei - zu - ste - hen. Herr,
N - oen, is  fiee - Iy giv - en. (0]
qg’ — P S
f T —— ————— I
| i — D1 —1— I
~— 7 e & ¥ T z
-zu - ste - hen, uns bei - Zu - ste - hen. Herr,
ee-ly giv - en, is  free - ! ol en. o
o ———— hervor S
| |
Il | - Il Il | %
! ! | | [
zu - ste - hen,uns t Herr,
v giv - en, is f o
N 4
—1r : E;I T a
— —— o ——11
X . — I !
r—,Qo und eilst, uns  bei - zu - ste - hen, uns |
X — thy help is  free - ly giv - en is
14 Carus 4.025/05



r
;%gfﬁﬁ'&;@:# = i i
[ Fan) il 1 1 1 1 1 | 1 | 1 |
;)V I I 1 I 1 | 1 1 |
mei - ne Burg, mein Fels, mein Hort, ver - nimm mein
Lord, my  rock, my strength, my tower, in - cline thine
s # | I I - = | ; ; ; : : I I
o = LT 1 1 I il —] 1 I I I I I I I I I 1 1 1
ANEY4 Il = = |I
o N ] . ) | ) ' )
mei - ne Burg, mein Fels, mein Fels, mein Hort,ver -nimm mein  Flehn, mein
Lord, my rock, my rock, my  strength, my tower, in - cline thine ear, thine

| I T |HZ]
| s reX [ H2 =
™ = 1
1 T I
[

0 11 I
| sl
0 177~
I 1 1

mei - ne Burg, mein Fels, mein Hort, ver - nimm mein
Lord, my  rock, my strength, my tower, in - cline thine

TN

ST B B
j j j T e e e | 17 e e St i
N T T T T T
Herr, mei -ne  Burg, mein Fels, mein Hort, mein Fels, mein Hort,ver -nimm mein Flehn, ver -nimm mein
O Lord, my rock, my strength, my tower, my strength, my tower,in - cline thine ear, in - cline thine
32
() 4 1 —
i e e —
[ Man) hl 1 I E I’I IF HAI E E <>
;)V I | 1 I I 1= R 1 1
Flehn, merk auf mein_  Wort; é
ear, ac - cept my__  prayer: )
4 , ,\\’Zr
o o LTV Il Il T T i T T e
it F=s=—=—— | ;
[ e © N
Flehn, merk auf mein Wort; Sl
ear, ac - cept my prayer: would
wi, | p ¢
o o LTV Il T T T
 fan W —15 5 i I
ANEY4 I I I I I I I o] EE
5) Flehn, merk auf mein Wort; denn will
ear, ac - cept my prayer: f would
L — - - — - ) — |
N T bt T T i
Flehn, merk auf mein Wort, merk auf mein denn _ will
ear, ac-cept my praver, ac -cept my for __ 1 would
37
e | || ———— P - . PP decresc. ~
o LTV | T T | | Il I T T I
1 1 1 1 1 1 1 1 1 1
S o S —
D) ] ] ) QT - © i
vor dir be - ten, den” ‘ch will be - - ten
stand  be - fore thee, ” we be - fore thee
A s e e — — —— — —
1 i 7 I 1 T
- \S\ = = -al_ T _g_ =
%Q’(Q rre 7
vor dir be Q- 0 o — dir be - ten, will vor dir be - ten.
stand  be - fore Q,A stand  be - fore thee, would stand be - fore thee
> = , —— PP o
. 0 | I I | 1 I I 1 1 | | 1
=
&\ | | (&) Il | LI T = |
o .
Q Qo ichwill vor—_ dir ten
a\‘)o for I would stand be ee.
— QQ P. . . = N — I\
o o ——F—F—FF—H ]
\lqo B e . — .~ S—

\)'b' .- ten,denn ich will vor dir be -
star 60\ fore __  thee, for I would stand  be - fore

De. :_,Qorb' . Singtext ist die erste von insgesamt 4 Strophen bei Gellert.
The s ?“\) ..derlaid here is the first of a total of 4 verses in Gellert’s poem.

© Carus- vurlag, Stuttgart
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5 BuBlied

Ludwig van Beethoven (1770-1827), op. 48,6 /
Gunther Martin Gottsche (*1953) 2018
Text: Christian Firchtegott Gellert (1715-1769)

Poco andante

Soprano
1.An dir al-lein,an dir hab ich ge - sin-digt und U-bel oft vor dir ge - tan. _ Du
o ) | 1 IAY AT 1 N N N | | I A N N N N N NT | T IAY
Alto | A 1T I. | | | | | | 3 I\,I I-l IV' | | | 1 | 1 3 T
r T N
An dir al-lein,an dir habich ge - sin-digt und U-bel oft vor dir ge - tan. _ Du
Tenore oy
¥ An dir al-lein,an dir habich ge - sin-digt und U-bel oft vor dir ge - tan. _
4 YOI ) ) T - I - I - I -
Basso . ! ! !
N
6 ——
r ) | I\ -f. = R p |
N r N

siehst die Schuld, die mir den Fluch ver - kiin- digt;

, S —_— P
A7 : I
L ] Ty N |‘\, f |‘\, _ﬁ f N
®J b . ¥ g v
sichst die Schuld, die mir den Fluch
A . nfeoe—or—"or—  f —
P’ A/ I T I A A
s : R —
?—Fhlt » e — i
Siehst  die Schuld, die Fluch ver , 2 auch mei-nen Jam-mer, mei-nen
o) I - - I
v 1 1 17 17 = I ‘;
N | | 14 Y -
Siehst  die Schuld, die Fl. sieh den
i Q
- \S\b —— | T |k\, |k\,| i L |k\,
%Sl@ 1 1 i | = Iy) Iq:l
. 2. Dir st mein Flehn, mein Seuf-zen nicht ver-
mf
| | A 1 I | i i I n AR N
| - | Y2 IAY 1 [ | [ [ 1 1 11 N
f - .
“® o ﬂ_‘_
Dir ist > nicht ver-
m
| - | ‘f:k\,
E 7= a
Dir is *ht ver -
mf
I - I
| | I
1 |
[
Dir
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19
) R . p— N S
S ) I T | | T T T I I I T | IAY
(‘9 P—g ——% in' - il — -
Q) I%f) 1 - 1 I 1 I - U
bor - gen, und mei - ne Tra - nen sind vor dir. ___ Ach
9 |!l I N I A N1 I # | [ A
V ANEN2Y T Y 2 | 7 A\ N T A A\ A IAY T T | Il Il | || | N < Y 2
@ v I I rN I Vi I\, I I I\, | A I\, 1T I\, Iy U U
o) ;I. [ 4 hl T
bor - gen, und Trd - nen, und mei-ne Trd-nen sind vor dir. __
y { — T  — t T
1 2D
o —F i £ x
5) [ 4 T —
bor - gen, und mei - ne Tra - nen__  sind vor dir.
- o 17} o
)b — —— ——— = H —® 2o £ I ¥
Z = = PN 1 VA = T Il | I Il | 1 | | PN
\ v I I 1 I'I M 1 — 1 ! I 1 I
bor - gen, und mei - ne Trd - nen__  sind vor dir
24
a I\ Pn I\ A\ mj:
o 7 | T IAY IAY I
' an YA Ca—
SV
) . r : ' . r .
Gott, mein Gott,wie lan - ge soll ich_ sor-gen? Wie lang ent-fernst du dich von  mir?
0 1 f \ . _— - - P N RN
S | ) J N N1 [ N N N | 1 1 | - N N N N N N
Z\ Pl-,\ Y 2 2 A [T Il [ 1T [T [T | 1 1 2 I\, 1 1T IV' [T J
& & —— o o > > 7 o o o o o
) [ 4 T
Ach Gott,wie lan - ge soll ich sor -gen?  Wie lang ent-fernst du dich -
0 1 £, P
o ) J N1 F
y AWE2Y 4 4 %] IR %]
| M an Yd PN PN VA e | | ) V4 | | VA 9] | Bl I )
ANE4 - 11 'I I'/ | 4 1 ! ! ’V 1 I'/ I'/
¥ Wie lan - ge soll ich sor - gen? Wie lang ent-fern-
o) | T I
ye | 7 - 1 - | -
VAR 1 I
8 I I
N
29
() | N N f > | .
—— NN i N— i
(y”— S e te 4 B
D)) T 4 l
hand - le nicht mit mir nach mei - nen Siin-de
H 1 mf —_— A ———
o L I I
y AN | I
I\, I | N1
v T 3
Hand-le nicht mit mir nach mei - nen ¢
H nf ——— f >— .
rEE=== == =
A4 - L7 17 Y I | 4 -
¥ e micht mit i - -
Hand -le nicht mit mir nach mei mir
mf — —
A N
IAY N
T .
I L7 L7 | W] )
N r ro. . . . ! rr .
Hand -le nicht mit . ver-gilt mir nicht, ver -gilt mir
/340 QJ(Q P P espr.
] e o s T N— —1
. . || 1 Y 2 Y 2 | Y2 U
1 |4 '2)' l—-I 1
gilt mir : ner, nach mei - ner_ Schuld. Ichsu - che_ dich!
P
N I i 1 |
N 1 [ I 1 |
I 1 [ 1L
N
nach mei - ner
P,
I\, T
e
| 1
nach mei - ner
A P\ |
I\’ I\, 1 [
) T
Naeut nach mei - ner, nach mei - ner Se o
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Adagio

40
) | mf | | — f M N
o 7 - T | 1 I T I\, N T o | Y 1 I\, N
{5 =% o1 i—l—'—R—ﬁiﬁ;l—!—"—HW—W—d—'_—
;)V 1 I'l | 1 I I'l - ! | I IY)
Du Gott der Lang-mutund Ge - duld, der Lang -mut und Ge-
Ho A— S N=—
o ) I LN | 1 [ I 1 N A A1 1 | 1 N
2 Pl-,\ - | 2 Y 2 L2 IRN| 1 [ 1 1 [T N LN | I Y 2 1 | I‘ [T N
D) = ﬂ-d- o
Du Gott der Lang-mutund Ge-duld, der Lang-mut undGe-
0 PLeSpK N N \ mf ———— | | N —
I IAY e | (7 . | 1 1 | 1 N N N
U Y 2 | 1 | | |
77— T 71T 1 Tt Y 1 < LH_‘_‘_‘_
[ r—v 7V i A 4
Lass mich dein Ant-litz fin-den, du Gott der Lang-mutund Ge - duld, der Lang -mut und Ge-
mf | | ? f n_—
L Eam - ¥ — 1 — ————H H
\ £ 'f) : < e - I'/ I = tt#i‘ 1 = I 1 = I'/ I'/ I'/
Du Gott der Lang-mutund Ge - duld, der Lang -mut und Ge-
46 Tempo primo Allegro ma non troppo
7 ) | P O 48
o 7 I IsRIE:] | | I
y A\ llf,\ I Y 2 Y 2 1 & Y 2 |-l 4 | - | - 1
'\:)y“ ’I LS — . —H—— f t
duld.
0 | P m L u
o ) I IsRIN:] | | I
y A\ b\ | Y 2 Y 2 | 2 Y 2 I=mni| Y 2 I - I - 1
%v“ ’I LS S S S— | E—— i t
duld.
0 1 P ™~ L u
S ) I I IsRIN:] I I I
y AW2Y | Y 2 | ] Y 2 I=mni| Y | - | - 1
4 PN PN 1 & PN =i Py | | 1
%#i | 1T I I |
duld . wollst du
I | |
1 & | |
L —_ i i

P ~ Plfte | | | J @ o cantabile
3 B ——— P e 2 2 S VT XY
IH—r—+ e ¥ —F—=—
N T < = - < I
duld. \\\o@ Friih wollst du
>
&

57 .
mf° cantabile
(A 9 ﬂ T T \:\\% T o | —T
y A - 1 - 1
[ Fan T T 2
\vy 1 1 I I'I I ! -
Er-freu - e__
A mf cantabile
p ] T T T T i
y A - 1 - 1 - | Y 2 C¥2 |- I Il
[ FanY 1 1 | PN P L 1N T 1 >
ANE4 1 1 I 7T | -
) LA
_— Er -freu - e
0 # ! ] A
P’ AR) [ 1 I IAY I | |
7 | I 4 4 I -
| rN rN |
| 9] 7 | | | I
y T Yy —r ® T T T
mich mit dei - ner Gna «_ der Barm-her - zig - keit.
—
T i e *—r—» I -
1 [ | | [ 1 | | rN rN |
Il | T | I I— | | T |
§ I I I ] I
mich mit de’ der Barm-her - zig - keit.
H —
1 J | o . 1 1

.nens  wil - len;

I
I
I

=

z
wil - len; du Dbist eir
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e Se— o —fats —F
e e R L e a Sat =
o) [ 4 | Y |4 | =] | —
A S.Lass dei - nen Weg  mich wie - der freu-dig wal-len, und leh - re__ mich dein
P4 ﬁ | | | | | |
y A\ - | - 1 - 1 - 1 - | - | -
[ Fan) 1 1 1 1 1 1
;)V | 1 1 1 | |
[ & mf . . I | N
o = I I I Il ] I >y | ] I Il A\ N
y A\ - | - 1 & Y 2 T 1 1 1 1 = = | Y] i |
[ Fan) | 1 & r I | = | | I | It |
ANE"4 | 1 | 1 - | | | | 1 |
5) & i T E 4
Lass dei - nen Weg  mich freu - dig wal -len und leh-re
o) | 1| 1| 1| | |
J O] - | - 1 - 1 - 1 - | - | -
Z | 1 1 1 | |
I 1 1 1 I I
N
79
() 4 n
T s ) 9 S I — ) ® = e ®
ANV ] ] | "4 "4 1 "4 ] - 1 Il Il
Q) I . I¢ I . ' . . ' ’. y . ' ' I -
hei - lig Recht, dein hei - lig Recht mich tdg - lich a
)«
P’ ] | |
y A\ - 1 - I -
[ an) 1 |
ANE"4 1 |
[
) 4
o I N N N T I I
y A\ 1 IAY N T 1 1 Y 2 Y 2 | -
!$ 7 ] ! I PN r.N :
mich dein hei - lig Recht,
mf
O] I I i
hdll CNF°) - 1 - | < >y >y >y
Z T —7 ® ® ®
1 I LI 1/
N v — T
83
/ [r— .
] T Il I I ]
1 Il Il %] | - ]
Y I . —1e
D), —_— 4
dei-nem Wohl - ge - fal-len; du bist
£ 4 EEE—
P AN ) I I | | |
V 4\ N N I A N | I I ¥ | - I I I I ? 2 ? 2
@ Jl Ik\ ’\) ,\, ] I Il Il Vi I\, 1 ] I I I r r
o * e & v -
tun nach dei-nem Wohl-ge - fal - len, dr bin__ dein Knecht.
EEEE———
f u | -
[ Fan) I 1T 1T I/\ ) H
tun nach dei-nem Wohl-ge - fa’ ~ -, ? dein Knecht.
A\
) F >y ——r—»
- = Fg——=¢
& e
%@(0 dein  Knecht.
| A | A\ |
1 I I\, - I 1 I\’ I 1 oy
I I Iy) E I I I ] ]
mein Schutz, mir bei-zu - - te___
| A
1 | IAY
. '- 7 '
| | 1]
1 Y
mein Schutz, mir bei
| A
1 | IAY
'- U R
| | 1/
T 14
mein Schutz, mir bei
| | | 1] 1/
I = I I'I | 4
mein Schutz, mir bei-. - ste - hen, and lei e
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95 m
————
7 () & pr f fr— j— \ e
| | ry 7 I 1 1 - ™ I .|
ANEY4 1 1 | | | | | | "4 | | e N | 17 1 | | 4 | 1
[y) " — T T t f t T 4 T
mich auf _ eb - ner Bahn. Er hort mein  Schrein, der Herr er - hért mein
o ———— P, . A
P’ A-) T Il I | Il T T T T N Il T I N
y A\ 1 1 | 1 1 1 1 Y 2 Y 2 1 - | 7 1T 1 1 | N ' | |
S < — I A— " A— S— f  E—— he— N— —f
= : . F oo
mich auf eb - ner Bahn. Er hort mein Schrein, er hort mein
fuy —— P, | | mf , , N
p’ ] > | | 1 | 1 | - | N 1 1 | I\, A } -
= === eSS ===
39 mich auf eb - ner Bahn. Er hort mein Schrein, er hort mein
— mf’ - —
". ﬁ F F | | | e | | I\, | | n—
y s T f < — o N P
T 1 | | | | | 1 9] | 1 | | | 1 1 L™
N i T T y—1 = T T bt
mich auf eb - ner Bahn. Er hért mein Schrein, der Herr er-hort mein
101 <> )
7 ) —— f . p— . . P.
 aiia— 1 g . — ——» T é
‘9 ‘ | VA N T =
17 1 | |  I— | | ] 1
D) L4 f ) Y qo
Fle-hen und nimmt sich mei - ner_ See - len_ an, / ’ Q}\'b'
0 4 S . . r N =
p ] T —T T—1 T  — S
-~ N P = T . e ==
o ¢ o o o R *
Fle-hen und nimmt sich mei - ner_ See - Ien g Ye. b. of -hort mein
Q
0s . S Co e _ -
P’ AK) | I | T | | T —
6} P | y 2 | 2 >y T T T T T " &QJ m
<Y T € ——T o —o— — _‘p,l‘_ Q f 7 7
5) | | T 's) T r—r 14
Fle-hen, nimmt sich mei - an, ((\Q;\ er - hort, er -hort mein
o2 =% - = N = e
L/ 7 11 L 1/ 1/ 1/
Il Il I I I | { 1 4 | 4 | | 4 | 4 | 4
\ [ [ I
Fle-hen, nimmt sich mei - der Herr er - hort, er -hort mein
107
’ () u P mf ., P o
| | o) I I I I 1 I | 1
: = a—= o e e =
ANEY4 1 1 1 1] ® 1 | | 1 1 - 1 - 1
ry) — T T X, i ;
Schrein, der Y D b@« und nimmt sich mei - ner See - len an.
N .\\Q
H u QOQ,(Q f ) mf P )
I I I f T I ) T
6 S s=———=—————————————=
Q/A , T | T e 1 e o -d-
Schrein, .(\'2),\ . mein Flehn und nimmt sich mei - ner See - len an.
N
Z —v—+ ! f
S -
- Qo nort, er-hort mein Flehn und 1
%
I/\ 7 | . ‘; I/\ 7 I/\ —1 | |
| 4 | 4 T | 4 | 4 | 4 T | |
der Herr er - hort, er-hort mein Flehn und
.erlag, Stuttgart + @by
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6 Das Gottliche — Seite / page 11

7 Das Schweigen

Ritselkanon zu 3 Stimmen

Poco sostenuto

Ludwig van Beethoven (1770-1827), WoO 168a
Text: Johann Gottfried Herder (1744-1803)
Auflosung des Rétselkanons: Hieronymus Payer (1787-1845) 1817

) | ,
P’ AN Py I T | | T I
g, H (* § = = | ] 1 I I I | =N
(N7 . ¢ 1 [ | | = | ) :I i |
ANE4 1 [ | [ 1 1
> } } ] |
Ler - ne, ler - ne schwei - gen, o Freund!
0O . .
P’ A | 1 1 I I 1 |
V ALY £ - & 1 1 1 [ 1 | I 1
[ f an W W7 | & =i | 1 | | Il I Il |
ANEY4 1 - 1 77 2 9=] 1 1 I
[ i’ g -
Ler - ne, ler - ne schwei - gen,
2
. | I | 1
“Je * - I - 1 - | 2 I
—H—~ f t —
N\
Ler -
6
() | | ) , R N )
P’ A | T Il | I Il N N T | A
I 1 1 I Y ] | I 2 1 I 1T 1 I IAY
T I S — R i o
D) I [
glei - chet die Re - de; a - ber zu rech
O
o | | | I 1 1 |
y AWENZY 4 I [ 1 1 1 [ I | I
| an WA N Il | | 1 Il | | I Il
ANE4 1 | ) o Il 1 1
) - b L4 o
Dem Sil - ber__ glei - chet die Re
O
q. ’: F - I |
. = 1 | 2
Z Il 1 1 1 | -y
%4 T 1 1 1 1
N\
schwei - gen, o Freund!
10
’ () pp
P’ A I N N
V AW2Y - 1 N N
[ M anWd 1 I I
ANE"4 | o
> > >
Schwei -gen
O
o | I N
y AWINZY 1 1 1 N
D= N—>N I f t f E—
J & g -5 - N -
rech - ter Zeit schwei - gen, <<§ Schwei-gen ist lau - te - res
)
= it R—P—P—
| | |} 1 1
| | |74 1/ 1 1
l v I I
rech - ter Zeit schwei - gen,
i T T
o ] o
= T

© Carus-

.ag, Stuttgart
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& Das Reden

Kanon zu 3 Stimmen
Ludwig van Beethoven (1770-1827), WoO 168b

Vivace
f) f A A A A N A
IAY | IAY N N A\ I N IAY | ]
1 7 I 17 1T 1T I\, 1 D] 7 I r ; I
: L/ 9] ] I o ® i I o 9] 7 I ! | 1
14 |4 |4 |4 4 [
Re - de, re - de, re - de, re - de, wenn’s um ei - nen Freund dir

3 S \ \ . .

R A A 5 5 e
. 14 7 17 TT ) | ) & tw:l:’p_p_‘_‘_'

v r Y Y Y L4

ANEY4
Q) 1 4
Re - de, re - de, re - de, wenn’s um ei - nen_ Freund,um ei - nen
A S
p’ A A A I A A | I ]
3. Hes? S R —% . — f i
P  ——| T —— o P
Re - de, re - de, re - de, re-de, re-de, re-de, wenn’s um ei - nen
5 d
olce
0 ,
P A 1
ANE"4 - |
Q I
gilt. Re
o)
P’ A N A
y AWENZY IAY
[ FanWd 1] 7 |

Freund dir gilt.

Freund dir gilt.
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9 Die Ehre Gottes aus der Natur

Ludwig van Beethoven (1770-1827), op. 48,4
Text: Christian Firchtegott Gellert (1715-1769)
Chorsatz: Gunther Martin Géttsche (¥1953) 1995

J

| [
Soprano I —1— f
Alto i |a i i il |r"l
1. Die Him-mel riih-men des E - wi-gen Eh - re, ihr Schall pflanzt sei - nen
1 I I Ly 2 4 ]
Tenore QQE S —— F—1 ' = = e I ~Z
e e=—- - ———- H—hﬁ—r—lﬂrflli ==
f RN/
9
') | l—~\ | P S |
A E— —— R P 1 i — i — f —— I —1— — I g
[ an) Iy Il - | 1 I 1 I I 1 Il 1 | I F; I
Na - men_ fort. Ihn riihmt der Erd-kreis, ihn prei - sen die Mee - re, ver - nimm, -
/‘\
_ bé J)- "D , J‘ | | m
77— T o - { 1 ™
T Il | | Il | | I 77 | Il
N | T T 1 | r T T
p
17
() | | . 1 P |
A— —— = 7= *
[ Fan) 1 1 | V=D e | I e 7= 1 = P | Py
AN, S I 1= I I I — ) o1 ®
D2 | l | | |
gott - lich  Wort! 2. Wer trigt der Him
4 4 1 ba b.
raxl | Il I I 1 |
J O =y I 4 1 - | - 4 Il | )N
— —— € f  —— —|
b 8 p

fihrt die Sonn aus ih -rem ~

1
Q@' \f’/ L
AN
o
N
O{\ )l .|= 0| I|_|"’I—d|_|.'J ' L 1 f ¥
11 .
ein Held, und lduft den Weg ¢
J g 4 -

TN

>
%o
Der \)") ort umfasst insgesamt 6 Strophen.
© Strube  .lag, Miinchen (Chorsatz)
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10 Eine neue strahlende Sonne

Chor aus der Musik zum Festspiel ,,Konig Stephan*

from the incidental music “Konig Stephan” Ludwig van Beethoven (1770-1827), op. 117,6

Text: August von Kotzebue (1761-1819)

Pfte
A Vivace 3 ‘/ — J
Soprano |A Llll 6 | B I P —
Alto %v““ = t -
3 o od o o
Tenore |FY—H—6 = I ——
Basso 58 f —
7
-n . P | N N . NN N
o 1) | I— I 1T 1T 1T T | 17 =I' I U 0 U Y g
| 1= = 1
1 Py | Py -
7 T 71 707 r<O"
liecb - lich aus dem Ge - wodl - ke bricht; sii- - Be Freu - de, se - é
P N N N N ;l \
v ¥ 1 VA I ' —_ A
\ I r 4 4 |4 Q
11
r ) | 2
o 1)
o 1
NV
)

wenn_ die Myr - te den

| 4 | 4 1 | 4

Ne)

© Ca ?N -erlag, Stuttgart
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11 Elegischer Gesang

Elegiac Song

Ludwig van Beethoven (1770-1827), op. 118

Textdichter unbekannt
Langsam und sanft *
At 17 Pfte T sotto voce
P A IV > ) T - T 7 <  ra— T 1 t N
Soprano | fzs i H % < i — S E— C—
1 1 o1 > 1@ @
® b - .
B- T_ I / I = Sanft wie du
Au# 17 sotto voce
Alto A3 1 — I — I — — i N
'@—“—40 - H t t = E— C——
Sanft wie du
Au# 17 sotto voce
o T ) I I I I
Tenore ("9 H— "g } H = t = t = t
1 1 1 1
m 17 Pfte |
e N7 1l L ] I I Il
Basso iy . H 1 12—
H—t—% T Yt
N\ [d i
22
r () u 1 . | I .
P’ A Irl 1 T | | | T I I 1 I
> 1 [ ) =
leb -test hast du voll - en - det.
st
o T ) | |
Z\ L 1 T Y 2 | " ] Y | 1 T
[ an) hl 1 I ry I Py Py I I I
N e . .
leb - test hast du
st
(e @ & T & & — T
e
leb -test hast du
bk 1 1 1
4 YOI - 2 0 1 1 | | | 1
Jo o 1Tt 1 1 Y 2 1 & Y 2 Il 1 1
N\
leb - test hast du

| [} 1 121
—1 < o=
—1 L7 yA !

1 I | 4

Schmerz!
. N L h

| [ N Wl T
| [ [T L2 IV
| ZP=i | VA T
A bt

Zu  hei - lig,

>
.en Schmerz!
\)L,Qo

* Slow « sently
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33 sotto voce
() | ! 4 4
P’ A | | T | T T IIF 1 X727 Py Py o LT
Y A - 1 - 1 - | - 1 - | F 1 11 = = 1k
[ FanY 1 1 | 1 | i 1 11 ] ] il
;)V 1 1 I 1 I I I 1 I'I I'I
Kein Au-ge wein’ ob des
n sotto voce | | ey
' 4 T T T 1 i I — KK et
y A\ - 1 - 1 - | - 1 1 i P | =Y | 1 1 T T b
[ FanY | | | 1 o | 7= r A | () o g | il
ANEY4 1 1 | | | | | | 1 P D -
> — o | — —=
sotto voce Kein Au-ge wein’ ob des
) — S arm— —— o — ﬁuﬁ
i
s w5 T = o i
D t = *——1 ——— —= T — I —17 -
g . 1 — I ., T Y—
sotto voce Kein Au-ge  wein’, kein Au - ge wein’____ ob des
< H= z = w4
y o P T e i 1 m— Gt
Z I = I | | 1 | | 1 1 I r | r ry 1 ] I ] 1k
T | | I I | I | | 1 1 | | | | 1 1”4 | 1”4 17 il
N\ ] . I T T T T i ] 3 —
Kein Au-ge  wein’, kein Au-ge wein’ ob des
A I I
| 1] 1] | Y 2 Y 2 | - | -
| | |74 | VA 1/ 1 1 1] r ry | |
ANEY4 | 7 |74 | I | I 4 | 4 I 1 | "4 17 | |
Y T L4 7 T 4 L4
himm - li-schen, himm - li-schen Geis-tes Heim - kehr,
Hut £ I\ \ I I\ I\ I\ \ ! ; P
i ———— ——H———H— —=—x —— —1
ame =~ - - @ R
\_/
himm - li-schen, himm - li-schen Geis-tes Heim - kehr, kein Au - ge wein’
EEEE———
1
AND4 I | 4 | 4 | | Y | 4 V4 1 1
g .| K .' '. L4 i L4 T . T
himm - li-schen, himm - li-schen Geis-tes Heim
EEE—
u . o
A YOI - B A = = | |
il L T T 1 |9) |9) 17 V4 Il
\ y y 14 L4 T
himm - li-schen, himm - li-schen Geis-tes Heim

(P®

li-schen Geis-tes Heim

1} I |\ T
IAY | - N\ I\,

I
. 7 N InY | I
2 i ? ——77
\./

,himm - li-schen Geis-tes Heim -
|
I | - . Y Il
Vi W) 1 W) W) 17 1”74 Il hl
Y I Y Y " '
li-schen, himm - li-schen Geis-tes Heim -
i — | N S —-
17 | > 1 ™= = =
| 4 1 == = o | 1] 1] 1
1 [ 1] - 1 "4 "4 1
| 7 } —1
li-schen, himm - li-schen Geis-tes Heim -
cresc.
T = pS— >
| #= = = | |
| 1 |} 1] | | Il
I ——1 '
s himm -t Geis - tes
tes
&) —e—|
|- ==
- - - kehr, ob des himm - - - - schen Gei W
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56
— sotto voce
AWK, . “ Py | 3 \ , N \
o o LT = Tt LTt = [ | | 1 [ | 1 [ 1IN T 1 I
Y 4\ 1L | L | | Y 2 I | B & Y 2 | 1 Il | 171 Il | Y 2
[ an) il I | I I r 4 & | & & - r i ‘ " r i ‘ ¢
;)V T 11 T 1 1
Heim - - kehr. Sanft, sanft wie du leb - test
Aut o B | 3 sotto voce
oF o LT 1 Tt LT ot 1 I | | | n 1 | - | n
ﬁ) q, I + # Il | Y 2 I | B & Y 2 Il 1 Il | N Il T Y 2
. I rN | & rN 1 I | 1 I | A | 1 I rN
;)V 11 1 1 :l r i ‘ “ ._I_‘ﬁ—
Heim - - kehr. Sanft, sanft wie  du leb - test
Ayt 3 sotto voce
p’ A -l 1 T LT 1 | - | | |
E)V (@K 11 r A 1 1 1 i 1 i i 'I/ 1 : :
Heim - - kehr. Sanft, sanft wie du leb - test
— 3 sotto voce
o f— # | - — t
. Py | N Il | z 2
i P R -] T 1 - 2 rS I & rS 0 L B B —
\ il I | | - 1 1 1 i
Heim - - kehr. Sanft, sanft wie  du leb - test
64
AWK, | | \ 1 f P
oF o LT e I I I 1 | [ 1 I I X I
ﬁ) q, # s s I I | Il 4 1 - 1 | 1
& | rN 1 1 I 1
ANE"4 | ) 1 - 1 1 I 1
D)
hast du voll - en - det, du.
s # 1 £
o o LTV T I 1 L I | 4| I
y A\ 1Lt Y ] Y ] 1 1 T | —— | Il Il 1 Y 2 1 - 1 1 1
[ Fan) 1 PN PN 1 1 [ 1 [ | [ 1 PN 1 1 1 1
ANE"4 :l 1 1 (@K 1
D) NS ~
hast du voll en - det, du.
Hat 1 f
o o LTV T I T - | . T
A4 Il | Il | | 1
[ T T T T T
hast du voll - en - det,
m . : [r— fr—
A YOI - Y Il T | Il T | | T
Jo o 1T Y 2 Y 2 1 1 Il Il Il | Y 2 1
Z T~ N P @ | =) Py 1
il - 1 | 1
N I
hast du voll en - det,
71
r () u 1 . | I\ fl.
ot LT | | N T |
él i E | 27 i L | | 4
Vi = (o) r
D)
- test hast du,
s # £ pp
o 1T I J |
y A\ 1L I | ] P I Y 2 | 7 N | 1
[ & v W | | L N T | r.y 7 N | Il
ANE"4 ) | | T LT I 1T | Il
D) A o R o o o
- test hast du, hast du voll -
Ot f m’\ | |
o LT e } } ] I I 1N 1 I
y AN L | | (%] N T | 4 - | ™7 U
[ i an YA | | yA 71 | ry 7
1 (o) 1
§ - test hast du, hast du voll -
bk
I
| X
| |
1 [ 1 i

T
test

rit. 1 ~
——=—F—=
r | |
1 1
1 o)
] -
ja, hast du voll - en
| | \
1 1] 1] 1] 1] | |
Y 1
ja, hast du voll - en
T —
€ I € I/\ I/\ I/\ | | —

© Carus- vurlag, Stuttgart
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ja, hast du voll - en
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12 Erlkonig

Erl-King

Ludwig van Beethoven (1770-1827), WoO 131 (Fragment) /
Vervollstindigung: Reinhold Becker (1842-1924)
Chorversion: Jaakko Méntyjérvi (¥*1963) 2016

Text: Johann Wolfgang von Goethe (1749-1832)

Agitato, ma non troppo allegro J=54

. 0 n,
Soprano | 250 - i = i - I = ¥ o ——
D=8 f f f —< —
)
Soprano 11
Alto
Tenore
P — P
'Y y 4 I T T
Basso | = : :
L 9] T | | 9] 1 | |9) | |9) |
= 7 T 7 7
Wer rei -tet so spét durch Nacht und Wind? Wer re’
P non cresc.
0 y 43 T T
Basso I1 F——5 = — i
v O I 1 1
N -
Wer?

rei -tet so spdt durch Nacht und Wir sei - nem Kind; er hat den Kna-ben wohl

QJ{\, or Va-ter mit sei - nem Kind; er hat den Kna-ben wohl

e e e e B e e e e e
¥ vV v 4 v fe o ¥ ¥ v
ist der Va-ter mit sei - nem Kind; er hat den Kna-ben wohl
o ! I\ | I\
| | | 1 5T | I\'

1 N T 1 U .
7 0
—

Q,\ ~and Wind? Es_ st der Va-ter r’ ben wohl
.
e e =
1”4 174 I Iv/ l—t
.h Nacht und Wind? Es ist der Va-ter mn wohl
T T— K
5Q§> 71 v ® °®
o ot so spdt durch Nacht und Wind? Es ist der Va-ter
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meno mosso a tempo

11
p
T T Iy
— — & 1
1 1 I'/
in_dem Arm,er fasstihn si-cher, er hilt_ ihn warm. ,.Siehst,
P,
} 1 — X T e — - - Ca; &
I. 1 | 1 I\, J. 7 I I PN 7 7
in dem Arm,er fasstihn si-cher,er hédlt ihn warm ,.Siehst,
O P
e R B e e e
1 Il | T VA I | & 7 1T
7 7 I. 1 | I. ’I I 1 1 1 :l
*e < 0P 3
in dem Arm,er fasstihn si-cher, er héilt_ ihn warm. ,.Siehst,
poco sfp
oD i — = & -
1 1
in_dem Arm,er fasstihn si-cher, er hilt_ ihn warm.
mp
| ) | | 4 1 1 | V4 [ IV, i I I'/ : I =
[ |4 —— T 14 T
in dem Arm,er fasstihn si-cher, er hélt ihn warm. ,Mein Sohn,was birgst du so b-
m
— —— e
C P i IY) - |'/\ L .‘I'.\] s P . ——
in dem Arm,er fasstihn si-cher,er hélt ihn warm.,Mein Sohn,was *
\0@
Q)
I\
16 _ \:\d 1€N0 MOoSSo
() R :
O —— =
A4 1 1”74 I 1
A )
Va - ter, du den Erl - k6 - nig nicht? Den F (JoQ Schweif?*
————
R K ———— =
- ® ® 77—
e — A’g\) . = i 1
‘)eO .<<, Kron” und Schweif?*
o) = Q;(\’ —
:"_(\b - — i t P -
N o1
& = .

S n-ké-nig mit

Kron’ und Schweif?*

— ———
2= = P = T
— <1 -
i 7—1
i I A - ® T
! ¥ T <
er, mit Kron” v+’
T
- &
&
1
T
e ¥
&
1
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21 a tempo mp = —
) . —
A+ 9 - 6—~——eoF@ e Ca—" I
%V“ v Ig IS Vi Vi I’v) I d I I ! VA rN
Ein Ne - bel -streif!
A mp —— —
P’ A QO L3 o L |
V AW2Y K4 - A 0 K7 %7 Y q | I %] r X
[ FanYd 182 15—/ Vi 117 1 || VA rN
ANE"4 1O 1 |74 [ V4 |
) f T 4 t
Ein Ne - bel - streif!
A mp _ T
P’ A Q) £ A Il | I T
y AWENZY KV T A AV T IAY 1 I | 1
[ Fan W 152 I 1 1 LN K ®)] [ 7 .
ANE"4 1O [ 1 | 1T 1 |
ry) =3 - 4 fo [ 4 —
Sohn ein Ne - bel - streif, ein Ne - bel - streif,
A mp L< —— .
P’ A IT0Y A £ IAY | 1
V AW2Y |KV4 T f T [L.NEAYJ T U > o Il
[ Fan Yd 152 I 1 1 1T 162 I
ANE"4 1O Il 1 ‘ [& ] Il I |} 1
XQ L4 F-d- [ |4
Sohn ein Ne - bel - streif, ein Ne - bel - streif,
———
o mp — T
rax] 0 0 el V.3 T
y O T 4 < r X3 <
b 710 1 ‘_ﬁ_{d—} I8 - < =
14 * |
Ne - bel -streif, mein Sohn,_ es ist__ein Ne - bel - streif.

Ne

AN
S O

- bel - streif, mein

Sohn,_ es ist__ein Ne - bel -

lusingando (poco meno rassy.

NUE

BT

%S
streif. % bo _ ein

N> QQ;’ND QE;SN

ef
\

0

30

60

, geh mit mir, gar

To29 9

scho - ne Spie - le  spiel ich mit dir, manch

N
&
P

—
D) | D) | - 7 | 1
Y 1 Y 1 1 4 1 1}
f t f

lie - bes Kind, komm, geh mit mir, g

lie - bes Kind, komm, geh mit mir, ¢

—— — ——
|
1 1 1WA 1 1WA 11 Il 1 |}
1 | 1/ | 1/ 1 1 1 4 1 1 4 1
' 14 | 14
KLind, komm, geh mit mir, gar sch# ! " mit dir, manch

7

manch
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a tempo

30
0 S
P’ A | I I -
y _AE2Y - T - T - | X < ®
[ i an W | 1 1 & VA VA 1]
ANEY4 | 1 1 |74
D) s
,»Mein
H S
o | | I I
V AN2Y - I - 1 - 1 & %7 %7 A
[ i an W | 1 1 & VA I\,
;)V | 1 1
»Mein
P’ A = | |
;)V 1 I\, | i I Ik\, 1 -‘I- -‘I-l | I\, 1 1 -‘- 1 | 7
$ P FF A yF T F FF v v v T3
bun - te Blu-men sind an  dem Strand, mei-ne Mut - ter hat manch gil - den Ge - wand.” ,,Mein
———— f
| | | | Ik\ I . ;
- - Q 11 I= 1]
ANEY4 1 VA 1
5) i 4 W |
bun - te Blu-men sind an  dem Strand, mei-ne Mut - ter hat manch gil - den Ge - war’
E————
. @
S)———Fe — | _ e e I — e e e
Z—H— 77—  E— S— — 7 = — —1 '
' e | ' | — é
bun - te Blu-men sind an  dem Strand, mei-ne Mut - ter hat manch gil -~
A "
| I I\, Il
L Il ] P - | e 1 | I/\
N\ [ |4 e [ i I 4 I
bun - te Blu-men sind an  dem Strand, mei-ne Mut - ter hat -
34 . meno mosso
v/ n —_—

Va - ter, mein Va - ter, und

I
< T -
Vi I

1

ho -rest du nicht, w- (JOQ* - se ver - spricht?“

N —_—

"\}  — I < 1 -

Va - ter, mein Va -ter, und

\\)’b' D

>
ich’ <<,A qaig mir  lei - se ver - spricht?*
°
{\r —

ho -re

Q]@ . . F_‘I_

N % Er- len-ko-nig mir  lei - se ver - spricht?
NS
Q,A
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39 a tempo lusingando
s ) P p < — g
G = 12 = e e s M §
;)y 10 1 ’V 1 !
Es sdu-selt der Wind!
A P —
P’ A ITeY L3 o L |
G = 8 = e+
S5 ’ I
Es sidu-selt der Wind!
A mp P— __— PP
y iy - 19 > <
[ Fan Nd 168 | T 1 162 | T ‘0 r 4 ‘ VA Py A
ANE"4 10 I 1 < I I\,
D)) = = v ﬁj 4 v
dir - ren sdu-selt der Wind, es sdu-selt der Wind! ,, Willst,
) mp Pk< —— . P
P A 0O 3
& = —— ==Si== = == :
¢ ’- e ——
dir - ren sdu -selt der Wind, es sdu-selt der Wind!“ Willst,
EE——— mp
. } o . -
o) f : * * —16—  a— -
Z b‘ I 'u (& B T ﬁ_u_} Igi' L = I'\
ru - hig, mein Kind, in diir - ren BIldt -tern sdu -selt der Wind!*
———— mp — 4
y i 'p P~ Ko — 1 t N o - 1
:’ 'I -‘I- -‘I.l 1<y | -‘I- 'I -‘I.' 'I :’ .‘I. P10 i IY) i -
N _J-\;/ ~—
ru - hig, mein Kind, in diir - ren BIlat -tern sdu -selt der
<
S
@
43 (poco meno mosso)
/ Q 1 | ITeY 13
y AWSY - | - KV 4 1 -
D i io) S
)
o)
A - I - 16 -
[ Fan W | 162
ANE4 1 19
D) \\)
R
H —— = IO o<<’
P A | \’ 13
AND"4 fﬁ b@’k I | I I I | I I 1< | IR | |
(4 o U
[ R * 0% g J v v v T

%@@

J

. Och-ter sol-len dich war -ten schon, mei-ne

Toch -ter fith-ren den

| y . |

32

Kna-be, du mit

mir gehn? Mei-ne Toch-ter sol-len ¢

ter fiih-ren den

==

ren den
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) S
P’ A I | o | o o L
y AW - T - | X < < = | I e & uw
[ & an W 1 | N Vi VA 1] | [ ol
;)V 1 | I'I 1

»Mein Va - ter, mein Va - ter, und

o)
P’ A T I T
y ANENZY - 1 - | Y X3 < 7] A 1 1 I 1 1
[  an W 1 1 & Vi yA N1
ANE"4 1 1 71
D) o
,»,Mein Va - ter, mein Va - ter, und
A —_— f

=I 1
1 I I\,II | I | I 1 I‘ .
O o v P 3 o 9 v v e s e s T T T

nécht -1i-chen Reih’n,und wie - gen und tan - zen und sin - gen dich ein.“ ,Mein Va - ter, mein Va - ter, und

I o°
= 7
—H P L
' I

nédcht-li-chen Reih’n,und wie - gen und tan - zen und sin - gen dich ein.“ Mein Va

Y @®- & & S o & & O S - S 4 =
O}

A 1 1 I D) T 1 I I 1 T 1 1 VA 1
v

nédcht-li-chen Reih’n,und  wie - gen und tan - zen und sin - gen dich ein.“

nécht -1i-chen Reih’n,und  wie - gen und tan - zen und sin - gen dich ein.”

51 - .eno mosso
s 0 —_— :gs,\ :
Il | | ‘; I =
1
siechst du nicht dort  Erl - k& - nigs Toch
—— N—
A i f —1—  — -
oy —y e = —
sichst du nicht dort Erl - ko
T
— =
1
diis tern Ort?“
— |
| [ 1
= — =
T
Va -
¥
I PN
ch

D
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35 a tempo
()
P’ A ITeY L3 I I
{2 = 1 = <3 = t = t =
ANE"4 1< L&) 1 1
)
0
p’ A Q) £ T T
{5 = 3 = ey = t — t —
ANE"4 1O 1O 1 1
D)
A mp _ P cresc. molto
P A - iTeY L3 I I
o> I T g N—1 N ——%— N1 i q i
NV & ] | | T 7 7 D
0y - 7 )
schei - nen Wei-den so  grau, so grau. ,,Ich lie-be dich, mich reizt dei-ne scho-ne Ge -
N mp P, cresc. molto
y iy - 19— n > <
- 18— I I L — S i 1 T T
5) L & fo . hd T 4 I g ———
schei - nen Wei-den so  grau. ,Ich  lie-be dich, mich reizt dei-ne scho -ne Ge-
~ mp —— —==— P cresc. molto
X = : - R I I=
Jye [ 1 1A | L/ [ 1/ 1 [ - 1
25 i = g O )
T 14 IJ_I r— Y f
seh es ge-nau,es  schei-nen die al - ten Wei-den so  grau, so grau.”,,Ich  lie-be dich, mich = é
— mp —— ——  p cresc.ms o
, - N\
< — T | thﬁjilﬁ_, - 'A@ﬁ
~\ . \'/ * k\)")
seh es ge-nau,es  schei-nen die al - ten Wei-den so  grau, so grau.”,,Ich |’ izt ae (J'b w-ne Ge-
°
&
C
b\)
&
‘0@
60 ((\’Z;\ poco accelerando
) \:\\% s cresc.
P A - I - I N 1L Il 1
s> t t -
NV 1 1
[
»Mein  Va-ter, mein Va-ter, jetzt
n S cresc.
'li\"‘ ) e E e N} 3 NG—T= 1 1
L T
by I 2 \)’b’ ':l 8 " i 8 w
Tie A& .ch Ge - walt! ,Mein Va-ter, mein Va-ter, jetzt
n N/ \o% S cresc.
p’ A T 1} T _T D) ™
R e ———
- _ Q. » He @ o9 9 o9 9
stalt; und bist du p’ l qu,(Q vil-lig,  brauch Ge - walt!“,,Mein  Va-ter, mein Va-ter, jetzt
A 4\’\. {narcazo f; cresc.
- < T IAY T : T3 o A A J— : T
'2)‘\ L R t - 1 | et t
%ﬂ i |
stalt; ur @ . Oﬂ\ lig, so brauch ich Ge - = "7 “ei= "7 ‘~ mein Va-ter, jetzt
marcato
e o o 0. le o * * —
=E=SSs =
wil-lig, so brauch ‘er, jetzt

o _|
1 | =
P 1] ‘
A — A—
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65 meno mosso a tempo
2N /s ~P dim. . P,
P’ A - - = = = P | | 1D ] 1 I\, 2
g ; 1 | 5 £ £ £ £ I/ | . 17 Y 1 1 #
o = Y 4 L — v 1 14
fasst er mich an! Erl - k&-nig hat mir ein Leids ge - tan!“ Dem

fasst er mich, Va-ter, jetzt fasst er mich an!

Erl - ko-nig hat

dim.

fasst er mich, Va-ter, jetzt fasst er mich an!

Erl - ko-nig hat

Leids ge - tan!“ Dem

A M AP dim. . P,
i o . B S e == — 6
e M o R 0 I S A S R i | B AL A |2
— J — J 4 f r |4 |4
fasst er mich, Va-ter, jetzt fasst er mich an!  Erl - ko -nig hat mir Leids ge - tan!*
S ~
o )" | |
/oo 9o o o o'l o o &
— =T t—t—T7 .
fasst er mich, Va-ter, jetzt fasst er mich an!
S ~
'l:l I Y] I
Z T T 1 T A N 7 VA 1
L I I 1 I I\’ 11 I
N - i v fo
N ~————————
— er mich an!
71 cresc
(/B A\ - —
v ] ] ] | d Il !
Va - ter grau-set’s, er  rei -tet ge-schwinc
n cresc.
A 56— K—] T
[ Fan WA ©) ] I | I d' d
Va - ter grau-set’s, e r oA tet ge
n cresc. O \f /!f dim.
p A 4] - oS T T
= N ATt
AN o ] T T - Q W I I I T I — N i i
o e < N T 33 S 35 @
("4) N— _.\_/_.
Va - ter gro- %% vind, er  hélt in den Ar-men das___ dch - zen-de..
cresc. A mf | dim.
'b‘\ >y >y @ 1 | I— I N N
P ] = = | - I I 1 N N 1 ! |
‘\Q I I Iv) I z 1 | | 1 | |
{\QO ad " ' N— S~
- tet ge-schwind, er  hélt in den * zen - de
mf
===t= ==
durch Nacht und Wind? Wer rei - t Ver
mf
| I A I ] !
I\' 1 1 I\, | I\' | |
i —  — —— " —
durch Nacht und Wind? Wer rei - t
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75 ritardando al fine
() "P P

p” A | | | | Ik\ Ik\
y 4V < y X I - I e T el < < T }
(8~ Il VA PN I I 1 I VA VA i ’ i

1 | | 1 | :
Kind, er -reicht den

—— t N
o —9o o n_"_ P

er rei - tet, er-reicht den

p P ! — P t — P T N N
Y Y e — - -
o= i — 1 St —p
Kind, spét durch Nacht und Wind? Wer rei - tet so spit durch Nacht und Wind? Wer i
mp —_— mp =p
o): 0 I I . T ®
v 1 1 i Iy) | i Iy) i IY} | | 1 i Iy) 1 i Iy) i

rei - tet so spidt durch Nacht und Wind? Wer rei - tet so spét durch Nacht und Wind? Wer

mP non cresc. mp non cresc.
)= | | |
25— = — =
N - - L4 - -
;/\ — ;/\
Wer? Wer?
80 .
, ; dim. al fine
; A\ I I I I A X I 1 1 |
0 Il yA r 1 1 1 1
) &
Hof mit Mii-he und Not— in sei-nc
A dim. al fine |
} 1 Il 7 A' -’\. E =
Hof mit Mii-he und Not—
A dim. al fine subito piu piano Prp
p’ A T I I I -
(> = | | : — R
D) LA 4 ﬂ-d- s o @ \S\ . j ;l-
Hof mit Mii-he ur QJ(Q aAr-men o tot!
dim. al fine \\% subito piu piano prpp
@:ﬂ_ N R T
\ /) ‘ ‘ 17 I = I =0 I i L r I
2
Hof m’ {\QS(\ in sei-nen Ar-men o tot!
dim. Q @) subito pir -
f \oé T T
= - P ——— = -
I . 600 |y) ] W | I I 1 I
QOQ,QO lot—insei-nen Ar - men o_
Q \‘Q} subi
_ I T - - I -
e = —
5%7)' _ insei-nen Ar - men o_

?“\)

©20. ulasol, Helsinki

~1gllas.
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15 Freude-Quodlibet

Gunnar Eriksson (*1936)

J=ca. 110
(D Bruder Jakob
0 4 p , | f . | )
’I 1
Bru - der Ja - kob, Bru -der Ja - kob, schlifst du noch? Schlidfst du  noch?
5 A mf PP 5/4-Ostinato
p 4 ﬁu N |k\, K—T —N N K—T T T S %
wm%ziﬁj’ - A R—| —1— T —1— I —H I T —f %
Q) Y Y Il 1 ’I OI 1 ’I UI | 11 ’I OI‘ 1l |

Horst du nicht die Glo -cken, horst du nicht die Glo -cken? ding dang dong, ding dang dong,

]0

=

ding dang dong,

i

@ Még azt mondjak
(& E N - RN RN RN VR
l 9] 1/ 9] 1/ ) | 1] 1] 1 1] VA 1] VA
D) yr 7 |4 r 4 4 4 Y r y 7
1. Még azt mon-djak nem il - lik a tanc a ma-gyar - nak. Nem, ha né - ki c¢i
A 1. Fingmir ei - ne Mii-cke heut,  gro -fer als ein Pferd wohl, lief das Fett, das ™
I T
i = | = |
D)
( ) Freude, schoner Gotterfunken
D & T T t | —1
m |G
D)
Freu - de, sch - ner Got
0 4
A - —
IV |He—% !
D)
A s ®(in Augmentation)
v | E— i —
-%9—‘"—4 = = t=
Bru - der Ja * schlifst
A Ostinato wird fortgesetzt bis Ende
|
vi ———— 5 >
Ne) - < —_
ding dang done __ dong,
13
r ) u \ _ I A
= T - T
IM;? NE=== EE=sS==
bd na -dra QOQ/ - kan -tyus csiz-ma-nak,  koc -sa-gtol-las fo - nek,
war ein g 4,\,\. 2s glaubt, ein  E - sel ist, gro -fer als ein Pferd wohl,
() — T -
. i
 — T i
| 1 I I
- T
wir be - tre
>
|
—— I
- —
T
ste ko,
ge Kuh,
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16

/ | I\ I |
| I IAY ] 1 |
1 z I .| o
ANDY4 | 4 "4 1/ 1] 1/ 1] 1 1] VA 1]
D) ' 4 Yy r-ry Yy 1 r
il -1ik gyon -gy0s par -ta-nak, ma-gyar fo -ko -t6 - nek.
A w wer dies glaubt, ein E -sel ist,  gré -fer als ein Pferd  wohl @ Tempus adest floridum
o = - I - | - - |
I |Hes— f H';f';f';u‘nn;l:
5P 1 A ——4
Tem-pus ad-est flo - ri-dum,
9 ﬁu. } I | } | } I
I |Hes—r—1 I I —— I f $ — I | I
o & t' . ¢ t' & —o . - ¥
Himm - 1i - sche, dein Hei - lig - tum. Dei - ne Zau - ber
H 4 = > | = =
1 = —— I I N—— I
v :%¢ — ! - - o i 7
byt - te bort kon  sin, fick fe - lan i - gen.
kauft sei - ne Kuh, kriegt ‘ne Fie - del da - zu
9 ﬁu. | | I
V | —~—o e 7~ £
NV 1 1
\ e
19
r () 4 \ | A\ I
o I\, L. | Il I\, T |
I ANE4 9] I/\ 1 I/\ ] 9] 17 1
D, v r v r v v r 7
2. Az én in-gem len -gyel - gyolcs, csak-hogy rojt-ja nin -
A 2. Riss ihr dann den Sta -chel aus, war spitz wie 'ne N~
H I\ ]
ll Il | I
NV ] ] L/ Il | I
D) |4 4 r '
A sur-gunt nam-que flo - res
P’ A ﬁu } | e | I I
111 {‘9 #—1 —— i !
e —° ’ '
bin - den_ wie - der,
0 4
o L |
IV |Hes—T—= !
& ' |
clap! Du
Du
@ (Kehrvers)
v |2 i
= —
N clap! Du
2 Du
r () u ! | I\
i g _'}_ 4 11 1 I\,
l W | 4 1”74 VA T 1 17 9] ] 17 ]
o r—r i O ' r—ry T r—r v
kar - ma -zsin A -zért varr -jak a csiz-mat, hogy tan-col-junk
De - gen dr . Wer dies glaubt, ein  E -sel ist,  gro-fler als ein
A A\
. . | I\, I\’
[[ = r r = D] D] ]
1 1 1 1] 1/ Y Y 1
—
re-pa-rant ca-lo -  res, cer-ni -mus hoc fi - e - ri
f —1 i T
_— —
schen wer - den  Bri ter
>
g0 - da fi -
al - te Vi
T | T
Il I Il I A
» o o Jl
g0 - da fi "
al - te Vi-o un a. Vi-o-ln, du
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25 4/2-Ostinato| [D]
y I !
I I |

f) u I | | ) | |
P’ A | | | | 1 L) 1 | } |
|y == z — z -, z — 2,
| = 1 | =
¥ ben-ne } Ding dang dong [4/4-Ostinato]
Pferd wohl. e 4/4-Ostinato
I e — ! Fe———— :
:%ﬁt’r_ —= — H —
per mul - tos la - bo - - res. Ding dang dong, ...
A s @Down by the Salley gardens |
11T l’\:'n ”ﬁ I :‘\, Ui i - < T 1 i i T T i ] I i i« il i: ;
Fli - gel weilt. 4/4-Ostinato Down by the__ Sal -ley__ gar - dens, my__
v = ——
%V“ hl l;|I -‘I- 'I I :I () I r A =, (&) I :I ()
fe - lan min. .
Fie - del mein. } Ding dang dong, ...
A 9/4-Ostinato
- v T T T t
V |Hfe—— i — I —1 . —1
\bv =i _‘I_ 'I | OI OI | 'I | | OI’
~—— ;/ .
fe - lan min.___ .
20 Fie ) del  mein } Ding____ dang dong, ...
s u | L | | Ostinato wird fortgesetzt
p" A IY 1 L) 1 | ' 1 | 1 L) |
1 |Hes—TH—= 7 — 7 = t
kUV | = 1 1
A . | . | . Ostinato wird fortgesetzt
——— 5 —F—F=- — I
. H"—'\J , ! H—— ! :
O 4 — —
I 4 —— - — o ——1 r——1 —
Il I' I\’ I | Il | | | | |
love and 1  did meet. She passedthe _ Sal - ley
A | | . | | . Ostinato wird fort~ <
A T ———— — >
v :%ﬁ - 7] e ! 1 >
A u . Ostinato w.
P’ AN I LI | T
vV |Hes—— T —T—1 T ' >
\vy OI jI Ij‘ OI I 1
0 4 .
o oL LI | |
VI |Hes——T—— ——T— ' >
ANEY4 1 O! 1 ’I 1 GI 1
Ne o s X «O
34 >
() 4 I _ ,&0 I\ [r— p— _
I11 > @ﬁt'a'_ o S — 1
\vy OI‘ 1 ! \. 1 i  B— I ! ’I =|
feet. She * . bq} y as the leaves grow on_ the_ tree. But
A s Ostinati werden for &
o == l & ! ! .
IV-VI 5P — O % : : >
39
/ Q . I . | | i |
U O == ==SS=
[ e [ -
@ fool - ish with _  her
[-11 T :
| AYAAY I I

K ) , , .
N\ ..es miissen nicht alle Melodien musiziert werden. Der C!

Q

Ste N agt, wenn die verschiedenen ,,Ding-dang-dong*-Glockenmc
qar Q" iniert werden.
N
,.B1 (_)Qo . aus Frankreich, dt. Text: iiberliefert / ,,Még azt mondjak®: trad. ¢
2. Str. N .nd H. P. Lehmann / ,,Freude, schoner Gotterfunken®: Text: Friedrich
(1770-1. aus dem Finale der 9. Sinfonie /,,Per spelman®: trad. aus Skandinavien, du _orhefert /| adest t101..

volkstiimliches Friihlingslied, 13. Jh. / ,,Down by the Salley gardens®: Text: William Butler Yeats (1865-193Y), velodie: trad. aus Irland
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13 Drei Equale

Ludwig van Beethoven (1770-1827), WoO 30/
Ignaz Ritter von Seyfried (1776-1841) 1827/28

1 . Miserere eingerichtet fiir gem. Chor: Sabine Bock 2018
Text: Psalm 50,3 (51,1)
Andante
s N P _ e f ) -
P’ A T A T T I I T I Il T T i
Soprano !"g P"E'f ——— f f — —= I — — — il t — &
| ® ) | © | 1 :l :l | | | @ ) 1 :l
Mi-se-re-re  me - i, mi-se - re-re me-i, De - us,
A P —_ — f -
o | I I I T I T T
Alto {2 C—T—NT—1 f f = = S — —— | —
- U | | | | 1 1 1 1 1 1 1 1
& @ @ ¥ ¥ O fo o+ o & 9 O -
Mi-se-re-re me - 1, mi-se - re-re me-i, De - us,
0 P i - f = = > >
P’ AN 1 I\, | | | | | T 1 | | |
Tenore |Hfew P C oo o2t o s —— J . —= Ef
5) Mi-se-re-re  me - i, mi-se - re - re me - i,
Basso
v | 1] 1 | | | | | |
N [ y 1 1 | '
Mi-se-re-re  me - i,
9
s ) f [ =
p” AN I 1 1 |
I T 1
:’ 1 © 1
mi-se - re-re me-i, De - us,
0 S -
p” A | | |
y A\ |2 -1 I 1 n I 1 1
[ an WL | 1 Il | Il 1 1
mi-se - re-re me-i, De - us,
H = = 3 = — .
p” A 1 1 | 1 L | Y 1 | 1
NV 1 | | - 1
? 1 T
re - re me - 1, De -
=
7 S N N ) EE— ,
J - @ = 1 1 1 1 1 1 o =
—a S . I S S — — . ) = — = i
N - W |
mi-se - re-re me-i, » - @'b' 4 -Se-re-re  me - i,
< > \’o
N
17 R
) f . . > \S\ ) > > P f> >
p” AN 0 n T @ T T 4 P | | I I I 4 | I I
(O e o — = —— — —
\% A .y Ea——— I (o7 B— :,4 Tz o o —
se-cun -dnn \Qﬁ .mi-se-ri - cor - di - am, mi - se -ri - cor - di-am,
. [ I I | I | 4 P |
> g :----—-—-- —=H—
- — —
,/q M > = &
gnam mi-se -ri - cor - di - am,
= =>
T P | T T
J -
gnam mi-se -ri - cor - di
> >
| | | | |
| 1 | 7 | 1
0 1 1
ke se - cun-dum ma-gnam mi - se-ri - cor - di 1 1
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26

I )

De

mi-se - re-re me-i,

S

- cor - di-am tu am,

- se -1

mi

O
De

v

A
- cor - di-am

se - ri

o+ o+

-i, ,

mi-se - re-re me

mi

——

(@]

(@]

me

mi-se - re - re

- cor - di-am tu

- se -1

mi

- o
oo 1=

=

()

()

se - re-re me-i, De

mi

am,

tu

- cor - di-am

- se -1

mi

| 1

14>

se - cun - dum ma gnam

me - i,

mi-se - re - re

us,

J o

us,

se-ri - cor - di-am

se - ¢

me - i,

S€ - 16 - 1e

mi -

us,

mi-se - re

mi-se-ri - cor - di-am

us,

43

| I -

| )

mi - se-ri - cor - di-am

O
am,

(&)
tu - am.
)

O

.-In.\
ECTM| E
1
2 CT
m -
a h
' —
bS]
1
= 4
S N
oL
= --Hn
1
"
175]
1
2
£ g
| S M| &
on on
m 11 1 1
= [ITN| & ML E
g ———— ————
g =
= M| 5
RN
1
< ||HU) S
|m Q
= | [T .
=1
e}

14dig nach deiner Giite und tilge meine Siinden nach deiner gro!

&
?\\)

tu

ag, Stuttgart

© Carus-
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2. Du, dem nie im Leben Ruhstatt ward

Poco adagio

Text: Franz Grillparzer (1791-1872)

P dolce ) . . . .
I i —— R S —— —— ] — = I -
R — — 2 — T o—e 1~ ’* . i — 1
) . N——
Du, dem nie im Le - ben Ruh - statt ward, und Herd * und Haus.
A u dolce
T —— —T— =T ——1 t — T = I -
D ] ——F —T— I = Co— i ) = —F ——= 1
D)) T~ [ 4 [ T o & o T
Du, dem nie im Le - ben Ruh - statt ward, und Herd und Haus.
0 4 dqlce | | | | | | | |
P’ AN | T 1 | | | 1 | 1 —T 1 | I | T 1 |
:M‘zﬁla‘ 7 - SE— 7 CR— - S— ==
1 1 1 1 1 1 1 | 1
39 Du, dem nie im Le - ben Ruh - statt ward, und Herd und Haus.
dolce . o | £
- | 1 | f\ T I | I —T I 1 T | | |
il [ [ 1 [ | | | N 1 1 | |
N [ [ [ [ ~ [
Du, dem nie im Le -  ben Ruh - statt ward, und_ Herd und Haus. R-
10
r () u , rr
A4 - —= —+H— —— — — ——
[ FanY hal | = 1 1 1 | | 1 1 | | | | |
ANE"4 1 - P 1 1 1 =i 1 1 > | sle) =i 1 =D
D) = o © '
Ru-he nun im To-de aus, still im G~ A °
" PP &
)’ AN T T T T T T —_ (&
y 4 o T | T 1 - n I n - T - \) :'EE
[ FanY hl | 1 1 1 I 1 | | I 1 1 Il I | —_ b
ANE"4 Il 11 :l 1 1 1 1 Il 1 1 1 1 1 Il
o v o o & §o o f& & 7 2 R
Ru-he nun, ru-he nun im To-de aus, im 2 \\‘OQ' und wenn Freun-des
2> m
9 ﬂu I t T —+T—1 —r— - PP - ((\ i f: T N
| ==
39 nun im Grab, ru-he nun im  To -de, und wenn Freun -des
. I I = Im‘({’- F I fo)
R === e o e s o
N T T i i

stil - len

Grab, ru-he nun im

und wenn Freun-des

Freun - des Kla-ge, Freun - de:

- ==
(0\(\ | - T 1 T T
QS 1 o T hd
\\% 2, Freun - des Kla-ge reicht i - ber’s Grab hi-
Q,A f ﬁ> > > >
e e —
] '\Q 1 1 | | | 1 | | 1 | 1 1 | 1 1
QN
. -des Kla-ge, Freun - des KI-
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s u V4 dolce P mancando ~
p" A - 3V — PR—— o —|  — T — o — PR — T T
y A\ 1L & 1 1 1 | 1 | 4 = 1 1 T | T 4 = | | —1 | —1 | 1 T T |
';’)y““:!‘,ll”’tlj‘ 0 ——— et ’IIUIGIIU
naus, horch eig - nen Sangs si - Bem Klang, halb er-wacht im stil - len, stil -len Haus.
A P dolce yy4 ~
o =L | | | T T i T T i | T
Y A\ 1k & ) 1 1 I 1 I 4 = 1 = | 0 - | I 1 I 1 I 1 |
A5 E———— o —— f —— F——1— ——— —— —
A 3‘ < < e 2 F 2 =
naus, horch eig - nen Sangs sti-Bem Klang, halb er-wacht im stil - len, stil -len Haus.
0 u P | | | dolce PP, | | , )
o =L I I 1 | I | I T T | T | | —T | —T | T T T |
4 = 1 Il Il I | & I ] 1 ] 11 ] 11 Il Il I
eSS ——=-=---= —————— —"—"C—t
¥ naus, horch eig - nen Sangs si - Bem Klang, halb er-wacht im stil - len, stil -len Haus.
| dolce pp ~
m 17z T—1 T | — T T—1 T T T
. y 2l 1 1 - 1 o 4 = 1 1 - | 4 = | | - | . —1 | P | | =
Z | Py | I = 1 = e 1 Il = | = e | - = 1 = 1 ] = 1= = =
N hal 1 1 i 1 i | X0 I | I | i | i & 177 i 1 i I |
naus, horch eig - nen Sangs si - Bem Klang, halb er-wacht im stil - len, stil -len Haus.
Original Beetho~ -4 Trb
© Carus-Verlag, Stuttgart Seyfried (* 2B
3. Amplius
Poco sostenuto D
. () | dolce P —— 2
P AR ] I I I I I Il Il ] Il ] T A -
y A\ Il-,\ [ ] T | T 1 1 | | | 1 1 | 1 | 1 C)’ —
. >
Am-pli-us la-vame abin-i-qui-ta-te o
' dolce < >
o 7 | |
V AW ZYEY ) 1 n | | I I
[ & an WL ) ) I I I 1 Il ] ] I Il
ANIY4 A Il ] Il 1 Il ] ] I %
D) e = L H“'—‘_"_J—'_D_'_"—
Am -pli-us la-vame abin-i-qui-ta-te
N dolce —_— .
o ) T I T | T I I I 1 T 1 T
(&) | ) ® 77 I | f } }
¥ Am-pli-us la-vame abin-i-qui-ta-te -0
dolce —_— -
o )" D ] 1 1 1 | T I I I n n 1 1 1
Jeo | [V e¥ I' ] Il 1 I ] ] I I I -
N . L
Am-pli-us la-vame abin-i-r
<>
> > m
I I I ] I I ||
] I Il | wm | wm ] 11
7 — 2 S m— [ — & T
to me -0 mun - da me.
<>
> ﬂ> > pp )
i S - ——— I
] I Il ] I ] Il 1
=i 1 1 =i 1 I 1 1
T [ .‘..‘L O~
to me -0 mun da me.
<>
> P A
| : S
1.
>
. 2 e mes L= = N
> ® o1 _F P T
el | =11 1 1 | 1 11 | - | 1
[ Il Il | - I I 1 I T ] I —]
! . ! 1 | I ’ 1

© Carus- . _.1ag, Stuttgart
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\)")Qo vohl von meiner Missetat und reinige mich von meiner Stinde.

43



14 Freude, schoner Gotterfunken

aus dem Finale (,,Ode an die Freude*) der Symphonie Nr. 9

Symphony No. 9, final chorus (excerpt) Ludwig van Beethoven (1770-1827), op. 125,4
dt. Text: Friedrich Schiller (1759-1805)
engl. Text: Henry Grafton Chapman (1860-1913)

Pfte J
Allegro assai oo — =
v | 14 4 o # Zé # D 2 S | | J_J_'_J_&
Soprano | 1 = — 16— I =
Alto LS — . I ko) I

T

Freu - de, sché - ner  Got - ter -
Joy, thou spark from flame im -

14 - . bl g

Tenore fl}: e
Basso -

TIe|e—

fun - ken,_ Toch - ter aus E - ly - si-um, wir be -
or - tal, __ daugh -ter of E vy - si-um! Drunk with

: \OQ, .

s 0 T 0 O
& S
Zau - ber bin - den__
ma - gic  bring to

trun - ken, Himm -1i - sche, dein
God - dess, we in - vade thy

ge - teilt; al - - e Men - schen_
di - vide, all man - kind shall _

o) ) ) D

| 1
I e |

.

grii - der, wo  dein sanf - ter
broth - ers ‘neath  thy ten - der

J JJJ_
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die __
whom

bin - den__
bring

Zau - ber
ma - gic

Mo - de
earth -born

wie - der,
geth - er

was
all

teilt;
vide;

streng ge -
laws di -

D)

to -

=

!

YL

-
|F.

D~
Ne)

—

N

*
of

Aus: Ludwig van Beethoven, Symphonie Nr. 9. Finale (Klavierauszug, Carus 23.801/03).
Der vorliegende Ausschnitt wurde fiir das Chorbuch Beethoven adaptiert. /

This excerpt has been adapted for the Beethoven Choral Collection.
°
&
C
b\)
Q

Englischer Alternativtext (singbar) / English alternative text (< Qf
The Hymn of Joy, Henry van Dyke (1852—-1933) S

1. Joyful, joyful, we adore thee,

%\,\’d .nd forgiving,
God of glory, Lord of love;

O_\) ., ever blest,

Men - schen wer - den Bri - der, wo dein sanf - ter Fli - gel weilt.
kind  shall _  be as broth - ers  'neath thy ten - der wings __ and wide.
/\ . .
L LD e ) )
". I{',\U I I i IF. 0 0 0 0 D
1

hearts unfold like flow’rs before thee, + .gofthejoy of living,
op’ning to the sun above. Q* lepth of happy rest!
Melt the clouds of sin and sadness. (/O . the Father, Christ our Brother,
drive the dark of doubt away; . 0(\ al who live in love are thine;
giver of immortal gladness, Q;Q teach us how to love each other,
fill us with the light of dav' A'&\) lift us to the joy divine.
<
2. All thy works with ijr O \,. 4. Mortals, join the mighty chorus
earth and heav’n r b@‘ which the morning stars began;

stars and ange'
center of ur’
Field an”
flow’ry ,
ch-

Father-love is reigning o’er us
brother-love binds man to man.
Ever singing, march we onward,
victors in the midst of strife;
joyful music leads us sunward,
in the triumph song of life.

Carus 4.025/05
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15 Freude-Quodlibet — Seite /page 37

16 Freund Hein

nach dem Molto adagio (3. Satz) aus Beethovens Streichquartett Nr. 15

based on Beethoven’s String Quartet No. 15, 3rd mov.

Ludwig van Beethoven (1770-1827), op. 132,3 /

Peter Cornelius (1824—-1874) 1872

dt. Text: Peter Cornelius

engl. Text: Mabelle Shapleigh (1898-1929 0. 1938)

y 9 4 m’ ) ) I f\I 1’| | | | I m mf
1

= SF rerrcr rrrr

O Welt, ich sag dir gemm A - de, so reich an Lust, so voll von_ Weh; a -
Dem Tod hab ich ins Aug ge - schaut, da ward sein Blick mir so ver - traut, ihm
Und deckt mich dun -kel Moos und_ Stein, ich lieg als wie in  Son - nen - schein, ich

1
2
3
1. O world, 1 glad-Ily  part with_ thee, so  full of jov and woe to__ me, a -
2
3

And death I've seen now face to__ face, his look was filled with qui - et __
. Though o - ver me is moss and_ clay, the sun doth warm me with his

Tenore

Basso

5

r ) o |
1. de, mich Ilockt aus dir hin - aus ein stil - __ Haus.
2. folg ich gern, und rufst du mir, dann  Gott, dir.
3. schlaf  so still, ich ruh so  warm, mich  wir Arm.
1. dieu, one call - eth me to come, a yeace - ful ___ home.
2. fol - low  him, and call’st thou me, then * friend to__ thee.
3. sleep  so still, 1 rest so  warm, frie- 1 %:\\’ in his __  arm.

I
| =

@
o)
2
wl
Gl

, ~
1 I
» L i IF S
T
Zum neu - en Jahr Gliick. Gliick,

N | N
1T 0N
J—‘ﬁ_,
- en
I
1 I < A
— £ ——
[ 4 — & <
»
Gliick Zum neu - en

© Ca.  Verlag, Stuttgart
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18 Glick zum neuen Jahr

Vierstimmiger (freier) Kanon Ludwig van Beethoven (1770-1827), WoO 165
Soprano
()
P’ AN D ) I | |
Y 4\ b\ | ) - 1 - I - I -
RS —— t f f
* Alt
0
0O
P’ AT ] T I I
y A\ llf,\ 1 ¥ - 1 - | - | -
-%9—"-4 f I I
Tenore
O S . .
S ) &) - I F | | =
Z\ h | _<F 1 |} [ | X | 2 1]
'9 v 1 q : I'/ !/ | I I I I VA Y I'/ Y ] ]
T
5) Basso f Gliick zum neu - en Jahr, zum neu -en Jahr, zum
Py Py |
T s e e e 2 e e e e
:LP_H 1 4 T | 1 I I T 1 4 T !/ I'/ I I
Gliick zum neu - en Jahr, zum neu -en Jahr,zum neu - en Jahr, zum
5
[ | S
S |7 I | F I
Z\ 1 - 1 - | 1] 1 | )
[ v WA/ 1 | VA Y Il Il | I
ANEY4 1 | I 4 M 1 | |
Q) T
f Glick zumneu - en Jahr,
f) | A | A N A
T I | N A I IAY N A\ N
1 [ | N A N 17 B IAY 1T
1 [ | A [T IAY 1T 7
] | | K | o 7 1
y b
Gliick zum neu-en Jahr, zum neu-en Jahr,zum neu - en Jahr, zun
A A |
| N N I I |
[ o WA 2 IF I I - - ) )
ANE4 1 I o | 17 1 1] 1] 1 1 1 17 /7 J
y - Y T T 14 14
neu - en,zum neu-en Jahr, zum neu -en Jahr, Glick, Gliick zur
ya o f - N K—®7
ye | 7 1 7
Z h 17
< v_1r 1 9] 9] - T | 4 | 4 Il Il
neu - en, zum neu-en Jahr, zum neu - en Jahr, Gliick,
10
[ | \ R
o ) - T I\, N
A4 Il 1 9] 9] - Yy 1 17 I/\ |
) I 4 4 r—r—
Jahr, zum neu-en Jahr, zum neu-en Jah-
9 lb T T T
Y 4\ B 1 A N Il 1 T 1
v Il 11 Il 1
17 1 1 -
[ aamri-g
Gliick zum neu-en Jahr,
0 1 \ | .
11 Il
| = ry
9] Il | n
¥ ro > oy
Gliick zum neu-en Jahr, @ <um neu-en Jahr,
. re ¢ - ' 5
oy —h—e— G = & I - = }
Z |~ 1] L/ ! @ 1 | A Il
vV T ¥ 1 4 b 1 I L/ ] 1/
- & r—v
((\\ zum neu-en Jahr, zum
15 3
r I\ R . A
| Y K N T &
| 9] L7 | | 17 1T N o | 1 4 4
| Vi |74 | 4 L/ Il & ‘ 7= o | | r r
| I 4 T | 4 I 1 Iy) - | |
Gliick zum neu-en Jahr, Gliick zum neu-en Jahr, Gliick!
N N N A
| N IAY N
| 11 7
R . . Y
— Q,Q . Jahr, Gliick, Gliick zum neu-en
QOQ/QO T T N—k
—e—t—e— -
NS 0 N I — | T ()
NI N g 4
\)'b' .n, neu-en Jahr, Gliick, Gliick zum neu-en
N
\OQ’ f— 11 i ¥ I ﬁ
> 174 19— A— - I P 17 ]
% T 'V |} | . M | I 4 ’V L/ | 4
\)(’) Y . . 14
= en Jahr,zum neu-en Jahr, Gliick, Gliick zum neu-en

© Carus- vorlag, Stuttgart
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19 Gottes Macht und Vorsehung

Ludwig van Beethoven (1770-1827), op. 48,5 /
Anja Merusch (*¥1968) 2018
Text: Christian Firchtegott Gellert (1715-1769)

: *
Mit Kraft und Feuer _ _
a f | ) .mj; | | | C ,I
Soprano = — f — ——1—F i He I f
Alto D ; - 7 = F > = = < 7
o S | = ]
1. Gott ist mein Lied! Er ist der Gott der Star - ke;
3. Licht ist sein Kleid und sei - ne Wahl das Bes - te.
10. Nichts, nichts ist mein, das Gott nicht an - ge - ho - re.
Tenore  |Foyfg—o = 5' é ,)’J % = :J é :f[ 2
Basso a © = T = — T f I = I
N L '
— ——
7 _ —
-0 [ | | = N || L "]
—— —F— I —> "  —
Di — i.=|”|' |’|=rl"rl 1
>
1. hehr ist sein Nam’ und grol sind sei - ne  Wer - ke und al
3. Er herrscht als Gott und sei - nes Thro-nes Fes - te ist W \QSO
10. Herr, im - mer - dar soll dei - nes Na-mens Eh - re, dein Q,k 4
- 4
dJ bJ ) il
I O—=
N S = _ — (’Q:()
b\)
1. und al - le Him - S Qf‘z’ o - Dbiet.
3. ist Wahr -  heit und___ - N7 tig - keit.
10. dein Lob in  mei 'z;\ - de sein!
I I\
y |
2 ) =
- o
[
sein Ge - biet.
rech - tig - Kkeit
Mun - de__  sein!
4 o
= g 1[ o
77 =4 I
Il Il | =
: ! =

en!
’ Qlk . 1st dir gleich?
P
— O
¢~ . Flehn
Q" atder Seele.

.»\,qo wie oft

\':\\' Lutes tu und fehle,

60\\)%' .d eilt, mir gnédig beizustehn.
\)(—,Q;S'O Der Text bei Gellert umfasst insgesamt 15 Strophen,
© Ca. ?\ verlag, Stuttgart
48

12.

Original: C-Dur / C major; Voce, Pfte

Der kleinste Halm

ist deiner Weisheit Spiegel.
Du, Luft und Meer,

ihr, Ave ~ ALY

Carus 4.025/05



2 O Gesang der MonChe Ludwig van Beethoven (1770-1827), WoO 104
Text: Friedrich Schiller (1759-1805),
aus: Wilhelm Tell (1V,3: Barmherzige Briider), 1804

Ziemlich langsam *

Tenore I, 1T

Rasch tritt der Tod den Men-schen an;___ es ist ihm kei - ne Frist ge - ge - ben. Es

Basso

\ A = T T Y
cresc.
p

* Fairly slowly

© Carus-Verlag, Stuttgart

21 Ich bitt dich

Kanon zu 3 Stim-

Q;(Q Ludwig van Beethoven (1770-1827), WoO 172

@ A ®

®

S======t =

<
VA

| 168

)

© Car. ?})c)

, otuttgart
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22 Hymne an die Nacht

nach einem Thema aus Beethovens Klaviersonate Nr. 23 (,,Appassionata‘)
based on a theme from Beethoven’s “Appassionata”
Ludwig van Beethoven (1770-1827), op. 57,2 /
Ignaz Heim (1818-1880), original fiir TTBB
Text: Friedrich von Matthisson (1761-1831),

Sehr langsam und ausdrucksvoll * unterlegt von Friedrich Silcher

Ly, P———— mf 19{-===ﬁ:::: wyf N
Soprano | ip"2 I I — —— f I o o Fo- o
Alto i%?:::fkﬁj ? i F; 5 Ifﬁ » . : F I r____W'____iT'T____ﬁff__
1. Heil - ge_  Nacht, 0 gie - Be___ du Him - mels - frie - den
2. Har - fen - t0 - ne lind_ und _ siif wehn  mir zar - te
Tenore
Basso
/ r— S prp
7 9 ] i i i T !  — t T N
Il 1 I | = 7] 1 1 1 | 1 I
— z - ;4 o~ ;4
Sl I S T
in dies__  Herz, bring dem _ ar - men
Laf - te____ her aus des Him - mels
R R W e p
Je | [J - | I < 1 | |
> - e T T I
N r r [ [  m—
pp

13 T L — A
r ) || | | )
P’ A/ | Il I Il T I | | | O—
\vy 5 | S | <
A= ?
hol - de La - bung sei 1. Hell schon er-gliihn die Ster - ne,
aus der Lie - be Wou. 2.Gliiht nur, ihr gold-nen Ster - ne,

.,

D

TTT
Ny

~®|4
&4
R

RN

fod
\)‘)Qo md expressively

© Ca.  verlag, Stuttgart
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23 Ich liebe dich ‘
Ludwig van Beethoven (1770-1827), WoO 123/

Zartliche Liebe / Tender Love John Heybye (*¥1939) 2018
Text: Karl Friedrich Wilhelm Herrosee (1754-1821)

Andante, leidenschaftlich / passionately J=ca. 60 Tutti
Solo ad lib. —
’ () lﬁ Iﬁ A =
Soprano | (b e e ,:=| = i o e — .:=| —
D) o -0 ~~——
A Ich lie - be dich, so wie du mich, am A - bend und am Mor - gen, noch
Alto A~ r— - I - I - s < -
-@—4.) = — f f < . JL‘,
0
Tenore
29 Ich lie - be dich, so wie  du mich, am A - bend und am Mor - gen,
Basso y——— = i = : =
:LH 1 I 1

du teil - ten uns - re__

und ich nicht

y i — = —]

S e e s :

o ¢ ¢ gz 5 33 3 o - <
war kein Tag, wo du und ich nicht teil - tenuns - 1r

o
y A 12 - -
4

Auch wa -ren sie flr

*' . P
— * < 3 3 3 3
=

Auch wa -ren sie flr

. sie fir dich und mich ge -
& nf
6% = s =
I r yA =} t
~
ge -

. Nel .nd  mich
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15
) rm— = —_ rm— —

e — s e s — — ‘ >
e E— E— ' [ e i E— —h—
;)y T T -._// I T | ——
tros - te - test im Kum-mer mich, ich_  weint in dei - ne Kla - gen, in
0 mp
'é'h_bﬁt'—= va | i va -, i 7 I 7 E i va ﬁ va I
Dj —— -+ = < - & — S C =
m dn* dn dn dn dn dn dn dn dn dn dn dn dn dn dn dn
e —— = e
== — — —=c= =
D) ” - - >
dn* dn dn dn dn dn dn dn dn dn dn dn dn dn dn dn
mf | |
o) > ' — I — !; — T
= — 7 f i' — g
dm** dm dm dm dm dm dm
19 p inniglich / fervently
(A 9 N t f —1 = r\. 1T T ﬁ_ﬁﬂ_’
{‘9 P—g > et = i =& v e -
1 ™| 1T 1T 1
[ bl -
dei - ne Kla - gen. La la 1la lalale
m
9 N ﬁ T K P T T
D) bl b -
dn dn dn dn dn dn _ Drum t} a lalalala
mf.
) = = =
b= —La—a—' |
gg & - & r €/
dn dn dn dn dn dn Drum - nes Le - bens
~ mf :
rax f f —1 ?\, 7 ) —I_P—P_F_F_
_Li;_i !! ! !I b ! - - J I I
N = e
dm dm dm___  Dr

Q* er dir, du mei - nes Le - bens
(JO

I I | F T I | Pl
@ E j : = :

la la, Gott s b@ .n mir, schiitz und er - halt_ uns_ bei - de, Gott
N

(Q P

QOQ’ e — 1 , F——F—=—N©
DT

er - halt dich mir, schiitz und er - halt uns bei - de, Gott

_ — P

, er - halt dich mir, schi Gott

P

—— T %

em Vokal wie d(i)n / with bright vowel like d(i)n

a1t dunklem Vokal wie d(u)m / with dark vowel like d(u)m
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/ Q | P —
— ¥ I - = ——
LS —" ! ] ! = I H S f =
5 ! }
schiit - ze dich, er - halt dich mir, la la la la la la
o) — p
P’ A 1 T [r— 1 T 1 T ?ﬁ 1
o x
- -
schiit -ze dich, er - halt dich mir, la la la la la la la
o) mf rm— pr— mp
# I I N I Il | | Il I N
ANE"4 [ [ 1 [ | [ i I; 7 é’ i ﬁ :, =, i [ 7 :}’
e—) — | f [ —
schiit -ze dich, er - halt dich mir, schiitz und er - halt uns bei - de, schiitz
m
i 1 1 | 1 P‘R | P F | I= 5 Plk\,
e e e — fo—7 o @ f e e
N — — —_—
schiit -ze dich, er - halt, er - halt dich mir, schiitz und er - halt uns bei - de, schiitz
34
) | % ! ° mfl .
P’ A Il I Il Il T
{o>—= ¢ == =
o) = '
la la la la la la, Gott schiit-ze dich, er - halt dich mir, Q)
= T - (R é
D } ; - ! |
o
lalalalala la la, Gott schiit-ze dich, er - halt , er-halt uns
e N
o ee = o [T e T ] s T
[% | S— — . ——
und er - halt uns bei-de, Gott halt, er -halt uns
mf
rax >y | — T
iﬁ = £ H—T a N {
1 1 | I — 17 I I
N — — (4 I
und er - halt uns bei-de, Gott uns
- 1
O_-F e
R de.
&
S :
T <
—1 =
>
bei-de, de.
mf
|} [ 1 1 7
= =
la lalalalalala la
R . —
Nt =—==

lalalalalala la

© Carus

.g, Stuttgart
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24 Kyrie

aus der Messe in C / from the Mass in C major
Ludwig van Beethoven (1770-1827), op. 86,1

Text: Liturgie
Andante con moto assai vivace
quasi Allegretto ma non troppo

. cresc.
r 9 TUttl -p | '/;! ' N L~ /\; f
Soprano | 0 i
0 ,
Alto A2 - I s ——1 i A S T S T~ . I
_@_4 I I 1 ] | 1 RN 1 | I :l' yA I yA I\ I | : I/\
Q) - ~ / | 4 | 14
Ky-rn - e e -let - son, e - lei - son, e-lei - son, e-
) Tutti P | CTESC. f K
p’ > ) T T T T T T NT—  — | t N
Tenore = = ] = H )
g) | 1 1 1
K
Tutti Y
Il A |
e_\. [ ) 1 I\,I 1
Basso |\l pa—a 17
N
Ky -1 -e

= A
BFQ
D™

| B

NV | Il |
v T
lei - son,
N . 1
A — I S Z— —
-®_‘ﬁl | 1 ry 1 |
g 1 I
o . >
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L o p=jian e=A NN o N ©
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— Q
H > 11 o 9 =
- v o N ! @
- 1 - L - 1 — -~
IS - 9] H =
¥ anl i 1 — \
o TN = 3 5 g ~d o 5 [\
iy w w 1 |11 | | L1111
ul Y 1 EEEE BEE EEEE EEEE
'
A VJ 411 1 (4] 1 ]
| | | Y1
© H @ L A A J ] A
|| , U NEEE - -
an ° M 5] > ‘B
& - N = 1= N = M1 © KSR PP
1 1 N I ' EEER ' 1T ! T 1 1T
] T
ﬁ vy A |H - N © n!.. o TTN| o )
N uk YA ¥4 \
- - - i~
an = = L1 =
Qo - L 1 L
L 32 SN 2 /Y] 2 ] 2 N 2 N2 )
i ! i i £ N
H HH A HAH 2 i
' 1 1 1 ! ! ! N
'
\vQ 7Y

I
e e - lei
S
ANEY4 | 4 I | 4 1 1
§) e e - lei
1
T | 4 1 I 1 ]
I T
e e - lei
36
s 0/ Pﬁﬁ—\ Solo
—=
1 [
D) - l
Chri
A Solo
P’ A I [
Y 4\ - 1 |
) A
D)
Chri
) Solo
ya - —~
D —
XQ Chri
o) I
7 — i —

4
{
N
45

55

N

Carus 4.025/05



62

a)

1
]
>
N
] - ) -
| i~y
Nl 8 | & 1 3] 5
5] LYA Y 5] w w
! _— ' 1
L
1 1 1 1
y TR
iyl E=4
! ' ' 1
N 2 T B 5 B
| 9 L
- 1 ——— 1 — 1 — 1
S¥ s iy D il
o [5) [5) M. O [0}
S
o] N
| i~y
R ER R
1 ||.' 1 1N 1 1
= = F = =
<= <= < <=
AL O e © | O O
1 i~y
o 44 o o o
2 118 2 H 2 Z
1 1 1 1
= U = = =
= N = 1= =
O O O O
o NI NEle=
/

71

(o)

(o)

-1 - e

g

[ FanY

g

|4
son,

Ky -1

e - lei - son,

[§

Ky -1

Y
lei - son, e

T

son,

e - lei

<&
7,}\,&

o)

o
1

lei

@

lei - son, e

JI

0
¥y

ri

lei - son, e

lei

Pfte

711

. r
lei - son, e

88
a)

f

cresc.

[§

lei-son, ¢ - lei

e -lei - f son, e - lei

cresc.

lei - son,

e - lei

son,
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nach dem 1. Satz aus Beethovens Klaviersonate Nr. 14 (,,Mondscheinsonate®)

based on Beethoven’s “Moonlight Sonata”, 1st mov.
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26 Marmotte

Allegretto . =ca. 115

Ludwig van Beethoven (1770-1827), op. 52,7 /
Peter Schindler (¥1960) 2018
Text: Johann Wolfgang von Goethe (1749-1832)
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27 Nei campi e nelle sel
\)fb’ Ludwig van Beethoven (1770-1827), WoO 99,7b

Allegro Text: Pietro Metastasio (1698-1782)
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@0\? ind im Wald folgte ich schon den wilden Tieren, ich weid:

aont mehr, ich habe meine Freiheit verloren. Und was noch s
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28 Neue Liebe, neues Leben

Ludwig van Beethoven (1770-1827), op. 75,2 /
Clytus Gottwald (*1925) 2015
Text: Johann Wolfgang von Goethe (1749-1832)
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Ludwig van Beethoven (1770-1827), WoO 119/
Giacomo Mezzalira (¥*1959) 2018
Text: Pietro Metastasio (1698-1782)

Pfte
Allegretto g g
7 () u 3 | | P I . N I N
o # {¥ | | P ™ | N | I [ 1 N [ N 1 A
Soprano = : - | - —— D
ANE"4 [& ] 1 | Il = = - | I 1] 1 1] 1
D) ; ; rl [ Yy 1 Y
(6] ca -re sel-ve\:/o ca - ra fe-li-ce li - ber-
() 4 3 p \
o = {3 I - | I N T | I
R ([T T - o N S L S R (5 B R
) > ° = > & 447 4
(6] ca -re sel-ve\,_/o ca - ra fe -li-ce li - ber-
& 3 p
o - f¥ | - I | I i | i N
Tenore es——7—1 - =% vy N—T— N—T NT— I N— - N
o ' . oo 9 O —9g 90— g—5
39 (6] ca -re sel-vebo ca - ra fe-li-ce " -
3 ; 2 p
e N 7 3 | I 2 | i N 1 P | 1 |
Basso 77— = T i o—1— - T T o
§ S 1 1 oo oo te o
:[ (6] ca-resel-ve,o ca - ra ©
— N’
8
Oy mf
| an) - ° r o | |} Il 1] 1
ANDY4 - - | | "4 I |74 | |
> } } I
ta! O ca - re sel- ve,0 ca
H u mf | N [r——
o = N | 1 N | |
Z\ Y 2 T 1 o o
| fan ) T r o 1 ° ® b“;'i
ANE4 1 - | |}
D 1 4
ta! O ca - re sel-ve,0 ca
<mf ~
0 4 y pr—
P’ A] L) | 1 | 1) Py
Z\ T A | 2 = L7 | = 1
= | | 4 | |} |
1] | "4 |
Y ro.
ta, o ca - re sel - ve, 0 ca - -
mf P £
o) L | LZ |
Jo 1 Y 2 5 1 | 4 I
Z 1 P = |
=l' ] 1
\ 4
ta! O ca - re “el-ve

%

QJ(Q I |k\,| f T 3_ 0
% ——o T i E——- { I ol
\. 1 i |} | 1 (& ]
4\’ ; o 5
\Q, fe - li - ce li - ber- tal
o
°, \Q : | N | 1 1 [ — |\ I [ | 3 O
N | T Il N Il Il N T T .
g = )
ber-ta, fe - 1i - ce I
A + N
j [ - | I/\ 1
I T |4 T
li - ber-ta, fe -1 - ce 1
[ N e oe |
F——e 0 —F#
! 14 | y 1
li - ber-ta, fe -1l - ce 1l

Carus 4.025/05 73



wf = Pan g 4 = < < A © © © H © _
SRR hin Bt 2 TN 2 v 2 e g _ o)
+ 4 + + 7 @ @ @ 1]
— . . o ] ] 1 1
L] . - M - o - || !
Ve ES S 5 3
) u ! Iy L v =
L ] ] v o . s 1 s S S ©
I’ ’ C«U 1l Q Q Q Q
:
+“H = 2 Tl 2Tl 2 2 .
I\ES 1] i | 2
<
. = SW L SN L = < T
T ﬂ_uu | H €M ES g = ;nutw
o Vim = T T =
T 1T ]
1 n 1
X »
M| I | & i nmnE
=1 - - 1 - S 1
an L = | 4 M LE
s )
o
Ill 1% | i~
A _ L £
EEEE 1 M 1 1 M
2 [e]
N1 1| &b 11N P an —_— prim — —_— —_ | |
Hhss 3 AXE R e _ F 7
1l .= 1 1 1 1 o -
[ ™ » i | || 41
* @ LI | @ @ g o
N I r_ P 5] an 5 ) I5) < af.vR o
. 2 5 P mal 1
ol i oI TN ||| |¥ 2| |4~ & ol
= ' R . .
- = N .S I ] ! ' ' P 1 P e
Slleh g ﬁ . o < & &
][ sV SR i AL T -
. = 5 4 g & H- & ° A o N ©
AL zw o) N H ) L , H o P 5 < < o
[75] -
Saes s 7| e N = [ = (M= ¢ = = C e :
o ] P = o . O u 2] [
e O ML O § (¢ 5 Pcnuy o N = T ) & L = -
BN ] yi hd) ) N D)
M & 1] 2 S . = o 2 8
i~ N ! L
A 1 1 ' ' H Y ! '
] ]
S | g < | =) o L o
| & Soled 5ol s U e & £
b o) I SERE EBE N T “¢ T
] « H < = « 1l .- Pis
M . f e ¢ N o[ | |enh & H> % M < ©
A —l |4 2 2 2 2 _ 9
1 ' 1 1 B
™ (=N il ﬁl - H 5 L = — Q s
it s s |8 liMts (2 TP & M 3
Pa [=] » [= [= (=) < M < <
) 2 38 I 3 N 3 M5 B A S '
A~ ~ VIR = = = <
TN 2 ° ° ° 5T > =) B %
o eros oD i T 2 2 M 2
Ay X N Lvay i Ay AN AN Ly X
= N N NDe-= AN - Ne ® o MN|  ~ N NGe Kle- 1 S
AN\ LLE /N VARRAN m / T\

* lieblich, etwas hervorgehoben / sweetly, a bit emphasized Carus 4.025/05

74



00

ta. Oo

00

- del -ta. Oo

fe

del ta,

fe

17

[ Fan)

del

fe

ree

a-mo

e

Py
=
T 1 1

fe

a-mo - rec

46

' () 4~

'.‘L'I_J.

del

a-mo - ree fe -

ta,

ta e fe

del

fe

Piu lento

rit.

53

7 ) u

fe -l - celi-

ca -ra

-

reIgE

Um

CIJ]

Mm

.chmer Wald, begliickter Freiheits-Aufenthalt! Wenn man hier «
a selbe in die Wett versiiiet die Liebe und die Treu. (Johann Ant

AY)
you
\)L,Qo

© Carus- vorlag, Stuttgart

75

Carus 4.025/05



30 Opferlied

Feierlich / With solemnity

Ludwig van Beethoven (1770-1827), WoO 126 /
Anja Merusch (*1968) 2018
Textneudichtung: Heidi KirmBe (*1925) 2018
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31 O sanctissima / O du frohliche

Ludwig van Beethoven (1770-1827), WoO 157,4

Melodie und ital. Originaltext: sizilianisches Volkslied
dt. Text: Strophe 1 Johannes Daniel Falk (1768-1826),

Andante con moto, ma con pieta

Strophe 2 u. 3 Heinrich Holzschuher (1798-1847)
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32 Im Arm der L C b«z} “wohl
Kanon zu 3 Stimmer Ludwig van Beethoven (1770-1827), WoO 159
Text: Hermann Wilhelm Franz Ueltzen (1759-1808)
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& A
N ——H— R S S ———

e

\lqo sel, das ist dem Mii-den ei-ner - lei, das ist d
&

> | . .
Q 5 0\? h I I — —T—1
— ‘OQ' 7 = = to—o 0 1t ——
N i A —
\)L,Qo nof} der Er - de ruht _ sich’s wohl,
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33 Persischer Nachtgesang fir Mannerchor

nach dem Allegretto (2. Satz) aus Beethovens Symphonie Nr. 7

based on Beethoven’s Symphony No. 7, 2nd mov. Ludwig van Beethoven (1770-1827). op. 92.2/

Friedrich Silcher (1789-1860) 1846
Text: Heinrich Wilhelm August Stieglitz (1801-1849),
Moderato aus: Bilder des Orients, 1831-1833

'pl A\ | | | A\ A\ | | | N

A
Tenore p” AN ) ) 1 I\, I\, I 1 1 I 1 I\, I\, I 1 1 I 1 I\, I I

solo p I - I T 17 717 1
4 T T 4 4 T

1. Wiegt ihn hin - @ - ber, hiillt ihn in Schlum-mer, hiillt ihn in Schlum-mer, lie-bend und lind,

Coro
9 Tenore I, 11
s P N | | | N N | | | N | | | NN |
P’ AN 1 I\, I\, = | | = | I\, I\, | 1 1 I | I\, T T I | I
[ X [ Yy r [ | | "% [ % [ | | y T
wiegt ihn hin - { - ber, hiillt ihn in Schlum-mer, hillt ihn in Schlum-mer, lie -bend ur
Basso I, I1
NN N NN
N v_1 9] 9] | | 1 r H 1 i i 1 i Iy) Iy) |
2$©
%I
77 Tenore solo ,b\\)
n — — _pl N N —_—.(J
A Tt e———h—
Orf syl gTn e =S \)@b
webt ihm aus BIlii - ten, webt ihm aus Dif - ten we - b wes Ge -wand,
25 Coro ————— —_— —_—
|
7)1 NN | LN N _— o i
i T T &1 *— o1
5) [ Yy r [ [ [ r v [ . Y v |
webt ihmaus Blii - ten, webt ihm aus Q* wal -lend  lich - tes Ge - wand!
(/O
XS N N I N\
I r 4 T
\’ P 77— o ||nE|F i |r H Ii"
—_— —
33 Baritono solo
— ————
dolce —
) HI ! 1 = HI —1 |
< = ~1 4 = N
2. Legt’s ur . ; Schmer-zen, bren-nen-de _  Schmer-zen kith-lend und  weich,

bren - nen-de Schmer-zen, bren -

| NN | |
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Baritono solo
49 d
olce —_ .
D e e e e e ==t -

tra - get aus nicht’-gem  Dun - kel em - por_ sie auf zudes Licht-meers leuch-ten -dem Quell,

57 Coro ——— —_—
’ () N | |
y 4 1] I =
i 1 ~ T —1—
[ v 7 1 | | r v 1 | | ¥y v | | vV 7 1
tra - get aus ndcht’-gem Dun-kel em - por sie auf zu des Licht-meers leuch -ten-dem Quell!
S I I Y N N R O T N\ N
| 1 i i |
S ~ Pl-" : 7 7 = I I = I I'/ I'/ 1 i i 1 i 1] 1] | Il i‘ = y J H = r
—_— —_— |
Basso solo
65 it moto e cresc.
mf o N I\ Y ol
)= >y T = I I T N I\, I I >y >y I o = |
L i 'V Iy) | - r 4 1 I i i I i 'V ’V 1 ! i 1

3. Lost ihm den Schlum-mer, Strah-len des Lich-tes, Strah-len des Lich-tes, Klin -g

Coro
73 piu moto e cresc.
/ | A\ | | | N | | | N |
o | 1 I\, :\, = = : = 1 I\, I\, | 1 1 | 1 I\, T T
o>w—a o —»
[ % [ Yy v [ [ | Yy r [ rr |
16st ihm den Schlum-mer, Strah-len des Lich-tes, Strah-len des !

[N N | | LN N | ] [N

Basso solo
81 >
h O‘Q @  — |
C Y Y , P N |
Z | "4 1”4 1 Il | L/ L/ 1 Il = |} | 17 1 = 1
P f —— I | | A——— 9 B—_— y _—— 1

7 |

schdumt ihm den Be - cher e - wi-ger (,O chon-heit an  Or - muzds Thron,*

Coro

o) | N N | __L_ @'b' | | N N | N N

z =l I I N I\’ I I I\, I\,
e @ —= 7

[ 2 Yy r ( | [ y r
schdumt ihm den v wi - ger  Schon - heit an
NN WY

| 1] 1]

[
—
f.\l
UeT pus. o
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34 Psalm 121

nach der Cavatina (5. Satz) aus Beethovens Streichquartett Nr. 13

based on Beethoven’s String Quartet No. 13, 5th mow.
Ludwig van Beethoven (1770-1827), op. 130,5 /
Heribert Breuer (¥1945) 2018

. . Text: Psalm 121,1-2
Adagio, molto espressivo (J = 46) ext: Feaim

. 0 mp
P’ AL ]
Soprano {‘9 B '-’q £ £
[ o/
Ich__ he - be mei-ne_ Au-gen, mei - ne Au-gen auf zu den
H r— r——
Alto e e e e =
1 1 1 - | L‘_i 1 I_dl —
Ich he-be mei-ne  Au - gen, ich he-be mei-ne Au - gen auf zu den
n PP .
P A ] I =
Tenore —H ~
g) 1 1 | =
Ich he -be mei - ne,
PP — ™~
Basso 3 e e
:’—H ] ] i K
Ich____ he -be  mei
6 —
() P N pr [r— [r—
o | Il S I\’I Il ] > ] T
ANI"4 I | b I I | I
) | T—]
Ber-gen, von wel - chen_ mir_
) p \
1 I | IAY | — |
] I I I 17 ] 1
o) 1 : ’I°
Ber - gen, von wel - chen mir _
0 P
= ] I 1
J ' —
Ber - gen, von wel - chen mir Hil -fe
| P
1 | 1 | el
| - 1 1 1 1
= 1 & I ]
] = ol
N T [ L4

Ber - gen, von wel - che

auf zu
|
e i ——

| | |

| I

auf zu

F— I

= s
?‘0 -gen, mei - ne Au - gen auf 7u
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() ! | = Qbf‘/\ >\ .
o | 1 T I Iy | :I' 1 T T 1 I 1 .
EEESet== E=RE R e s =
Q) T h T
kommt, Hil - fe, Hil - fe kommt, mir Hil - fe__ kommt, mei - ne_
———
o) | N I F:=
P’ A T [ IRN| [ [ 1 | — | I - | I
S e (e T EESEEE:
|74 | 17 V4 V4
I 14 14 14
— R
mir Hil - fe kommt, mir_ Hil-fe kommt, mir Hil - fe kommt, Hil - fe
I ——
ot a = N . — T
#;::FM Y3 A Y3 o ———1 U1
ANEY4 I I 1”4 | | I < ! L I I’ M —II 1 | < IV, L I I r L
mir Hil - fe kommt, mir Hil - fe__  kommt, mir
. ———
) —— T 7 3 N——T—>2—= 7 3 —— 7 3 —
I 111 r 77 | = Vi r = Vi | r 17 Vi |
0 r 4 —17 7 1 Y I
N 14 14
mir Hil - fe kommt, mir Hil - fe kommt, mir

L)
P~

, é
0H .
P’ A T I
G —= = | = ] 2

Hil - fe kommt. S

i 1 » (Jk\) e
) - = T ° ——
o e oo F F —
bv I'/ ] i 1 1 I o(’e
kommt. Mei - ne_ Hil - fe kommt von dem Herrr m le _rrn,
/\ .p

~
<
- ~ O
%_ ((\

o ——— =—" Q —

| I— 1

AN

g) kommt. Mei - ne_ Hil - fe  kommt vor ‘em %"\\A Herrn, von _ dem
I I Il Il
= ——
Herrn, kommt

[%

- mel, Him-mel, der_ Him-melund Er - de ge-

i)

 H

(| 10

A9l
L 101

|
[
Him - mel, Him

@ = T
| | 1 1
| Il 1
| 1
Him - mel,

O

T 7 T

—

dem Herrn, der_ Him - mel, der
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e = ! = = a2
o e—t— | i e
o ] ' N—r—
macht hat, mei-ne Hil - fe  kommt
f) P A= [F— pr— N |
- — I D > E— I m— — f f — T
- - | o | ) 1
=SS et s —e— -
macht  hat,_ mei-ne Hil - fe, mei -ne Hil - fe kommt von dem Herrn, kommt von dem
) e S = =
2 Ih 1 | 1 I I’l I 1 1 [ 1 [ [
[ an WA Il I Il Il | e | | | Il | | |
E)y ~I 1 M 1 | | I | — 1 | I T
macht  hat,_ mei-ne Hil - fe kommt von dem_ Herrn, von_ dem Herrn, von dem
J S I S R SR (o NP
I T T &
o —— : ——— 2 ' F—=
N — T
macht hat, mei-ne Hil - fe kommt von__ dem
35 < f
r n prm— } /—'\" .’\‘ P
e s
D)) — d ! l._
von dem Herrn, der_____  Him - mel,
I< .
P’ A I 1 | I |
{en>— > —* 7 —»
ANE"4 () - | | 1 Il
) 1 I
Herrn, der Him - mel, Him
—_—
Y . Py =
AT . T = =
&> ] 1 = ]
5) Herrn, der Him - mel,
e
S 4 - 4 J 4
> N I
N ! =
Herrn der Him - -~
39 0CO Tit.
) )4 o
P’ A | — | I
v —
macht _ hat.
=
<
=
—
macht «ch he -be mei-ne
— T
_I_H_F'_ﬁ"_‘_F_I—
’ 174 T T | i F
T
hat. Ich he - be mei-ne Au -
Q/o‘ e I — e
AS) A I E— I a— : i
yo) F e — f 1
c,Qo ge - macht  hat. Ich he -b
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\ [r— - [— A~ _\__ =
~ o o ——— 1 P —
] e S i ™ B e e s
| N T— ~~ T I
mei - ne Au-gen auf zu den Ber-gen, von wel - chen__ mir_ Hil - fe__ kommt, von
e = ]
S — —— to——F—11 L —— i i N ———
o) N—— bl T T T & N~ \! - - ~—
Au - gen auf zu den Ber-gen,von wel - chen mir_ Hil - fe, kommt, von__
PN ! A\ =
| I | | I 1 | I\, I\, I 1
— g —® | —] A m—
A4 1 1 1 1 | 1 | | 1 1 | 1 1 1 1 77 - 1 1
g) T—) T 1 T | 1 ' - T— T
Au - gen auf zu den Ber-gen,von wel - chen mir Hil-fe kommt, mir Hil - fe__
rax f o I S ——— f T p———
. I | 1 | 1 o | 1 T 1 1
1 1 1 = | 1 1
T T | .| il T —® uw
\E%#‘j ' ' | o - | '
Au - gen_ auf zu den Ber-gen,von wel -chen mir_  Hil - fe
49 — T aeeeell —
() - @ el > @ rm—
i — = 7 i
Y 1 1 VA Y 1 |
A4 1 M 1 M I
Q) I
wel - chen mir Hil - fe
o) | pr— p— f—
P’ A Il Il | | — | Il | Il Il | — | A
| 1 1 1 1 1 T 1 I\,
D) N N
wel - chen mir_ Hil - fe __ kommt.
In I |
Cr——F—F—
Il 1 | 17 Il |
T |4
kommt, mir aufzu den Ber -
~
(oo o n
) —e — i —
Z }l',\ | Il : |  — I }
N —
wel - chen mir_ auf zu_  den_
— \ ~
IAY
* o | A E— 2
1 VA r
Hil-fe! __
pp )
N—
- £ | | Il Il
el o o o 4
Hil - fe kommt, mei-ne Hil-fe!

- chen mir Hil -fe _kommt, mi

—
I I - ﬁ |
e+
wel - chen mir Hil
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35 Requiem
nach dem Geistlichen Marsch aus der Festspielmusik ,,K6nig Stephan*
based on “Geistlicher Marsch” from the incidental music “Kdnig Stephan”
Ludwig van Beethoven (1770-1827), op. 117,8 /

Anja Merusch (*¥1968) 2018

Moderato Text: Liturgie

_ A sempre pp

| i | |
I [ I | [ I 1 [ I | 192 .
Soprano | o+ Ft=FH e—tfef ot
;)y 1 1 i 1 1 i ! 1 I 1 ! i 1 1 ! i
Re-qui - em, re - qui - em, re-qui - em ae - ter - nam do-na
0 sempre pp . . —_ | |
T T I 1 T I | 1 T I 1 I I m—] I I I 1
Alto S S ———— —— 11~ »® 2 2 T N — —
| ) 1 | | 1 | | | 1 1 -
D) — e [ R
Re-qui - em,_ re - qui-em, re-qui - em__ ae - ter - nam  do-na
sem re
0 pre pp p— . e D by o
. | | = | = | el Bl TP X |- ==
Tenore | febeg—ro—fe——p T T = : e
ANE"4 I 1 1 ! ! | i i 1 ! T | T 1 1 1 1 T !
¥ Re - qul - em, re - qui-em, re-qui - em ae -
V¢ lﬂ)
Sempre —1 - t 77~ I T I —
Basso QH?E = s '
1 1 1 o = 1 | I I | | 1 77 |
T 1 ] [ . —
Re -qui -em_ re-qui - em____ re-qui - em .
10
cresc.
) | I R §f.> I
1 1 I I N I T I | 1 1
| || 1 1 = | ] 1 1
= < m— — —1 i
U T . N~N— . ' | T
e - 1is Do - mi- ne: et lux per -pe -
cresc. §‘f>
p i — T T —T ) —
y ANEY Il 1 1 1 1 1 I Il | Il 1 1
[ an W = 1 1 1 o | 1 | = | = 1 1
ANEY4 () 1 1 i | = 1 | I ¥ 177
v a- O a
e-is Do - mi- ne: et lux per-pe -t - s,
cresc.
A ' | o~
| ® ]
[ & an WA | | . | | Il 1 () 1 I I
ANE"4 I I 1 ! ! 1 1 ! | |
? e-is Do - mi- ne et - is.
cresc.
(2 r ] e N /)
)= = | . | | = P 1+ = fo) | >
J O f) | || | 1 | 1 #= 1 Y o | <
Z 1 | Il | I 1 Il 1 1 Il 1 | el |
vV 1 ! 1 1 ! 1 1 | 1 | 1
N ' |
e-is Do - mi-ne__ et_ Iu -ce-at e - is.

U: Die ewige Ruhe gib ihnen, o Herr, und das ew Original: B-Dur / B flat major; Cor, 2 V1, Va, V¢, Cb

O
© Carus-Verlag, Stuttgart \\)fb'
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O Ludwig van Beethoven (1770-1827), WoO 134,3 /
36 Sehnsucht 6(& Christoph JK Miiller (*1989) 2018
P A . (\b Text: Johann Wolfgang von Goethe (1749-1832)
0co (0\
mr %SI 4 mf | I Ik\ ‘/34
Soprano 4\,\‘ -
[N QJ — IY) 1 I/ 1 i !/ u
(\'b‘ Kennt weill was ich  lei - de! Al - lein und ab-ge-trennt von al - ler

O&\QO mf —

P | n n N A
N1 Il Il N N
I 1 1

Qlk Y i —)

Alto = @ -

- Sehn-sucht kennt, weifl was ich lei

\ . [— [}
i I\, | 1 1 1 | 1
14 YV
Nur wer die Sehn-sucht kennt, weil3 was ich lei
rb' T -
L (_)Qo ‘ | H 1
?\0 L7 7 7 7 = IF IF 7 L7 = =,
N |4 14 14 14 1 T 14 |4
Nur wer die Sehn-sucht kennt, weil was ich lei - .. Al - lein, Wn-ge-trenne .. al -
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e~ p = r— .

T I I I\, N | — n IT

| 17 | | 17 I'/ 1 4 WA | | 17

D) = rr rerr
Freu - de seh ich ans Fir-ma - ment nach je-ner Sei - te. Ach! der mich liebt und

—— mp
O 1 — B— : N mf>

o | —] | | T | 1 A A A P | ) A N A N I N N A A
y AW | | | 1 | 1 N N N N1 1 N | IAY N T 4 1 | N7 N N N N
'9 vV 7 F i ! ! 7 1] Il I Py 11 1] 7 1] 1] 1] 1]

Freu - de seh ich ans Fir-ma - ment nach je-ner Sei - te. Ach! der mich liebt und
1 mp 2D -
< YO | 1 | = 1 = |
ye 7 = 1 1 Y 2 Y 2 | |
y A 1 | | r ry | ) |
v _1r 1 | | | T L | | T 17 9] 17 |
N T T r—v r
Freu -
12
r
ANV Il ] ]
o) | ]
kennt ist__
|
o 7 | sm—
y AN 1 |
NS —— —a
[ e o
kennt ist__

kennt ist__
vV 17 1 Il Il
T T—] . 1
kennt ist__ in der Wei - te. Es Q* es brennt, es brennt mein Ein - ge-
(/O
16 Ofb’ >m LentO E——
r () | - '& P —
P AP S T 3 T IAY KT fr— n
<<, L A— i — 1 t
ANIY4 T N X [} 71 1 17 ) y ,1'
D) (\, 4 [ 14 Y
wei - ar (\b@ ¢ Sehn-sucht kennt, weill was ich lei - de!
N
(Q >ﬁ ¥4 I ————
—— re— s ——
1T 1T 1T 1T 1 I N VA N N1 1 I
T 1T [T T 17 'I 1
o o o -
wer die Sehn-sucht kennt, was ich lei - de!
— E———
A A
I\, IAY

wer die Sehn-suc

7 |/\ 7 17
r—r—r 4

wer die Sehn-suc
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37 Schmeichelnd hold und lieblich

) Ludwig van Beethoven (1770-1827), op. 80
aus der Chorfantasie / from the Choral Fantasy

dt. Text: Christoph Kuffner (1780-1846)
engl. Text: Natalia Macfarren (1827-1916)

Allegretto, ma non troppo (quasi Andante con moto)

Pfte
0 10 TR o 1 P
A2 1 — i —— 11 -— }
Soprano I, I1 !g /=, T = < o P e I'/\ |'/\
Schmei - chelnd
Soft d
) 10 1 ow_o
Alt A2 . - I - I -— Ty Ty
0 FD—A = f f c—o o
D) *pP
hold und lieb-lich klin-gen wun-sers Le-bens Har-mo - nien,_ und dem Schon-r
sweet thro’ e - ther wing-ing, sound the  har - mo -nies of life, their im - mor -
Q N K X I  — — I N  N—— K  —
17 I N N I N A A A\ 1 N N 11 11 I ] | I T
17 1] I 1] 1N N 1N 1 1] 1] > > | & @ &
ﬁ%—d—‘—d—," 1o o ¢ ¢ 1o = m— 5
k\%
R\2
20 \ \ \ o
7 () N [N N NN D>
1T 11 N B N K
== g ’h—f 3 v S =
1 ™= = 17 1] | | 17 17 | "4 —_
Y vV Y Yy v y v Ty ' r—r ’ ) i‘).
schwin-gen Blu-men sich, die e - wig blihn. Fried und F a2 \)(,Q’ .ch wie der
spring - ing where the soul is free from strife. Peace and SH le -ed like the
0 . . AN
> 4 L | - s K 1} T K < K s L s
B— N—xX N——Tr—r———1— Pl X \\\0 i T
7 7 et - - ¢ ¢ ¢
N ((\’Zr
©
25 ~ cresc of >
FH N NN | [0 i WY N |
) T ; —] FI ¥
&1 1 9 — I — * o S e S . SN 1 €
D% Yy r 4 [ Y Q v r—v T 4 T
Wel -len Wech -sel - spiel; was sich dré~ w-net sich zu Hoch-ge - fiihl.
waves’ al - ter - nate play;, what for i learns to yield and to o - bey.
0 O .
A X K i i i r  —— K i N ¥
!g ) d ‘ d d N I\, 1 1T | =| LA | ] r
Tenore I, 11 *p
A - — f - s
'é)y“ f < ”: |')
Wenn der
Basso When on
- T - T " —
I I : 1/ L7
1 | | 4 | 4
*P

wal -ten und des

pin - ion souls of  men

Wor - tes
to heav -e

Wei -

h

im v..ginal ,,Solo® statt p / in the original “Solo” instead of p
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Y vV Y Yy v y v T ' T rrr 2 N 4
stal - ten, Nacht und  Stiir -me wer -den Licht, &uf} - re Ru - he, inn - re Won -ne  herr-schen
min - ion, man is na - tive to the skies, calm with - out, and joy with - in us, is the

A A |
D I — — il F— W
17 | | 17 17 17 17 17 17 1 17
V4 ] ] 7 1 4 o I 1 4 | 4 | I 4 | 4 1 4 1 4 | I 4 V4 7 7
N 14 4 4 14 ® 14 14 14
4] ~ cresc.

9]

9]

9]

I T s

fir den Gliick -1i - chen.

r

Doch der Kiins -te Friih -lings - son -ne ldsst aus

ryvr " vv ¥Yvvy v v " ¥

bei -den Licht ent -

bliss for which we long. If of art the ma - gic win us, jov and calm are turn’d to
/) n_ - = - \
ﬁ' o e s r3 '  ——  —— = I - — R—— = }
D) I'/\ I'/ I'/ I I < I < I I'/, I'/ I'/ I I'/\ ] D) ¥
N cresc. rf 4 4
Tutti
g G
/ NN NN NN N
S T 1] 1T I\, 1T T LA
A -
D) Vv 7 Vv V p y v ¥V
stehn. Gro-f3es, das ins Herz ge - drun- gen, bliiht dann neu und schén em ® auf - ge -
song. With its tide of joy un - bro- ken, mu - sic’s flood our life si° \)(’Q, r-mind hath
S
JIDDDDIDID D &P dD
raxl I I
B[22 v e
N\ | Yy v Y v v ¥ o Y r vy v
53
)N Ny NN N i Y N N

stets ein Geis - te.
ter - ni

schwun - gen, hallt ihm
spo - ken thro’

e

.\0
X
Nei \\)fb' hin, ihr schdé-nen  See - len, froh die
@'b' ¢ - ceive, ye joy in - vit - ed, all its
°

e
N0 e B e =
& TV ¥ v v v
\\.
&
&
N NN \ N N W
I I 1T I\, IR} — -l

™

Lieb und Kraft ver - mih-len,
love is pow’r u - nit - ed,
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38 Tranentrost
nach dem Adagio (2. Satz) aus Beethovens Violinsonate Nr. 7
based on Beethoven’s Violin Sonata No. 7, 2nd mov. Ludwig van Beethoven (1770—1827), op. 30 Nr. 2./

Hans Georg Négeli (1773-1836)
Text: Herkunft unbekannt

Larghetto
) [ [N\ -
Soprano g P———— 1 f I
Alto -|=, i ] i ]
1.Wenn in  ban - ger Trau-er - stun-de Zu-ver - sicht und Glau - be wankt, of-fen
2. Trd-nen - quel - le, drumver - sie -ge in des Dul - ders Au - ge nie;__ dass er
J J“.M , . g { 444 L4 Jd
Tenore L Eam; L.n o T *——
Basso - I I I 1 T T
\ [ [ [ f )
1.Wenn in  ban -ger Trau -er - stun -de Zu - ver-sicht und Glau - be wankt, of -fen
2. Tréd-nen - quel-le, drum ver - sie - ge in__ des Dul-ders Au - ge nie: S er

steht _ die Schmer - zens-wun-de, trost - los za - ges Her~
nie__ dem Schmerz er - lie - ge, lab__ ihn, stiark ihn s~
— hﬁ _J_ 2 — | | = =
4 YORE N |
: - ===
Tl T I >y >y )
N 1 A 1 I S
steht die Schmer - zens - wun - de, trost - los «rankt: O dann
nie dem Schmerz er - lie - ge, lab ihn, friih, dass ihm

o
R N .

C sal wun - der - mild;_ ihr nur

mit Trd - nen_  sd’n,_ wer-den

_ﬂ 4 J A_O @0? 24 oy dd
W. ; T

seid _ ihr, st - " 1 \S\ ein Lab - wun - der - mild;_ ihr nur
Q;(Q i - le, die mit Trd - nen si’n, _ wer -den

%
3 r‘3 -

. e
L‘E I I I T T | T IK) {'i‘ Ig e E }1(1'
v T

Seh - nen, hebt em -
ta - ge e - wig

el

|,
|,

vu

& der Weh - mut Seh - nen, hebt_ em
QO am Em - te - ta - ge e - wig
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39 Wo die Unschuld Blumen streute

Chor der Frauen aus der Musik zum Festspiel ,,Konig Stephan‘

Women’s choir from the incidental music “Konig Stephan”
Ludwig van Beethoven (1770-1827), op. 117,4
Text: August von Kotzebue (1761-1819)

Andante con moto all’ Ongarese unis.
n 8 % [ — dolce
T e 1o o o o Jo 1o o I J—J

aE:
Soprano [, I1 |G
[

¢ = B Wo die
12
[f)u-tt 7
5 ' | = e N

Un - schuld Blu - men streu - te, wo sich Lie -be den Tem - pel_ er - baut,

19
s ) u 4 7 Pfle —
o =TT - | 1 | & | H*
l by 1 - | - | 4 I'/ | . H 1 ! I'/\ |} 1 = I'/\

da brin-gen wir im_ treu-en Ge - lei - te

dim. | y cresc.
. I | | -
A4 1 4 1 4 7 1 1
D) r
die hol -de Braut
4t dlm N I
4 i . — 1 — =
D)
I, 11
46 ?
dol
4 & ?ce | | A
[l T | 1 I | I\, T
| NS4 I |
D)

Wo die  Un - schuld Blu Lie-be den Tem pel_ er - baut,

F A N | A
| I\’ | N | 1 I\’

—— :
r——1~ i
4
die hol - de Braut,
dim.
=

* Originanext (T. 31 ff. und Parallelstellen): ,,dem frommen Helden die fromme Braut®
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Wo die Un - schuld Blu - men streu - te, _ wo sich Lie-be den Tem -pel er -

82
fHut \ . N | f
Il 1 ! VA ] 1 T T ) ) VA | | Y ]
;)y I Iy) 1 | 1 4 'V | . H | ! I'/ 1] 1 = I'/ | ! I'/ ’V
Lie - be den Tem-pel er - baut, da, da brin-gen wir im_ treu-en Ge - lei - te dem Bréu-ti -
. f  — = |k\, . — |k\, T |k\,
- I I IV, IV, I 1 1 I I —II/\ 1] 1 | | | | 1]
o) a T v v 1 1 ' |4 1 | | Y
baut, den Tem-pel er - baut, da,
90 .
L dim. | P |
2 | 1 | 0 1| 1 1| T

© Carus-Verlag, Stuttgart
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40 Wo Freiheit regiert / Wher o uium hed
Chor aus der Musik zum Festspiel ,,Die }
from the incidental music “The Ruir

rudwig van Beethoven (1770-1827), op. 113,7
.. Textneudichtung: Heidi KirmBe (*1925) 2018 nach dem
\\)fb' engl. Text von Paul England (1863—1932)

Allegretto ma non troppo D
< /2

T — T 1 i T
Soprano o S .I I — |
Wo Frei-heit re -
Where free -dom hath
pp
| I
EES=S===
o 4 o 4
Wo  Frei-heit re -
"o -dom hath
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giert, stehn die Her-zen euch of-fen,ihr gott - li-chen Mu-sen, ihr heit’ - ren Neun;

14 - chelt uns

tri - umped, no mor -tal re - fus-es due hom-age to pay to the Heav'n -ly Nine; O smile on
n . . . —_— ———— pp
P’ A 1 | T | } | | | | L L | L } T | | | I | 1 |

y A\ Pl-,\ 1 | 1 1 | | | 1 | 1 1 | 1 | 1 | | | T | | | 1 1 T 1 | | |
'9 ‘ ‘ I I | Il Il I Il L ‘ jl | I ()I Il 1 | | |

Q) . . . . . a. —
giert, stehn die Her-zen euch of-fen, ihr gott - li-chen Mu-sen, ihr heit’ - ren Neun; 14 - chelt uns
tri- umped, no mor -tal re - fus-es due hom-age to pay to the Heav'n -ly Nine; O ___ smile on

<|>”

|

| 0
1 =
1

:l I I 1T 1 & 17 1 1 T I 1 T I 1 T 1

P
| =
|
T

T

e

giert, stehn die Her-zen euch of-fen, ihr gott - li-chen Mu-sen, ihr heit’ - ren Neun;
tri- umped, no mor -tal re - fus-es due hom-age to pay to the Heav'n -ly Nine;

| I | I I | & -

14 - chelt uns
O smile on

Il | | I I | - 1 | | ) >y |

raxd 1 T
hdl ) 1 1] 1 1 1 | et

N
giert, stehn die Her-zen euch of-fen, ihr gott - li-chen Mu-sen, ihr heit’ - ren Neun;
tri- umped, no mor -tal re - fus-es due hom-age to pay to the Heav'n -lyv Nine;
26
’ ()
P A I n
y AW 1 1
v Il Il
zu__ und las -set uns  hof-fen, ihr heit’ ren Mu-sen,  dass ihr uns
A us, _ ye_ gen - tle  Mu-ses, ve gen-tle Mu-ses, makein ov
p T K—T—T1 7 : T - — : T
(> — ——— — —— . S . S —— —&
e I A " —— i " — I
0 & & & . =
zu und las -set uns  hof-fen, ihr heit’ ren Mu-sen,
us, ye gen - tle  Mu-ses, ve gen-tle Mu-ses,
f) [ .......| , | A
P’ A Il Il Il T T | Il T I N IAY AT I
1 1 1 1 1 1 T | -
\ | Il I - 1 I
5) Nam? | T
zu__ und las-set uns hof-fen, ihr heit’ ren
us, _ ye_ gen - tle_ Mu-ses, ve gen -tl-
P
- F— i
= — i
| L I |

zu__und las-set uns  hof-fen,
us, _ ve gen - tle Mu -ses,

dass ihr  uns
make in  our

/340 cresc.
] F ] r ] ] ».
o i— P S — 1 i f = f f
[ v WA | PN PN | & | PN T 1 I | I I
bv 1 1 ! 1 1
sein, kommt - ren Mu - sen, dass ihr uns all - zeit ge -
shrine, - tle Mu - ses, make in our  bo-soms your
. cresc.
1 I n 1 I | n I 1
1 | L 1 I | L I 1 1 I 1
| | 1 1 o | T 1 | 1 1
- | Il =| - | Il Il
- b

our  bo-sor- el

uns all -zeit ge - wo - gen mogt
our bo-soms your ho - i - est
* I
K TS A
G,QO ge - wo - gen mogt sein, o lacht uns
X\~ s your ho - li - est shrine, O smile on
Carus 4.025/05

uns al - le - zeit, dass ihr uns all - zeit ge -

ho -soms your

=

ge -
Jour
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4]
< () SFa P, P S p Pp —
t B » = ! - ! ;‘?' I= I X I X I fo) t

 an 77— - - . Se— — ) Ef 1 I T—f

ANDY4 L 1 | | | | 1 | | "4 | | | | | - 17 9]

D) ' 4 1 1 1 1 |14
wo - gen mogt sein, ge - wo - gen mogt sein. Wo
ho - li - est shrine, vour ho - li - est shrine! Where

g fo2o PSP Sz P PP

P’ A 1 N 1 | | 1 | 1 A | ) | | 1 N 1 | | |

Y A Pl-,\ I‘ | 1 | | 1 | I. I\, T | 1 | | I‘ | 1 1 ) | ) 1 )

) < < < o o
wo - gen mdgt sein, ge - wo - gen mdgt sein, ge - wo - gen mogt sein. Wo
ho - li - est shrine, your ho - li - est shrine, your ho - li - est  shrine! Where

p Sfo P S P _JS2 p PP

—® —— —— o ® 77 = . F!i;' F
| | Il | | 9] . Il Il | T 1
| | 1 | | Y ] 1 1 | | 1 1 1] |

5) I T 4 | r T T T T Yy ®
wo - gen mogt sein, ge - wo - gen mogt sein, ge - wo - gen mogt sein. Wo
ho - li - est shrine, your ho - li - est shrine, your ho - li - est  shrine! Where
S p = f P J: P pp . b

oYy - & & || & | - & & |0 o | - S 4 1 | 1 1

75— 7 T - T T 7 T T T T 7 T ﬂJ~ I ﬂJ~ I I I g;::]t&::

vV 1 1 4 Il I Il | | 1 4 | T Il T 1 4 Il 1 1 T
wo - gen mogt sein, ge - wo - gen mogt sein, ge - wo - gen mogt sein. '
ho - li - est shrine, your ho - li - est shrine, your ho - li - est  shrine!

49

FA———r ey s
&

D) — 1 >
Frei-heit re - giert,stehn die Her-zen euch of-fen, ihr gott - li-chen * \)(') Ldn;
free-dom hath tri-umped, no mor-tal re - fus-es due hom-age to Heu, (JQ} Nine,

0 . =

P’ AN | 1 1 I | n I T | T n ' | ' b

y AWNZY L L } | | | | 1 1 | 1 | 1 1 | | |

: == & F—
>

D) s o 4
Frei-heit re - giert,stehn die Her-zen euch of- fen, ihr g¢
free-dom hath tri-umped, no mor-tal re - fus-es due

& eit’ - ren Neun;
\OQJ Heav'n - ly  Nine;

0 ] |
(o L ] et e e e
e ——— H—— ————H
Frei-heit re - giert,stehn die Her-zen euch : JAu-sen, ihr heit’ - ren Neun;
free-dom hath  tri- umped, no mor-tal re - , pay to the Heav'n -ly  Nine;
| | | | | | | —_— =
C\: Il Il | I | | | T Il OQ ;‘m_FP_P_Fﬁ_'
(J 1 | 1 | | | | |
T | Il 1 | | | -

N o . . & ‘ o '
Frei-heit re - giert,stehn die Her-. ,59 «{ - li-chen Mu-sen, ihr heit’ - ren Neun;
free-dom hath  tri-umped, no  mor -ta aom-age to pay to the Heav'n -ly  Nine;

<
°
57 O &
() — @ p—
— - T I Il Il |

e
T i T T T i i
lasst uns  hof - fen, o 1a - chelt

gen tle  Mu - ses, O smile on

N
|
7. ‘
LS
| =%,
sy R
I J
< =1 | |
s 2
I 1
1
NS
[ 12N
Q]

“elt uns
2 on
! IR
—F— @ [IF o o 5 —
I | I — !

- chelt
m

uns hof - fen,
tle Mu - ses,
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() —_ | | |
# _')- T | I - T | I Py T =N
| Y 2 | 1 & Y 2
ry | 1 & r
ANE"4 | 1 | | "4 | 1 | | | 1 | | | 1 | | 1 | |
DY) T l | T — | [ [ I
uns und lasst__ uns_ hof-fen, ithr  heit’ - ren_ Mu - sen,
us, ve gen - tle__ Mu-ses, ye  gen - te_ Mu - ses,
| . - ) p— cresc.
o | | | | | | — 1 | | I | | | 1 | | I— | |
I 1 1 : ‘l\ : - = : : | | | 1 :I | 1 | |
g e 7 ' : s ' =
zZu und lasst__ uns_ hof-fen, ithr  heit’ - ren_ Mu - sen,
us, ve gen - tle__ Mu-ses, ve  gen - tle_ Mu - ses,
A cresc.
o | I I | 1 1 | : : | P | I | | |
y AW | | | 1 1 1 | . | ] F 1
| Fan Y | | | = o | ) i ’ 5 ’ I ’ i | 1 ’ i
NV () r 4 | - 1 | | Y 1 1 ] 1 | | 1 1 1
ﬁ) T T — T T T T T T
uns, ) & - chelt uns und lasst__ uns_ hof-fen, ihr heit’ - ren Mu - sen,
us, O smile on us, ve gen - tle_ Mu-ses, ye gen - tle Mu - ses,
— cresc.
e . —f e o+
J O I 1 1 Y 2 | ] 171 =
AN — 1 r 1 | .| 1 | 1 4 — | .| |
L T | T Il T B T | | | | | I |
N T ' — - =
hof - fen, & - chelt uns und lasst_ uns_ hof-fen, ihr heit’ -
Mu - ses, smile on us, ve gen - tle_ Mu-ses, ye gen -
71
~ N _ | S p . | cresc. L £
; ! ﬁ = | | - | | | | F = | | - 4
. | Y 2 Y 2 | I et | | F o I > O
ANE"4 1 1 Ll | | 1 = = I I I ! I 1 1 | |
ry) i T I | 4 ' T I I \fzﬁo
dass ihr uns all - zeit ge - wo - gen mdgt sein, dass ihr uns all - zeit ge - Qé
make in our bo-soms your ho - li - est shrine, make in our bo-soms yor o
) P cresc. \\)
A e — —— — i o K 1 —+ (th,
) I — —1 - ° 4~j_E
D) . . ; . >
dass ihr uns all - zeit ge - wo - gen mdgt sein, dass ihr uns @ sein,
make in our bo-soms your ho - li - est shrine, make in our & . shrine,
f ¥4 | cresc. *QJ |
T \OQJ
. » = =
dass ihr uns all - zeit ge - wo - gen mdgt sein, .0 - gen mogt sein,  ge -
make in our bo-soms your ho - li - est shrine, ho - li - est shrine, your
Py | -p | f .p |
Z?h i | I — n T o 1 T
ESESSEESSe==—== pE==S==s===

. . - N
dass ihr uns all - zeit ge - wo-gen mdo¢’ C7 zeit ge - wo-gen mogt sein,  ge -

make in our bo-soms your ho -li - ¢ "\}o(\ bo-soms your ho -li - est shrine, your
N
& - 2P 2
) i & T ® T
B ===
\S\b sein!
Q;(Q shrine!
dim. rp 2
I ==c==——==—=——cc===
= | X0 | I | ) 1 1
gen mogt sein!
li - est shrinel —
P dim. 2
- — — )
VA VA = ()I'
14 Y P —
gen mogt sein! __
li - est shrine!_
dim.
B
N H
Qg)' a0gt sein, ge-wo - gen mogt sein!__
?“\)5 - est shrine, vour ho - li - est shrine!.
© Carus- .iag, Stuttgart Original: G-Dur / G major, Text ,,Wir trage..  _ .angliche Her. .. v. Kotzebu, B,
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41 Welten singen Dank und Ehre / Hallelujah

Schlusschor aus dem Oratorium ,,Christus am Olberge*
Final chorus from the oratorio “The Mount of Olives” )
Ludwig van Beethoven (1770-1827), op. 85,6
dt. Text: Franz Xaver Huber (1755-1814)
engl. Text: John Troutbeck (1832-1899)

Maestoso Pfte = 3 -~ 3
’ N | i .ﬁ: o E ﬁ: o E [
Soprano |FA—= — T = I = = ¥ —N
Alto to— - 1 = 1 = f L —
D) - * ¥ v
4 -

Wel -ten
~ ~ Hal -le -

Vi

Tenore S — - ’

Basso Z—C 1 —V

T 2 T T T
sin - gen, Wel -ten sin - gen, Wel-ten sin-gen Dank und Eh - re
lu - jah, Hal -le - lu - jah, Hal -le - lu-jah, Hal -le - lu - jah
dd pPld D4
1
1 1
N [

sohn, Wel -ten sin - gen dem
Son, Hal -le - lu - jah un

Y |
N r—y :

\Q’ Zels - chd - re, _ laut im heil - gen Ju-bel - ton, im
7 atan - gel - ic__ choirs,in ho - P ly songs of  joy, in

94 Carus 4.025/05



25
y ()
| | | | |
| ) | ] - | - | -
O ] ] i - ®—1 T = = H I I
D)} T T T T I 1 T I [ T
heil - gen Ju -bel - ton, im heil-gen  Ju - bel - ton!
ho - ly songs of  joy, in ho -ly songs of Jjoy.
0 ——t —
b’ 4 | — =1 | — | L | I | | T | | | T | L T | | |
Il 1 ] Il ] 11 1 ] Y 2 11 ] ] ] Il 1 Il Il ]
En - gels-ché-re,_ laut im heil - gen Ju - bel- ton, im heil - gen Ju - bel - ton, im heil -gen,
bright an - gel - ic __ choirs, in ho - ly _ songs of joy, in ho - ly songs of  joy, in ho-ly _
o) f + [r— J— P —
P4 - | - | I 1 | | I I |
() i = —| == |
ANEY4 1 1 | | 1 | 1 1 1 1 | | 1 1
g) T T [ I '
Prei - set ihn, ithr En - gels-chd -re,_ laut im heil -
Praise the  Lord, ve  bright an - gel - ic _ choirs,in ho -
Yl T T I I I
;i = i - i - I = I - I -
1 1 | | |
N
31
r () - [r— p—
P’ 4 | | 1 | . | 1 | 1 |
Y A\ - 1 ] Il | -
D —< S T I I i
e) ' 1
Prei - set ihn, ihr En - gels-cho - re,
Praise  the Lord, ve bright an - gel -7
o) ,
 E————— — I -
—eo—¢ f
heil -gen Ju - bel - ton,
ho - ly songs of joy,
e | — o

¥

- bel -

- gen Ju-bel - ton, im heil - gen Ju - bel heil - gen Ju
- Iy songs of joy, in ho - ly_ songs ~f_ ho - ly__ songs of _
S .
raxa | X0
= —H == = =
N I I o
Prei - set ihn, ihr En - heil - gen Ju - bel -
Praise the Lord, ve bri ho - ly__ songs of _
36
- O 2
I
ANEY4 I I : : i = _‘[:F b@ - i —
D)) I I . Q
heil - gen, heil - gen (Q\ m Ju - bel - ton!
ho - ly songs of QOQI - ly songs of joy.
0 — A . 2
b 4 1 I N\ Pl 1 I I —| T T -
v QJ | | 1 | 1 Y 2 - 1 | | 1
heil - gen, I pel - ton, im Ju - bel - ton!
in ho - ly songs of joy.

-gen Ju - bel - ton, im Ju - bel -
- ly__ songs of _ joy, in songs of
-, B B B
i s —H | ] ]
S im  heil -gen Ju - bel - ton, im Ju - bel -
, ?}) in  ho - ly__ songs of _ joy, in songs of
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Dbo

y' 4 T T - T 77 r o o o o
Y A - | - | ) fo) | .| | | .
[ FanY I 1 Il | | | | | | | |
A4 | ] 1 T L 11 1 | | 1 1 1
) T T T T T T
Prei - set laut im heil - gen Ju-bel-ton, im
Praise the Lord in  ho - Iy songs,in ho -ly
n L Il | | L
P’ 4 | 1 | I 1 | | e ) 1 1 | 1 T
dan) = — = o——f~ o —— o—+—— —g ]
;)y | 1= = 1 I i I 1 I d
Prei - set ihn, prei - set, prei - set, prei -  set, prei - set
Praise the Lord, praise the Lord in  ho - ly songs of
9 T I” l’ | | | IO- T l’ I o
e - = T = T e —— S— = F—H P S — i
NV I I | T 1 I 1 I | ! I
Y Prei - set ihn, ihr En - gels-cho -re, laut, prei - set laut im heil -gen,
Praise the Lord, ve  bright an - gel -ic choirs, praise the Lord in ho -ly
P
& - o, » o Z
Y 1 1 1 1 1 | 1 1
7— — — . .
I 1
ihn, ihr  En - gels-chd -re,_ laut im heil
Lord, ve  bright an - gel - ic__ choirs, in  ho
49
r ()
e e e i e — e i S —! -
A\ — T ! —1 ] ——=¢ 1
heil - gen, heil-gen Ju - bel - ton!
songs, in  ho - ly songs of Jjoy.
0H |
P’ A n | - | ' n | 1
{?s —&—= { — I 7~
NV @ | 1 =i =i 1
() g . .
laut. Prei - set ihn,
Jjoy. Praise  the Lord,
f) L | | 4 |
P’ A | I Il | T Il T Il
o 1 T |
heil - gen, heil-gen Ju - bel - ton! Prei - En - gels-cho -re, _
songs, in  ho - ly songs of Jjoy. bright an - gel - ic _
| | | -
P e P e |
T T T T
heil - gen, heil -gen Ju - bel - ton!
songs, in  ho - ly songs of Jjor

—/
< : S . £
£ & F i r T rirel
(0\ Ky im heil -gen Ju - bel - ton, prei -
(9
\Qo noirs, in ho - ly songs of  joy, praise _
&
AN | —Y -
o —<
1 -set_ ihn im  heil - gen, heil -oen  Ju - hel - ton,
gel - ic__ choirs, in ho - I+
o 1 I —_—
] | X
N— & f—
Q'Qo - set laut prei -
ise the Lord, nraise _
= e
== o o —— -
| 1 |
| Il I u I__
ihn, ihr En - gels - chi
Lord, ve bright an - ge
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60
i — — ° 3
P4 1 = = [o) | F > > | . | | o - = | -
G——F—f—— o=ttt —
D] ' ' ' I | [— '
- - - - - set laut im  heil - gen, heil-gen Ju - bel - ton!
the Lord in ho - lv, ho - Iy songs of joy.
) , 3
b’ 4 I | T T | | I | 1 | =N I
(——o = — ] i —— e e " —— — I =
;)V 1 | :l :l | OI' 1 I I 1 1
prei - - - set laut im  heil - gen, heil-gen Ju - bel - ton!
praise the Lord in ho - Iy, ho -lysongs of joy.
- @ o— o1 T 3
T I — o T S T | B
11 1 1 1 1 1
| I ! ! 1 1
Y - - - - - set_ laut_ im_ heil - gen, heil-gen Ju - bel - ton!
the_ Lord in_ ho - Iy, ho - lysongs of joy.
P —
X /-\() | ] q‘m F =7 F I.IF- .IF- I._F IS ) T 3_
;i — | 1 | T | — — I — i -
N 1 1 1 | | 1 1 1 | | 1 1 1 1
prei - set, prei - set laut im heil - gen, heil-gen Ju - bel - ton!
praise the Lord in ho - ly songs, in ho - ly songs of joy.
69
r ()
o I I I
) - I = I - I -
ANE"4 1 1 |
[
0
o - | - | - | -
dan) I I f
;)V 1 1 | b
%" Dank und
b\) s grace and
A Q
i - T -  — —— f -
& | Ee===-=
¥ Wel - ten sin-g
Man, pro -clai™ his
-p | | | |
)y— —— ] = —~ = i K
- | ! - f o o
Wel - ten sin-gen Dank und Eh Dank und
Man, pro -claim his grace and  glo Hal - le-
75
s () P
’( I Il I Il Il — E — F
e) 1 i I'/
Wel - ten sin-ge (é\(\ dem er -hab - nen, dem er-
Man, pro - claim QOQ, Hal - le - lu - jah, Hal - le -
J : e ——— : —
fb.\g - E - J. :I'\)i G'I G‘I i - » T
R N dem er -hab - nen, dem er-
Hal - le -
cresc.
=
dem er-hab - ne¢
Hal -le -lu - ja
cresc.
. ® & g
= | i |
I — :
dem er-hab - n
Hal -le -lu - j
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fln S cresc N/
P A— 4 T o e O 4 = 14 1= 77 T T
{en— I —= T 7—H I = T H T = = —~ -
bv T T 1 T M | | T | 1 1 ! ! 1 I
hab - nen, dem er -hab - nen, dem er - hab - nen Got -tes - sohn
lu - jah, Hal -le - lu - jah un - to God's Al - might - y Son.
cresc
9 ‘fI) | T I N f — I |‘l.fi‘ i — t T
(2 ' ' =  C— 7 =7 7 — = ) = — -
.\;)Vn = = = 1 I I i 1 | =
hab - nen, dem er -hab - nen, dem er - hab - nen Got -tes - sohn.
lu - jah, Hal - le - lu - jah un - to Gods Al - might - y Son.
n S cresc Nia
I = = I = = I = I} I I}
| | [ | 1 || 1 | |
<7 I —H f —t — l = f — f -
39 dem er-hab-nen,dem er - hab - nen, dem er - hab - nen Got
Hal -le - lu -jah, Hal-le - lu - jah un - to Gods Al - might
X ‘f‘ o | = o o o I cresc. | .IP- .IP- "ﬁ; .Iﬁ- I
77— S i I S E— — — = — : - t
§ — 1 ! 1 1 =
dem er-hab-nen,dem er - hab - nen, dem er - hab - nen Got
Hal - le - lu - jah, Hal-le - lu - jah un - to God's Al - might
88
)
P’ A I |
(7S = t = f =
ANE"4 1 1
[
0
P’ A T I
{?s — t — f —
ANE"4 1 1
D)
0
P’ A I |
s — t — f =
ANE"4 1 1
Y
[ 1 [ [ I
1 1 1 Il 1 E i : I’I
N | . o *' I '
- - - - - Q> En-gels-chd - re, laut, prei -
(¢) . ; ; .
C . joy, in songs of  joy, praise __
<
0’27'
94 %@‘
r’ Q - T . [ ] T T =
{es f _ (\' . . i
\vy 1 A b@ I | | Il Il | | Il Il Il I
O Prei - - - - - -
%QI(Q Praise
0 R 4
(z = - Q  — i
P > | =
’\(%(\ Prei
OK Praise
?. & .
%0 I Il f 1
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Q
Q,QO thn, ihr En - gels - cho -re, prei
Q}QO . Lord in songs of — joy, O praise___

——
prei -set laut, ihn
Lord in songs of

prei

laut,
i praise __

JoYs
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- set_ laut im heil -gen Ju -bel - ton!
the _ Lord in  ho - ly songs of joy. 3
/S R S — - - - -
:, 1 1 |

=y
©

set _ laut im
the _ Lord in

heil -gen Ju - bel - ton!
ho - Iy songs of  joy.

A4 I I : : | | 1 | | | 1 -
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English translations

1 Agnus Dei
Lamb of God, who takest away the sins of the world, have mercy on us.
Grant us peace. Liturgy

5 BuBlied (Song of penance)

1. | have sinned in you alone, in you alone and evil often done before
you. You see the guilt that proclaims the curse to me; see, God, also my
abjectness.

2. My supplication, my sighing, is not hidden from you, and my tears are
before you. Oh God, my God, how long shall | suffer anguish? How long
will you stay far from me?

3. Lord, do not deal with me after my sins, do not repay me according
to my guilt. | seek you; let me find your face, you, God of patience and
long-suffering.

4. Fill me soon with your grace, God, Father of Mercy. Gladden me for
your name's sake; you are my God who gladly gives joy.

5. Let your way make me rejoice again, and teach me your holy righ-
teousness to act every day according to your pleasure; you are my God,
| am your servant.

6. Lord, my protection, make haste to stand by me, and guide me on a
level path. He hears my cries, the Lord hears my pleas and takes care of
my soul.

6 Das Goéttliche (Godliness)
Man should be noble, helpful and good, yes good.

7 Das Schweigen. Ritselkanon (Silence. A Riddle Round)
Learn to be silent, my friend! Because speech is like silver; but silence at
the right time, silence is pure gold.

8 Das Reden (Speech)
Speak when it concerns a friend. Speak to say beautiful things to a beauty.

9 Die Ehre Gottes aus der Natur

(The Glorification of God by Nature)

1. The heavens exalt the glory of the Eternal, their sound proclaims his
name. The earth praises him, the seas praise him, hear, O man, their
divine word!

2. Who holds the countless stars of heaven? Who leads the sun out of
its tent? It comes and shines and smiles on us from afar and makes its
way like a hero.

(Gellert's text contains a total of 6 verses.)

10 Eine neue strahlende Sonne
A new radiant sun breaks delightfully from the clouds; sweet joy, blesse
ecstasy, when the myrtle embraces the laurel.

11 Elegischer Gesang (Elegiac Song)
As gently as you lived did you depart this life. Too saintly f
no eyes weep at the homecoming of this spirit.

12 Erlkonig (Erl-King)
Who rides there so late through the night dark
is, with his infant so dear; he holdeth the bo

he holdeth him safely, he keepeth him wa~ (\.
“My son, wherefore seek’st thou thy fact b@
“Look, father, the Erl-King is close bv \(\

with crown and with train?"” Q,<(\

“My son, 'tis the mist rising ov- %

"Oh, come, thou dear infant! X game

I will play there with thee: ~» Qﬁ plossoms
unfold, my mother sh?’ /&

“My father, my fath
King now breathes
"Be calm, dearest ct

T o s that the Erl-

QN
@ e «O .. sad wind that sighs

through the Q
“"Wilt go \\)0 «here? My daughters shall
tend t' QY 5 by night their glad festival
keep - and sing thee to sleep.”
\Qg’ d not see, how the Erl-King his
’b\"\@‘ it aright, 'tis the aged grey willows de-

N
>
(_JQO -1, he seizes me fast, for sorely the Erl-King has hurt

1y thy beauty, dear boy! And if thou'rt unwill-
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The father now gallops, with terror half wild, he grasps in his arms the
poor shuddering child; he reaches his courtyard with toil and with dread,
— the child in his arms finds he motionless, dead.

Translation: Edgar Alfred Bowring (1826-1911)

13 Drei Equale (Three Equali)

1. God have mercy on me according to your goodness and erase my sins
according to your great mercy.

2. You who never found rest in your life, and house and hearth. Rest now
in death, be tranquil in the grave; and when a friend's lament reaches
beyond the tomb, listen to the sweet sound of your own singing, half
awakened in the quiet house.

3. Wash from me all my iniquity and cleanse me of my sins.

15 Freude-Quodlibet

1. Are you sleeping, Brother John? Morning bells are ringing. Ding, dang,
dong.

Il 1. I caught a mosquito today, it was probably larger than a horse; then
| rendered its fat, and got a whole barrel fulll Whoever believes this, is a
donkey, probably larger than a horse. 2. Then | tore out its sting which
was pointed like a needle; | made a sword out of it which lo~’ the
sword of a nobleman. Whoever believes this ...

IIl. (see No. 14)

IV. Hans Spielmann, he has a single cow, he sells

fiddle. You dear old violin, you violin, you fiddle

not only a surname, it is German for “minstrel”

V. The time of flowering is here, yes, the sp’

erywhere and imitating this way of livin- ’b?o
the warmth renews; all the many colr QQT\\

m. 31ff.: the ostinato is continu” \\;’-f

Not all melodies have to br g . L of the
piece. The choirmaster dec’ mn- che choir.

The simplest version su~
motives are combine”’
by the Salley gard

® _-dong" bell
b :n" and “Down

17, 18 (Gliicl
Good fort

“Vors ((\rb' 2ower and Providence)

. ength; his name is noble and great
@ ‘e his domain.
o

> decisions are the best. He rules as God,
are truth and justice.
4 _u of beatitude, God without beginning, and
* of all the worlds, who is like you?
«cation and all the thoughts of my soul. He knows
od and fail, and hastens mercifully to assist me.
‘()o .ching is mine, that does not belong to God. Lord, always
\)’b' of your name and your praise be in my mouth.
AN .aallest stalk is a mirror of your wisdom. You, air and sea, you,
ws, valleys and hills, you are his song of praise and his psalm!

®  ou irrigate the land, you lead us to green pastures; and night and

ay and grain and wine and pleasures we receive from vour hand.
(Gellert's text contains a total of 15 verses.)

20 Gesang der Monche (Song of the monks)

Death comes quickly to man; it is not bound to a certain time. It topples
him in the middle of his path; it tears him out of the fullness of life. Pre-
pared to go or not, he, he must stand before his judge!

21 Ich bitt dich
| beg you, write down for me tha <cale of F flat

22 Hymnean ~

1. Holy night 3 peace
to the poor } 1e stars
glow, greetin to you,
to flee heave

2. Harp tone: heav-
enly paradise ‘an
stars, twinkli

to flee heave
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23 Ich liebe dich

I love you as much as you love me, in the evening and in the morning,
there hasn't been a single day when you and | did not share our concerns.
For you and me they were also easier to endure when shared; you com-
forted me in my sorrow, | wept for your lamentations.

Therefore God's blessing upon you, you, joy of my life, may God bless
you, keep you for me, protect and preserve both of us.

24, 25 Kyrie
Lord, have mercy on us. Christ, have mercy on us. Lord, have mercy on
us. Liturgy

26 Marmotte (Marmot)

1. | have travelled through many countries, with only a marmot, and
always found something to eat, with only a marmot, with only this, with
only that, with only a marmot.

2. I've seen many a gentleman, who was too fond of damsels.

3. I've also seen the beautiful damsel, whose gaze followed me, the
youth.

4. Now do not dismiss me like this, my lords, the boys like to eat and
drink.

The text of the Marmot Song, the first verse of which Beethoven set
to music in one of his Eight Songs op. 52, comes from the play “Das
Jahrmarktsfest zu Plundersweilern” (1773/78) by Johann Wolfgang von
Goethe and is performed there by a beggar boy. In the 18th century, one
often saw impoverished itinerant children from Savoy and Switzerland
performing as street musicians at fairs and performing tricks with trained
marmots to earn some money.

27 Nei campi e nelle selve

On the fields and in the forest | have followed the wild animals; | also
grazed the herd - free shepherd, free hunter. Now | am that no longer, |
have lost my freedom. And what is even worse, oh God: as if she were
not the cause of my anguish, Chloris is not prepared to show compas-
sion.

28 Neue Liebe, neues Leben (New love, new life)
1. Heart, my heart, what is happening? What is distressing you so much?
What a strange new life, | don't recognize you anymore. Everything you
loved is gone, gone, and that is why you're grieving, gone your diligence
and your tranquillity. Ah, how did you come to this!

2. Does the blossom of youth captivate you, this lovely figure, this gaze
full of troth and goodness with infinite power? When | quickly try to
withdraw from her, am so bold as to escape from her, at that very in-
stant, alas, my path leads me back to her.

3. And by this magic thread that cannot be severed, the dear capric’
girl holds me against my will; in her magic circle, | must now live a
ing to her way. The change is, oh, so great! Love, love, let me go!

29 O care selve

Oh beloved forest, oh beloved and joyous freedom! W
enjoyed here, deceit plays no part in it, but seasons
and faithfulness.

30 Opferlied (Song of sacrifice)

1. We stand here in the glow of the flam~
you and thanks for your blessing. Yor’
accept our thanks now graciously ai atk

2. The dismal time is gone nov N che
winds blow gently. Now you ~' Q;<(\ spring
colors and give to the enti’ QO

,Q}.
31 O sanctissima / O Q,A

Oh most holy, ok r& oved Mother, im-

maculate, pray, AN\

P (\qo

1. O thou iovf: : O wing Christmastide! Jesus
came - &S .y, glorify the Holy Child!
2.C < . revealing Christmastide! Loud
é\ ging; may thy love, may thy love

< serful peace revealing Christmastide!
%3: own light now neareth; peace and joy,

N\
\)’b' \O thou joyful): Henry Katterjohn (1869-1931)

A ,SQQ’
g .in the arms of love. Wherever it may be, that is no mat-
)’ . one. Itis good to rest in the womb of the earth.

I8 ?\

.e ruht sich’s wohl
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33 Persischer Nachtgesang (Persian night song)

1. Swing him across, swathe him in slumber, loving and gentle, weave
out of blossoms and weave out of scents his undulating garments of
light.

2. Lay them around the soul's burning pains, cooling and soft; bear it
out of the darkness of the night and carry it up to the source of the
ocean of light.

3. Unravel his slumber, beams of light, sounds of light, and give him the
foaming cup of eternal youth and eternal beauty at Ormuzd's throne.*
* Ormuzd: Supreme God of Persian Mythology

34 Psalm 121
I will lift up mine eyes unto the hills, from whence cometh my help. My
help cometh from the Lord, which made heaven and earth.

King James Bible
35 Requiem
Give them eternal rest, O Lord, and let the perpetual light shine upon
them. Liturgy

36 Sehnsucht (Yearning)
Only they who know yearning, know what I'm suffering! Alone and
separated from all joy | look up to the firmament in all directions. Ah!
He who loves me and knows me is far away. It dizzie~ “urns my
entrails.

38 Tranentrost (The comfort of tears)

1. When in an anxious hour of grieving cor
wound of pain is open and a desolate h.
then you, sweet tears, are a refreshr
nurse the melancholy yearnings, lif’

K3

2. Well of tears, therefore never Qf\\ 4y
never succumb to the pain, r Q J late,
that holy intuition may te” \\;’-f . will, on
harvest day, be forever - (};\
39 Wo die Unsch L
Where innocer Q,b it itself a temple, we
bring the bri’ fe \)(J it
Original + Q,b . "the pious bride to the
pious he Qf

Q

): Gudrun and David Kosviner

%90 ang Syne (Die alte gute Zeit)
)~ alte Freundschaft untergehn in Nacht und Dunkelheit? Soll alte

D" .ndschaft untergehn und alte gute Zeit?

wf alte gute Zeit, mein Freund, auf alte gute Zeit, ein volles Glas noch
trinken wir auf alte gute Zeit!
2. Im Hochland sind wir oft geschweift nach Blumen weit und breit; wir
gingen manchen rauen Pfad seit alter guter Zeit.
3. Wir platscherten am Bachesrand bis spat zur Dunkelheit, dann heulte
klaffend zwischen uns das Meer seit alter Zeit.
4. Und hier ist meine Hand, mein Freund, schlag ein und sei bereit zu
trinken noch ein volles Glas auf alte gute Zeit.
5. lhr bis zur Neige sei dies Glas, sei meins wie deins geweiht; ein volles
Glas noch trinken wir auf alte gute Zeit.

nach Georg Pertz (1830-1870)

15 Freude-~

V. Die B 1 Uberall und
bilden ¢ hat, das er-
neuert ¢ slen Farben.

VI. Unte bte und ich.
Sie schr iBen FuRen
entlang “ar an den
Baumer h ihr
nicht zu

31 Os

O heili

fleckt, |
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