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Vorwort

Jeder kennt es: man versucht einzuschlafen und irgendwo im
Raum tickt leise, aber beharrlich eine Uhr. Je mehr man ver-
sucht, das Ticken zu ignorieren, desto lauter wird es. An Schlaf
ist nicht zu denken. Die Zeit beginnt zu sprechen und fllstert
von Verganglichkeit.

Mitte 2022 machte ich die Entdeckung, dass bei genauem
Hinhoren in meinem Biiro nicht nur eine, sondern zwei Uhren
ticken. Die zweite jedoch leiser und ferner als die erste. Das
Ticken der beiden Uhren ist naturgemaf nicht synchron, nicht
gleichférmig, sondern polyphon, rhythmisch leicht gegen-
einander verschoben, sich mal einander annédhernd, sich mal
voneinander entfernend. Die Uhren treten in einen musikali-
schen Dialog, ein rhythmischer Kontrapunkt entsteht: die Idee
zur meiner Komposition Clockwork war geboren. Eine Rhyth-
muskomposition fiir Vokalensemble, eine Art vokales Uhrwerk
zu komponieren empfand ich als reizvoll, ist doch Chor- und
Vokalmusik — zumal das breite Repertoire der klassischen Chor-
literatur — nicht gerade fiir seine Rhythmen, denn mehr fir
seine Harmonie- und Klanggestaltung bekannt.

Doch letztendlich ist Musik eine Zeitkunst — ist Musik Zeit. Und
die Uhr ist das Instrument der Zeit. Wenn Uhren zu mir spre-
chen kdnnen, warum sollten dann nicht gleichsam Sprechstim-
men wie Uhren klingen? Miteinander in einen rhythmischen
Widerstreit, in eine Polyphonie verschobener Metren treten?
Die menschliche Stimme verfiigt mit ihrem ausdifferenzier-
ten Konsonanten-Fundus {iber sdmtliche klanglichen Schattie-
rungen, um all jene Kldnge abzubilden, die vornehmlich Per-
kussionsinstrumenten vorbehalten schienen. Insbesondere im
a-cappella-Chorgeflige, in dem die verschiedenen Stimmgrup-
pen ineinandergreifen, wie Zahnrdder einer Uhr, gewinnt man
den Eindruck: Ein Vokalensemble ist ein Uhrwerk, es muss ein
Uhrwerk sein, um funktionieren zu kénnen.

Im Sinne eines in sich geschlossenen Stiickes, eines selbstrefe-
renziellen Stiickes, war mir wichtig, dass Titel, Musik und Text
eine Einheit bilden. So kam die Idee des englischen Titels auf:
Clockwork ist eine Onomatopoesie, das heilt eine sprachli-
che Nachahmung eines auBersprachlichen Schallereignisses.
Es bezeichnet semantisch nicht nur ein ,Uhrwerk"”, sondern
imitiert zugleich in seiner klanglichen Fraktur, in seinem Wort-
klang, das Ticken der Uhr (, klock"). Da es zudem auch noch
den Werkbegriff ("work"=,Werk") im Namen tragt, schien
der Titel Clockwork mir im doppelten Sinne ideal als Keimzelle
dieser Vokalkomposition — eines Stiickes, das die Grenzen auf-
zubrechen versucht zwischen Wortsinn und Wortklang, zwi-
schen Sprache und Gesang.

Kéln, April 2025 Marc L. Vogler

4, Digitale Ausgaben sind erhéltlich:
www.carus-verlag.com/931000
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Foreword

We've all been there: you're trying to fall asleep and somewhere
in the room a clock is ticking quietly but insistently. The more
you try to ignore the ticking, the louder it gets. Sleep is out of
the question. Time begins to speak and whispers of transience.
In mid-2022, | discovered that if | listened carefully, not one
but two clocks were ticking in my office. The second, however,
is quieter and more distant than the first. The ticking of the
two clocks is naturally not synchronised, not uniform, but poly-
phonic, rhythmically slightly shifted against each other, some-
times approaching each other, sometimes moving away from
each other. The clocks enter into a musical dialogue, a rhythmic
counterpoint is created: the idea for my composition Clock-
work was born. | found it appealing to compose a rhythm com-
position for vocal ensemble, a kind of vocal clockwork, as cho-
ral and vocal music — especially the broad repertoire of classi-
cal choral literature — is not exactly known for its rhythms, but
rather for its harmonies and sound design.

But ultimately, music is a temporal art — music is time. And
the clock is the instrument of time. If clocks can speak to me,
why shouldn't speaking voices sound like clocks? Enter into
rhythmic conflict with each other, into a polyphony of shifted
metres? The human voice, with its differentiated range of con-
sonants, has all the tonal shades at its disposal to reproduce all
those sounds that seemed to be reserved primarily for percus-
sion instruments. Particularly in the a cappella choir structure,
in which the various vocal groups interlock like cogwheels in a
clock, one gets the impression that a vocal ensemble is a clock-
work mechanism; it has to be a clockwork mechanism in order
to function.

In the sense of a self-contained piece, a self-referential piece,
it was important to me that title, music and text form a unit.
That's how the idea of the English title came about: Clock-
work is an onomatopoeia, that means a linguistic imitation
of an extra-linguistic sound event. Semantically, it not only
describes a "clockwork", but also imitates the ticking of the
clock ("klock") in its tonal fracture, in the sound of the word.
As it also bears the term "work" in its name, the title Clock-
work seemed to me to be ideal in a double sense as the nucleus
of this vocal composition — a piece that attempts to break down
the boundaries between the meaning of words and the sound
of words, between speaking and singing.

Cologne, April 2025 Marc L. Vogler

o, Digital editions for this work are listed at
www.carus-verlag.com/931000
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Clockwork

fur achtstimmiges Vokalensemble Marc L. Vogler
(*1998)

So priizise wie méglich J =60

pprp stimmlos, artikuliertes Fliistern

Soprano I & o 18 15 Sl
PP stimmlos, artikuliertes Fliistern k k k k
/ oIl = i z i 1188 i z v I
Soprano 11 & C1r 1 3
Clo - ck - wor - k Clo - ck - wor - k Clo wor Clo wor
ppp stimmlos, artikuliertes Fliistern
’,
A 1B LNl - v v - Rl
Alto I @ 7 |5 0l B jl
PP stimmlos, artikuliertes Fliistern k k k k
/.= . - . = . - . = — =2 _ N
A 1B Y Y Y Y A I8 .
Alto 1T (“ I8 “II° ]
Clo - ck - wor - k Clo - ck - wor - k Clo wor Clo wor -
pprp stimmlos, artikuliertes Fliistern
,
Tenore I :
) k
pPppp stimmlos, artikuliertes Fliistern ppP
Tenore 11 o :
o -C - Wor - o -=cC - wor - (o]
Cl k k Cl k k Cl
ppp stimmlos,
S YN | | | b 4 s T
— ‘PIL - | - | - | - )'J\ ] gl
PP stimmlos, artikuliertes Fliistern k k
11411,
= = =
N |3 2 = | | | & ﬁ
Basso II 7 |2 o ¢ | r rs ).I
Clo - ck - wor : Clo - ck - r-k Clo wor
9
’,
1 AL Z 2 <= A L 2 : = el S =20 S SO -8 S S B S SO |
@] I € [ < [ & ¢ L/ [ [ € [ < [ & ¢ L/ )]
0 k k k Clo wor Clo k Clo wor Clo k

)
v
v
v
v
v

S1I

k Clo

e

|
S
~

é

5
0
o
3
e
~
0
o
~
~
0
o
~
O
o
~

XV
v
|
v
=%
v
v

or Clo wor Clo Clo wor Clo
/) > _ > _ . > > > > i
All (“)I U jl
-k k k k Clo wor Clo wor k Clo k k Clo k Clo k k Clo
)
ol ! ]
' k k k k k k k k
- /?I‘IJ:Z>_ | %2 |2 ) . |2 2 2 . | %2 |2 » o |2 b |
SR s s e [ © " e e A
Clo wor Clo wor - Clo wor Clo wor

BI ‘)E

N7

F

BII

.

i
VIEYED 3 VIEYED 3 e ) YD S }n{
L L L NN
k k k k

b (4

i

XN
4
=
NS
XN
4
=
NS
A =="4

If3 |F3 T

Clo wor Clo wor Clo wor Clo wor

Xy
v

© 2025 by Carus-Verlag, Stuttgart — Carus 9.312
Any unauthorized reproduction is prohibited by law / All rights reserved / Printed in Germany
www.carus-verlag.com / info@carus-verlag.com / Carus-Verlag, Sielminger Str. 51, 70771 Lf.-Echterdingen, Germany



N

N

LT LT

L[

k Clo k wor

k Clo

wor Clo

k Clo

wor Clo

Clo

N

N

N

N

N

N

N

k Clo k Clo k k Clo k Clo k Clo k wor

k Clo k

N

N

LALT

k

)

N

)
©

k Clo k wor

k Clo

wor Clo

k Clo

wor Clo

Clo

N

VY,

el )

N

VIY)

wor

k

Clo

k

Clo

k Clo k Clo k k Clo

k Clo k

N

L

N
k

)
©

k Clo

k Clo

k Clo k Clo

k Clo

k Clo

Clo wor

wor

N

k Clo

Clo

k

wor

)

Clo

wor

Clo

wor

N

LT

N

LT

T

—
w2

k wor k Clo k Clo

k Clo

Ax—

| )
e

N

S1I

k wor k Clo k Clo

k Clo

N

ALT

N

)

N

)

)

Al

k wor k Clo k Clo

k Clo

Clo

wor

N

N

k Clo k Clo k Clo

k wor

N

| )
e

Ax_

| )
e

N

k Clo k Clo tttttttt

k wor

>

L
k

>

L'
k

>

T

VR

b
N

VY, VY] VY] 'L‘;(\
k

VY,

L -
k

L -
k

b4
AT

>

>

T

Clo

Carus 9.312



>_rG

p>_r0

o
>_A|C

>_rm

VY
7

-~
o
Nx O
i
.
-~
-~
o
ANx— O
&/
i
4

A~

o
ANx— O
o
A
A~
A~
AN m
o
A
A~
A~

o
ANx O

N

N

N

Clo

k

(Y]
7

T

k

)
©

)
©

N
k

)
©

)
©

T

)
©

Clo

Clo

Clo

k

g 5
a5
a5
Aad 3
g 5
a5
a5
Aad 5
(g 5
a5
4]
>/If..kL —1
. Y
N | -
. Y
| |
. Y
N | |
. Y
P>”=t -
R
M 8 o -
o X4 +
.Lk Ax +
R
R
R
| Ax +
(—y + 9
N— 8 o - N
o X4 +
.[_k Ax_1 + e
R o+
X + [—k ~
R
| Ax— + Ax— + Ax— +
. - E
ANx— 2 3] + .Lk
2
o =
.Lk AxA + -~
S — o+
x—1 ¥ [—k ~
>3 1+ 1
1 Ax_1 + A + Ax—_ +
NG NG &N &N

S1

Clo

wor

Clo k

(Y]
7

(Y]
7

|
/l/

| [ 72
] 7

[

7

S1I

Clo

wor

Clo

Clo

k

>

't b et bt t s

>s1m.
tktktktktktk tk tk tk tk tk tk tk tk tk tk

=
[
Clo

2
[

Al

VI Y]

L'mgggguuwééé

k

[

ATl

tktktktktktktktk tk tk tk tk

> ..

E?LJ—J—J—J—J—J—J—'J—J—J—J—#J—J—L}'J—J—J—J—J—J—#J—'[ T T e

tttt tttttttt

t t t t

tk tk tk tk tk tk tk tk

th tk tk tk tk tk tk tk  tk tk tk tk tk tk tk tk

sub. ‘?f)—”m (leicht nasal)

(m. Stimmgabel)

> .

Dng

tttt tttt

tttttttt

tttttttt

NG

sub. §f_’llm (leicht nasal)

A~

= ¥

w2

E Ak =
FU
o
N
A~
o
.Al—k
Ax—_ +
o
N
A~
o
4]~
Ax—_ +
W..

]
- ]
Sv\/
Dm

®
ﬁ =4
<
3
1

)

W A
g
A
EAx_ +»

FF

Carus 9.312



3 | 3 b
~ 4 ~ m m ° °
“ < “ C 3 5 “ O O
) o3 3
g = & llsh & m_, v_\/wc 5 A Eq S ~ ~ & 2 ¥ &
% 11 || MEIN O R q > < lleih S @ ||lEh o
T T - T o x| JaJ ==l
~ ~ X+ /:nl\ L 11l T T
| T M fu. fu.
o | o % 1w o o
o O Axd s S 2 2 2
NS e Al
S ~ v
Ry R Sl R L’
A Ax_1 + o 4 y ol
I HIN HH [ < A S S q T q .
j. : j. Kk + \\\ ERER BEEE IEEE H1H N
9 9 Xq ¥ ¥ A1
W W IS &l ) N S— ] Y4 4
Ax A + T
v v X /N\ )
N 1> il ] \\\ rnw rnw W W
o T'le T2 . 2 2 1
O o M= I Il 1% il @AU S G B oAl
3 - LT LT i i N
S Y ~
Y2 Y2 (>l ///V
! Ax A + I o o
ju : fu L) GEEE (] (]
(o) (o) .
2 s I : |
A = ¢ . { o il ~ ~ .
4 o] 4 .
- \ \ . i T I I
V4 V4 K+ o (o]
] 47 - S 2 2
o 'S =TS Sl T | A Al
(W) O Axd + ~ ~
RO |
H] - TR TR s o w D o o & @ P &
= * H s sz Y Z S|l S m_,>: 5 o |||ehS O O g I Slghe gl e
4 M= m ™ ([ B || 4o B i W e L iy T T /|
ju ( ju = ..kL r —
e e U IE R r_ ~ i ul
5 5 =
] = < T
Axad 35 At Ax_0 + A
x X~ Ka, 35 a~ [ S
) ) ] 3 . r_ ~ 1+
4 N _ 1+
2 RS N IS S J§ q q 0
O O s A A T aill i
g S R Fg
kad 25 . r_ X~ L]+
¢ ¢ kad 25 e
_ _ Axad 35 A Axd +
f. ( f. [ ..kL T e v
Q Q o = r_ ~ i
5 5 =
= k= ! ‘X— ¥
Axad % Ax—_ + Ax A + [ 19 uv
O O N NER o= NG q q
@ @ < < = = @ m @ @ < < e =

S-mf
Dm

Dm

Dm

1 78y

Dm

SHf.mf
Dm

Dm

1 78y

£124

Carus 9.312

B1II



Pp molto sotto voce

Clock-work

PP molto sotto voce

S1I

gl

k Clock work

Clock

Clo

P sotto voce

wor

k

Clo

Dw

P sottovoce

e

37
wor

Clo

Dw

Dw

S”b-fsnmmlos

JUNNENENE

Kttttttt tr

S”b-fsnmmlos
>

2
[

T

oA

K
t

FEEHEEET

Kttt tttt

r

ofs
Fe

AN/

sub.f

A

\J

VDY

CEPA @ ]

P
t

JUNNNE
Kt

€

Dm

Dm

ofs

rpp

pY?
| )

N\

N\

[ ]!

L]

[

tttttt tt

iy )

[

tr__ t

N

Clock -

work Clock

Clock-work

work Clock

Clock - work

£

gl

gl

Clock work

work Clock

- Clock work

work Clock

wor

Clo

wor

Clo

¥
work

7
Clock

¥
work

7
Clock

¥
work

7
Clock

%
k

tttttttt

tttttttt

t ttt t tt

t

tttttttt

tttttttt

Carus 9.312



6Z > > > > > >
p” A oy T oy | -y oy T oy T oy ]
SI ° . — . £ A . . — —» i . . — . £ ]
V.4 1 N2 1 1 N2 1 1 N2 1 N2 1 1 N2 1 1 X 1 1
o f T X T X T X T X T X T ¥
work work Clock Clock-work work Clock Clock - work work Clock Clock-work
0
P4 r 1 r T 1 T 1 T 1 r T r 1
SII [IHrs—e 73 S . ——=% . —% —= . 73 S —» 73 S . ——% . —% |
1V.A 1 - 1 | - 1 - 1 1 - 1 1 - 1 | - 1 - 1
g f Ehrd 1 Eird 3 Ehrd 3 Ehrd 3 Ehrd 3 Eird T Ehrd
work Clock - Clock work work Clock Clock work work Clock Clock work work Clock

9 T T T T ]
R ey , p - °-”-+ —+ t 1« ¢+ {1+ 1+
DA ¥ T4 ¥ T4 ¥ T4 ¥ T4 ¥
Clock - work Clock - work Clock - work Clock - work Clock - work
th—"m f-mp
| —— | ——
TI ””{D D‘(‘ i [ &) i [ &) ED‘(‘ i [ &) i
Y
Clo(ck) Clo(ck)
sfrmp_——— sfrmp_——" 7;]\
9 ES/’\IH \It\ IE:) T Fol ] |
T || = F i = S=SNE i
Y
Clock - - - - work Clock - - - - work
Shfmf Stf-mf S
51 [B5 i = i TR e —
= ' ' N\ p—
Dm Dm
of-mf SN\ i
BI a i = —— A ———— i
ﬁu 1 o 1 ﬁu 7/ —~ O N\ \\/\ 1 ﬁu 1
b — e / // =——
Dm D Dm
- /\
ks > > > > >
SI - ] ¢¢#ﬁ\ e | 4 £ nF —» & HF 4 ]
N2 \II/ 1 1 1 ¥ *\ t * \II/ 1 * \II/ * 1
work Clock \:Iock Clock-work work Clock Clock - work work Clock
9 r 1 1 r T T T r 1
Y == = Bt >+ Fr 5
Py \\7\\ T Ehd T Eird T Eird T Eird T
work ock work work Clock Clock work work Clock Clock
LN
Al W] EepeCprEe g e v L S oL v v 5L v
tk/ | E—  E—  E— { ] {
- work Clock - work Clock - work Clock - work Clock - work Clock-
1d.
Al o e e & ——— e
\-J.'—" 1 qc.l i i ﬁ?‘ ?I 1 i c.l H. qc.l 1 qc.l i i ﬁ?‘ 1 c.l i i :.l H. 1
<
Clo - ck work Clock - work Clock - work Clock - work Clock - work Clock - work Clock-
| v Iy
9/\() : Ih\n I‘V}l) IE\O I‘V}l) ]
1 (5 ] ] ] ] i
Y
work
TII

wor - k Clock - work Clock - work Clock - work Clock - work
Sf-mf Sfmf
IH; 1 — IH; 1 — 1
Dm Dm
Sf-mf fmf
e — e —— '
_ Dm Dm

Carus 9.312 9



e e e e e e e
e e e e
V.4 1 1 N2 1 N2 1 1 N2 1 1 N2 1 1 N2 1 N2 ]
o T X T X T X T X T X T X T
Clock-work work Clock Clock - work work Clock Clock-work work Clock Clock-
0
P4 1 r T 1 T 1 T T T T 1 ]
ST ([Hfes—t—% . —k  — . —% —1» —k £ ——1—% ° —t  — ° —k —
LY AT | 1 IZ™ | 1 1 1| 1 1 1| 1 | 1 IZ™ | 1 1 IZ™ | 1
o v T Ehrd T Ehd 3 Ehrd 3 Ehrd 3 Ehrd 3 Ehrd
work work Clock Clock work work Clock Clock work work Clock Clock work
0
T . - - . T . - - - - | - . . - - . T ]
AI 7 I I 1 1 1 1 1 1 I I 1 1 1 1 1 I 1 1
d d 1 1| 1 T 1 1
- work Clock - work Clock - work Clock - work Clock - work Clock - work Clock - work
0
p” A r— T T T T 1 I ]
Z _— - 3 1 I I v 3 g_)_I‘_— v 3 1 I —F —% L7 I I v 3 | 72 L7 —& ]
R e e e e e L e T e e I e T e
g T Ehd He ’ ’ — Ehrd Ehd L4 ’ ’ = ’
- work Clock - work Clock - work Clock - work Clock - work Clock - work Clock - work
e o
HHS | S
’{ Il :V}l) : Il :
TI r;); 1 ] 1
Clock - work Clock -
»
. . . . . . . _—
TII V4 I 1 1 1 1 1 I 1 1
o | I I I I I
Clock - work Clock - work Clock - work
tf-mf Sfmf
- X T T
B [B55 = = i
= =
Dm Dm
Sf-mf fmf
- X T T 7 N AN \ T ]
BII [|[EE T T Y 7 X A\ % T |
IJ.O 1 o] Iﬁo Y r \ AN N\ Iﬁo 1
H;\_/ > \> =
Dm Dm
8 > /\ z EAN z z
: P\ " — = 4 ———] —= :
81 2 : — == A i = e 2 :
/\ Clock -work Clock Clock - work work Clock
s11 — et ——F
3 3 Eird 3 Eird T Eird T
work Clock Clock work work Clock Clock
% 1 'y s T - s T s s s ]
AI { i | 1 1 i | 1 1 1 1 1 1
 E— | E—  E—  E—
- work ?& \-/vjor Clock - work Clock - work Clock - work Clock -
A 1 — - -
AT e e e e e e e s e S E—— e e
y.=| 1 IZ™ | 1~hd - 1 IZ™ | ri ri T 1 - ri ri - 1~ A 1
Chd e = ’ Ehd he ’ ’ —
Clock - work Clock - work Clock - work Clock - work Clock -

TI

TII

3 3 3 3
work Clock - work Clock - work Clock - work

3
Clock

S
I I I ]
BI — ey —= Ho ]
| ) 1 | ) - |

= =
_ Dm Dm

S
BII i i i |
O 1 ﬁu 1 O 1 ﬁu 1
~— - = -

|

o
3
o
3

10 Carus 9.312



sub. pp

-3
s>

S1

Clo

work

work Clock

Clock - work

work Clock

Clock-work

sub. pp

-3
s>

1.4 q:l

-wor-

ck

Clo

- work

Clock

work Clock

Clock work

work Clock

work

work Clock - work

Clock

o

o

work Clock work

Clock

Clock - work

work

bS

DTy

DTy

P4

sf-mp

work

work

Clock
>

Dm

Clock - work

- work

Clock

Clock-work

work Clock - work

sf-mp

BI

RS

Dm

2.

& vv —
A

]

P

>

>

poY

P

k Clock - wo

Hel

| =

(8]

(8]

(8]

(8]

T

=

=)

Hel

e

|

¥~

RIA

——

k Clo

T

Clo

Clock-wor

wor

N

vy

T &

Clo

e

Clo

N

(8]

DTy

Clo

>
Clo

11

Carus 9.312



b > > b b b ¥ - - 1l o o
= == H+H HFH = A A S— — - C C
+ 1+ e 3 s o) Ll
| 1 1 1 1 p 1 i — ' ) a ) e O Q
i i 19 i i i L] i A ST Gl [NTEE 3 g ii v um um e
! SRRV S ! il N s i
~ ~
] ] n . ] ] ] L] - L] - iy m H_ m
o o
T Y i <l - - 0 0
] 1= 5 |
_ o' vv B, B 1 ) e e 1 = - s [Hl
) i q o ) I @ ¢ e x
HH HH % M HH H HH A HH S T © h O
€ 5 o O
,M T m A V K_4§ +° A~ v v
[e] i+ o~ A O | & o~
D . TR b D b e [ (N £ 2
i i ) I 5
[ o ~ Soaxde axte Y o h O I
ol H | O AT ] ] ] . O O I
S \ 5 1 A — ~ ~ _ﬁ
WisE \l o |faS 5 )
o ._ 1 e W | Ne ] W I~ W
o m V4 M 1 1
/ A i
K5 H < ~ ~
1l ._ ny g T b D fnig ¢ - 8 8
Tl H--v o (I \ I ~J © ©
— llv O 1 m; Ax A + +
! zﬁ_.w” -~ | I T 1T T 1 1 o T
- o
L L 1 o
.| 1 L
H + o ™!
% N 4 +— | | O
T
! ! _-J. ~ 1 T * B b% Tié
b o nm uv I b T 5 TM - H_ z b
1 X
(9]
o
O
Y
S
S il
) %
O
) ¥
. O bt~
2
£l
o a
b O
o
~ [1™
L5 |
2
~
8 3
O il
12 |
n

Carus 9.312

Dm Dm Dm Dm Dm Dm Dm Dm Dm Dm

Dm

12



~
M~
(Y
g

o 27 R A T T
o7t e e
Kt ttt ttt K¢ttt ttttt Clok kClo-k kClo-k kClo-k k Clo-k Clo-k
) = . . . R A A A A
SH%DFF AN N O A N A A O A R NN
Kt ttt ttt K¢ttt ttttt Clok kClo-k kClo-k kClo-k k Clo-k Clo-k
ar A% R e e
o7t e e
Kt ttt ttt K¢ttt ttttt Clok kClo-k kClo-k kClo-k k Clo-k Clo-k
AH}? N L A A T T A
S (et e "
K K t ttttt

Clo-k k Clo-k k Clo-k k Clo-k k Clo-k Clo-k

&L H.

I r I IL T I 1 1 1 1 1 T 1 I r I IL T I 1 1 P P ]
TI i & i - T e e e e B i 2 i s T e e e e s |
> > > > i i > > > > le——
Clock-work Clock-work Clock-work Clock-work Clo Clo Clock-work Clock-work Clock-work Clockwork Clo Clo
9 — 1 1 1 1 E— 1 1 ‘! ]
TII (|Hes——— T T T r— R S S — ———— T T T —
%)} i q:l :I :I :I :I 1 = - :I f i f 1 i q:l i 1 :I 1

° . ° . —¢ e - ¢ §I ¢
Clock-work Clock-work Clock-work Clock-work Clo Clo Clock-work Clock-work Clock- Worki\ work Clo

@
BI 1 I 1 1 EI
— e — — ————
Clock Work Clock Work Clock Work Clock-work Clo Clo Clock- Work -W% twork Clo  Clo
T / \ \\\I — i ]
BII T —p—— T Fr— — 7 ’.’ T \ \ A—— o a— 1 ]
:-J T R o = o 7 : 1> I
> = > >
Dm Dm Dm Dm Dm Dm Dm

S1I

Al

qu T T T ]
Al [ P e e e s e e S B B B B
< s £ "L < < < g -4
Clo-k k k k Clo k k Clo-k Clo-k k Clo-k k Clo-k k k k Clo-k k Clo-k k Clo-k Clo-k k
uasi archi col legno
fi “ > > > > > > > > >
P g R e g x e o xop g x e g e xowu g e s e g x e xop o xo

&

f quasi archi col legno
z
e e e

H ® x
p” A 1
" A

Y

Clo-k k k k Clo-k k

f quasz archi col legno
=

z z z z z = z z
LSS TN S TS SR ST ST S S S

Clo-k k k k Clo-k k Clo-k Clo-k k Clo-k k Clo-k k k k Clo-k k Clo-k k Clo-k Clo-k k
f guasi archi col legno

e E g x xR x
BII (|FEFE

v

T
LR
T
LR
e
T
ILEY
e
e
LR
e
T
e
e
ILEY
e
e
LR
e
T
™V
T
ILEY
T
T

Clo-k k k k Clo-k k Clo-k Clo-k k Clo-k k Clo-k k k k Clo-k k Clo-k k Clo-k Clo-k k
Carus 9.312 13



[’ molto drammatico

123 = >

= = > > = = = = > >
pus Tk s e kg H e  x e @ T e ks T e x e e

S1

k Clock - wor -

Clo - ck-wor - k Clo - ck-wor - k Clock - wor - Clo - ck-wor - k Clo - ck-wor

,ﬁ molto drammatico

Z/—\' ;_‘a % i/slv ‘u; ; ; T ‘ui/—\' ZP\ % ;/\IV ‘u; ; ; ]
S II 178 1 : 1 1 : 1 : : ; 1 : ; 1 1 : 1 ] 1 1 : 1 : : ; 1 : ; 1 1 :
')U 1 | m— e 1 1 | 4 1 | 4 1 1 1 1 e — 1 1 | 4 1 | & 1 1 1
Clo - ck-wor - k Clo - ck-wor - k Clock - wor - Clo - ck-wor - k Clo - ck-wor - k Clock - wor -
,ﬁ molto drammatico
A= > > L= > > = > > - > >
P -y - =y - I =y =y =y | Py - ™y - I =y l o
Al fo—1 o — —f— r—T —T = o —T—T—F—1 ——F Y 1 f |
V.4 1 1 T 1 T ! 1 I{ ! I{ ! ! 1 ! 1 T 1 T I 1 II I 7 I 1
o | ——(— | ——
Clo - ck-wor - k Clo - ck-wor - k Clock - wor - Clo - ck-wor - k Clo - - wor -
f‘f‘ molto drammatico
— e = T i /\ '
All 5T a—a o f . o o et ‘p:’ A/Xj:':|
J > > > i > = = > i \2_/
Clo - ck-wor - k Clo - ck-wor - k Clock - wor - Clo - c k Clock - wor -
ff (das "k" stark akzentuieren!)
z z z 2 z z > > z
) @ X % x % ® X X ® K X X ® X x @ ;X X % X
A 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 T 1 1 1 1 1 1 1 1 ]
TI ”’\N 1 T I7 L 1 T 1 1 1 Pl 1 T 1 1 1 T : 1 1 1 T 1 1 1 T :
VA 1 B — 1 1

Clo-k k Clo-k k Clo-k k k k Clo-k k Clo-k Clo-k k Clo-k k

z
rx @ 2% x
T 1

iy
TIES
TIRS
T8y
TIES
LS
T8V
X
Ik
1K
rk
T8y
TIES
Ik
eV
eV

T

Cl6-k Clo-k k Clo-k k Clo-k k k k Clo-k k Clo-k Clo-k k Clo-k k

,ff‘ (das "k" stark akzentuieren!)
> > > >

2 2 z
PPy p Py e L Py

= =
e« 2o x P ox o

i
LY
i
<
LYY
LY
X
¢
X
LY
i
X

Clo-Clo-k k k Clo-k k Clo-k Clo-k k Clo-k k Clo-Clo-k k k Clo-k k Clo-k Clo-k k Clo-k k

,ﬁ (das "k" stark akzentuieren!)
> = =

z z z
b eyl ey £ xpx xpx

> x > > > >
£ Py x o @y & @ x o x @ g

1K

Clo-Clo-k k k Clo-k k Clo-k Clo-k k Clo-k k Clo-Clo-k k k Clo-k k Clo-k Clo-k k Clo-k k

14 Carus 9.312



PPp scherz.

einatmen!
> = = = = = &)
X g e £ X e £ e e £ Z. . ~
ST — —_— I ——— ¥ — —H ) - | - DY - 1]
t 1 € [ [ e r ||
- ¢k Clo - ck Clo ck Clo - Clo - Clo - Clo-ck - - - - - wor-[k]!
m’scherz.
einatmen!
e et— = ¥ ZAV \Z = = = (?)
ST e  ——— o )} | - [ 1]
— — 1 —— r—— —i ¢ [ [ e r |
- ¢ck Clo -ckClo - ¢ckClo - Clo-Clo - Clo-ck - - - - - wor-[k]!
m’scherz.
einatmen!
S
A= = = L = = = = . &)
Al (|2 e e —r—p e P r— ) -
')\I 1 1 T 1 T ! 1 y ! y !{ ! y 1 I\
Clo ck Clo - ck Clo - -

ATl

PPp scherz.
einatmen!
)
2 C ey | | ) I
TI ||Hes s - -
%)u [_ < [ [ < r 1
Clo-k k k k C lo-k Clo-k k Clo - k k k k k - - - - wor-[k]!
sj_’fz m,sgiﬁ;fﬁlenl
% - ¢ . ?
£ @ X X » ~
) LL L]
k k k Cl Clo-k Clo-k Clo-k k Clo - k k kk k - - - wor-[k]!
PPp scherz.
# einatmen!
>z = = = = = &)

B P x g g P gy U u P g P oxg P L .
BI IEF : I - T =T 1l
Clo-Clo-k k k Clo-k k Clo-k Clo-k Clo-k k Clo - - -k kkkk - wor-[k]!

PPp scherz.
§ffz einatmen!
P = = = = = &)
et trrefer tEPFEEEE e '
- I I = I [ < r 1
Clo-Clo-k k k Clo-k k Clo-k Clo-k Clo-k k Clo - - - - k k k k - worlk]!

Carus 9.312 15



CQV Carus - Excellence in Choral Music Carus 9.312

97790007

354213

www.carus-verlag.com / info@carus-verlag.com
Carus-Verlag, Sielminger Str. 51, 70771 Lf.-Echterdingen, Germany




