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Vorwort

Als Edward Elgar im Mai 1892 die Spanish Serenade kom-
ponierte, war er auBerhalb seiner Heimat Worcestershire als
Komponist noch kaum bekannt. Die Spanish Serenade gilt
als sein erster Versuch, ein Werk fiir Chor und Orchester zu
schreiben. Er komponierte sein Chorlied zundchst in der Form
eines Klavierauszugs und sendete diesen am 22. Mai an den
Verlag Novello mit der Bitte um Verdffentlichung.” Novello
erteilte am 11. Juni eine Publikationszusage, bat den Kompo-
nisten jedoch, den Klavierauszug zu vereinfachen. Elgar bear-
beitete sogleich den Klavierauszug und orchestrierte das Werk
innerhalb eines einzigen Tages. Der Klavierauszug erschien
noch im gleichen Jahr im Druck, die Partitur und die Stimmen
blieben jedoch bis 1904 unverdffentlicht. Es ist daher davon
auszugehen, dass es schon damals viele Auffithrungen nur mit
Klavierbegleitung gab, sodass sich der Klavierauszug als eine
Art Klavierfassung etabliert hat. 8 Jahre spéter schuf Elgar noch
eine reizvolle Bearbeitung der Spanish Serenade fiir zweistim-
migen Frauenchor, Klavier und 2 Violinen.2 Die Urauffiihrung
der Spanish Serenade fand am 7.4.1893 in Hereford durch
die dortige Philharmonic Society statt; ob mit Klavier oder
Orchester, ist leider unbekannt.?

Die Spanish Serenade verwendet einen Text aus dem Vers-
drama The Spanish Student (1842) von Henry Wadsworth
Longfellow, das auf Miguel de Cervantes’ Novelle Gitanilla
(1613) zuriickgeht. Die Geschichte handelt von der Liebe des
Studenten Victorian zu der unter Roma aufgewachsenen Tan-
zerin Preciosa. Das von Eigar ausgewdhite Gedicht steht in der
3. Szene des 1. Aktes, als Victorian Preciosa des Nachts heim-
lich aufsucht und seinen Diener Chispa bittet, der Geliebten vor
dem Fenster mit Musikern ein Stdndchen zu singen.

Offensichtlich hat gerade das ,spanische Setting" Elgar zur
Komposition motiviert. Entsprechend vertonte er die Spanish
Serenade als geheimnisvoll-leises Stdndchen ganz im Stile der
romantischen Vorstellung von spanischer Musik, ihren Klang-
farben, Rhythmen und ihres Instrumentariums. Die Viola und
die Streicherbdsse geben mit ihrem synkopierten Ostinato-
Motiv auf dem Basston A den Rhythmus vor, dazu erklingt das
Tamburin, das im Mittelteil durch Triangel und Pauke ersetzt
wird. Die ersten Violinen spielen divisi und con sordini kas-
kadenartige Sechzehntel-Laufe in Terzparallelen, die Assozia-
tionen an Gitarrenkiange wecken. Die Blaser setzen vor allem
Farbtupfer, sie iibernehmen kurze Motive aus den Chor- oder
Streicherstimmen. Doch ist die Stimmung des Chorlieds auch
von Nacht, den sanften Sommerwinden und Leidenschaft
gepragt. Die Musik bleibt verhalten und bricht nur im - stets
leicht variierten — Refrain ,My Lady sleeps" kurz aus der leisen
Grundstimmung heraus. Eigar gelingt damit schon bei seinem
ersten Versuch, fiir Chor und Orchesterstimmen zu komponie-
ren, ein sehr feinsinniges musikalisches Stimmungsbild.

Stuttgart, im April 2026 Barbara Mohn

Zu diesem Werk liegt folgendes Auffihrungsmaterial vor:
Partitur / Orchesterfassung (Carus 10.411),
Klavierauszug / Klavierfassung (Carus 10.411/03),
komplettes Orchestermaterial (Carus 10.411/19).

1 Brief von Elgar an Novello vom 22.5.1892, zit. nach: Elgar and his Pub-
lishers. Letters of a Creative Life, hg. von Jerrold Northrop Moore, 2 Bde.,
Oxford 1987; hier: Bd. I, S. 10-11. Zur Entstehungsgeschichte und fiir
Nachweise und Quellen siehe Vorwort und Kritischen Bericht in der Partitur
der Orchesterfassung.

2 Carus 10.411/50.

3 Michael Kennedy, The Life of Elgar, Cambridge 2004, S. 42.

Foreword

When Edward Elgar composed the Spanish Serenade in May
1892, he was as yet hardly known as a composer outside
his native Worcestershire. The Spanish Serenade is regarded
as his first attempt to write a work for choir and orchestra.
Elgar initially composed his choral song in the form of a vocal
score and sent it to the publisher Novello on 22 May with a
request for publication.” Novello agreed to publish the work on
11 June, but asked the composer to simplify the vocal score.
Elgar edited the vocal score and orchestrated the work within
a single day. The vocal score was published in the same year,
the full score and parts remained unpublished until 1904. It
can be assumed that even at that time there were many per-
formances with piano accompaniment only, so that the vocal
score established itself as a kind of piano version — tolerated by
the composer. 8 years later Elgar also created a new charm-
ing arrangement of the Spanish Serenade for two-part female
choir, piano, and 2 violins.2 The premiere of the Spanish Sere-
nade took place on 7 April 1893 in Hereford, performed by the
local Philharmonic Society; whether with piano or orchestra is
unfortunately unknown 3

The Spanish Serenade is based on a text from the verse drama
The Spanish Student (1842) by Henry Wadsworth Longfel-
low, which is based on Miguel de Cervantes’ novella Gitanilla
(1613). The story is about the love of the student Victorian
for the dancer Preciosa, who grew up among the Roma. The
poem chosen by Eigar is found in the third scene of Act 1,
when Victorian secretly visits Preciosa at night and asks his
servant Chispa to serenade his beloved with musicians in front
of the window.

Clearly, it was precisely the “Spanish" character that motivated
Elgar to set the work to music. Accordingly, he set the Spanish
Serenade as a quietly mysterious serenade, entirely in the style
of the Romantic concept of Spanish music, its timbres, rhythms,
and instruments. Viola and string basses set the rhythm with
their syncopated ostinato motif on the bass note A, accom-
panied by the tambourine, which is replaced by triangle and
timpani in the middle section. The first violins, divisi and con
sordini, play cascading semiquaver runs in parallel thirds, evok-
ing associations with the sound of the guitar. The winds mainly
add splashes of color, echoing short motifs from the choral
or string parts. However, the mood of the choral song is also
characterized by the night, the gentle summer winds, and by
passion. The music remains restrained and only briefly breaks
out of the quiet mood in the — always slightly varied — refrain
“My Lady sleeps.” Thus even in his first attempt to compose
for choir and orchestral voices, Elgar succeeds in creating a very
subtle musical atmosphere.
Stuttgart, April 2026 Barbara Mohn
Translation: Gudrun and David Kosviner

The following performance material is available for this work:
full score / orchestral version (Carus 10.411),

vocal score / piano version (Carus 10.411/03),

complete orchestral material (Carus 10.411/19).

1 Letter from Elgar to Novello dated 22 May 1892, cited in: Elgar and his
Publishers. Letters of a Creative Life, ed. by Jerrold Northrop Moore,
2 vols, Oxford, 1987; here: Vol. |, pp. 10-11. For more information on the
genesis of the work and the references see the Foreword und Critical Re-
port in the score of the orchestral version.

2 Carus 10.411/50.

3 Michael Kennedy, The Life of Elgar, Cambridge, 2004, p. 42.
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Spanish Serenade op. 23

Stars of the S Night
ars of the Summer Nig Edward Elgar

1857-1934

A street in Madrid. Enter Chispa, followed by musicians,
Text: Henry Wadsworth Longfellow (1807-1882)

with a bagpipe, guitars, and other instruments.

Allegretto J=72 V11 (con s/(\)rd.)
) :
y i - = :
2FL20b
2CI, 2Fg  )[® .
2 Cor, Timp pr dim. ———m—————— marcato

Tmb, Trg N N

= s= =SS Scs S ===

<Nm
AL
NN
NN

I -
T ] 7 - =
Il | . Il 17 ]
g) f j 4 |4
1. Stars of the sum-mer night! Far in  yon
2. Moon of the sum-mer night! Far down yon
Prp E———
4 H 11 T P |
BIEHE = s 7 73
| 11 1 17 1 /4 1 /4 17 1’4 | .
. L4 L4 L4 L4 T T
1. Stars of the sum - mer night!
2.Moon of the sum - mer night!

I
ALY
By

= ErE = e P
=

s I
rp Cor
F O . s
| — ﬁ — ﬁ ﬁ » ﬁ L
. o~ . . . . ~ . ’ ’ W’
Auffithrungsdauer / Duration: ca. 5 min. +Fg ) ) )

© 2026 Carus-Verlag, Stuttgart — Carus 10.411/03 Urtext
Any unauthorized reproduction is prohibited by law / All rights reserved / Printed in Germany edited by

www.carus-verlag.com / info@carus-verlag.com / Carus-Verlag, Sielminger Str. 51, 70771 Lf.-Echterdingen, Germany Barbara Mohn



14
’ 0 rp
p’ A Y Y I n I -
— 5 z :
o & & P o1 ] 1
> - - - -
1. Stars  of the sum - mer night!
2.Moon of the sum - mer night!
p dolce B —_—— B
yai N n —¥ f . N — 5 — =
N N Il z & Il 1T N T N 1T Il z
> o= f & ro g o
> __ ~——
a - zure deeps, _ hide, hide your gold-en light,
west-ern steeps, _ sink, sink in sil -ver light,
A dolce : —_— — T
= — £ 2 e ——— =
I' I 1 1 | 4 | 4 1
a - zure deeps, _ hide, hide your gold-en light,
west-ern steeps, _ sink, sink in sil -ver light,
—_—
X I I
7~ 1 £
1 1

17
L4

4 [E—
0 . — .
A >  — P — ]
O — — e e o
D)
v she sleeps, my la - dy
im. —_— =
= ———
— 1 i @
sleeps, my la - dy
—_— =
— ¥ =
H < 1 77— j
your _ gold-en light! sleeps, my la - dy
m___ sil - ver light!
‘ dim___. y G— prp —_— =
% ™ - —— = =~ 7 2 =——— F
] ! e e — = ] = < 1 o I
T T 1 14 T T 2
night! Hide your_ gold-en light! She sleeps, my la - dy
night! Sink m___ sil - ver light! v
FLOb - E/x I S
e : : : : i E - = o £ :5 F -
0 ]
S - - - < B B B - B < s ~ |E ? ~
[ == === = === = = — [ Jy ===y = == |
mf dim P ——————— PP dolcissimo -
Cor Va e 2
C = = Jd]Jd]e B\ [*
0 =] _‘l_d_! E = e sl = —
T 2 | | | ==
3 r | | ' v
7/

Carus 10.411/03



P —/———— pPp

fo”]

rorl

sleeps!

dy

la

my

sleeps,

she

sleeps,

=
N

sleeps!

she  sleeps, my la dy
——— PP

my la-dy sleeps,

sleeps,

P—

=

rol
T

T

sleeps!

] ] b
she  sleeps, my la dy
P — m

my la-dy sleeps,

sleeps,

Y

|
T
T
|

dy

sleeps!

sleeps, my la
Tutti

she

sleeps,

2

> be

e

'_:5#

"

2 N

#

P XNl

#

FL
"
ot

o

F Xl

poco rit.

[[2.

a tempo

0co

27

Gre

X

#

Clt, Cor

poco rit.

A"'A

o2

N

=

a tempo

N

poco rit.

A3 T8

A'd'i

dim.

)

a N

Carus 10.411/03



32 a tempo

_ cresc. s r cresc. | sf J—
-t 5 = i H—T——>
e e = S=S======
~— r rr f e — r 4
Wind of the sum-mer night! Where yon-der wood-bine creeps,
At cresc. {f ¥4 cresc .}f
il '} I T f I f A A N N 'Y
GRS i | = ey
L 7z & g T
Wind of the sum-mer night! Where yon -der wood -bine creeps,
A u b cresc s P cresc. s
#ﬁ:ﬂ ot o S ] =
~o Il 17 17 V V :/’ : : : Il 17 17 V V :/’
g) T L4 L4 v v v T T L4 L4 v
Wind of the sum-mer night! Where yon -der wood -bine creeps,
p
cresc s> = cresc. sf> P
ye LT 1 I} I} 7] 7] ] | . | . I} I} 7] 17 ]
— —v—F—¢ 7| : = —v—F ¥ ¢
2 N
Wind of the sum-mer night! Where yon -der wood -bi reeps,
V1, Va
FI, Ob : x
4t &gz@
y i I 7 3 7 3 7 3
[ & an WL | & & &
a tempo
C\: o ﬁ I N\
/4 i £ £ - £ —— A\ \.(
— E z 1 7 \
* Tre Ve, Cb
/35“ M p antabile
A é na o — i z
L = e — ? I = £
D) I e I -
< d, fold thy pin - ions light,
Il 1 i T I Il Il £
, Il 1 lI ﬁ.l : i :} r.
thy pin - ions,
P <
[ I ] I
f = s = - :
T T | |
/é fold thy pin - ions,
\ )
S AL = » T 3
= | = | = E =
il Ll 1 | Ll T 1
2 N
fold thy pin - ions,
- Tutti
- - - - o~ o~ o~ o~
/ et o
G888 o tt i ar aF Faliatres .
S, == e e e e . | |
3 3 3 3 3 3 S— ——
mf dim \ P Ob, V1, V>C T
u o et o 2 <4 4 J
8 YOO . Y i | N L
Jo w LTl ~ & 7] 1Y I |
2 B VR g 2 r
- v
Bed. # Bed. #

Carus 10.411/03



\ Ly
N> ©©
A

u.ﬁ I lR 1} e T i> P T n 1}
:%w o > o ﬁ.,, 1 -\/_‘._ -‘I-I Iﬁ'l ?I’ :l t
fold, fold thy pin - ions light! She  sleeps, my la-dy
In ﬁum T -IP>
Oi = s i - o e ¢ o4 e
~—— ~—
fold thy pin - ions! Wind of the sum-mer night!
gt | | — . L —
ot = = 3 === E=EE
—r
¥ fold thy pin - ions! She  sleeps, my la-dy
" pr .-
== = £ = —— ==
. T T 1 L4 T
fold thy pin - ions! She  sleeps, my
H= 4 o ~
o ML 4 ; E o =
© e e e = [ 7
v
poco marcato
T
N : o o #‘J' 'J'
e 3 S ”J_' / S
— : = : / ,
v

—_ fP PP
——— e ——
=5 v
,my la - dy sleeps, she sleeps, my la-dy
=
- 1 - —= —
1 1 1T N 1T Il
o 49 44 4
Fold, fold thy pin-ions light!
—_ P VA N
(——T s = e — — P—r—
————H R =
T she sleeps, my la - dy  sleeps, she sleeps, my la-dy
. — P L == le Y4 .
0 I = = I - -
Yir is e~ 1 — ’
kil Il Il Il 117 LA Il Il | I ¥ 1 Il 1”4 17 9]
N T I T r i — 7
sleeps, she sleeps, my la - dy  sleeps, she sleeps, my la-dy
FL, Clt
u # - Vi1 = &
o ML
ot I i i —% 3 3 > 7~ 7~
~ | I I ] N | ] |
5, B e 7 Ol =—————— Il
3 3
—— pp
3 3
Hu F_= N | A
i | | | | WY I 14
r e = = =1 1 %
IS i = S °
NZ__ v I3
Ve, Cb N :
Timp

Carus 10.411/03



By | | e | | e | |
it st | st |
- A
TN N
W W
L & & Y
2 z S z
I N SN <
g £ 4 £
.w.. mm a mm N &2 lm..
T 8 ¥ ¥ TR &
= =
ettt wr ettt ettt L wy
- = N2
Pan ! !
uW.“.nla h =
LT > >
N = N =
73 73
| 5 &
o} N o©
2 2
wy wy
m T h“ ¥ ¥ M| h“
o . I - e | —. T .
&, &, &, &, N\
1l O 1l 7] T @ ] O Q NP
14 LT 1H v
¥ = vz = =
nnua - nnuT - ku.: = R = "
C = = C R ™
4
pan > 7= haali pa > 4 . Wl
S 2 L S 2SIz E b
s 3 T T 3 TNy 3 Q I
i = L i = =
] n v i N
'.
hi
e 7 4| mp/ =3
(LIl )
<HlL 2 Ty & <ol 2 ¢ AE ™
[ i [
11 L)
=
i 5]
o~ ]y LY
£ ||l A A -y =
e 8 .I.f T 3 L @ h' 11 =
@ @ @
E=2 E=2 E=2 3 B B
3 Red Red = R==
g™ g% g% E B
S S
MM, e NG Mo | NG N

[©]

Lni .Mﬂl.c
s

e
g
3
|||7 1@

4]

ey =
=
hev =1
L2 5
Z
pu =]
2

o
&
Yy
=]

/

// ]

< ™
5/xnm\v

17

1] (]
IY.m
__ b
N B rd :
L1E
M
nie
| .
g H R
S = ™ .
i T 2
[ 10N 3 ||Hmv.
g
_ = .
N 2 ——-
N B i . N
m =
] S 5 w_
§= A« AN
5
&
£ A
w NN
4
[
=l =]
N
]
>
11 aN

+ Legni, Cor

Va, V¢, Tmb

Carus 10.411/03



\ oy
N

rp
p’ A n N 1 T
2. £ N N IN\Y N N1 £ I -
[ Fan) ~ 1T N M 1T N T ~ I
o & & P o1 1
5 = = = =
Dreams of the sum - mer night!
EEE—— E—————
0
yai — n %7 o 3 i K . — 5 N i %7
N N Il | PN Il 1T N T N 1T Il
SEESSSES : - oo
sum-mer night! __ Tell her, her lov-er keeps
J— ——
A E———— -
= —» r i B : =
P | S 1 17 Y L 1
~o 7] 1 /4 17 Il 1 Il | 4 LA | 4 Il
14 r—r T
sum-mer night! Tell her, her lov-er keeps
—
X I I
F O 1 | I 2
Z I | N
1 1
2 N

Tell her, her lov-er k

N\ oy

P —————— PP dolcissimo

===
[

[ .

rp
i
she
I -m I
— . v : : : =
watch! While in slum -bers light, she sleeps,
V1
FLOb @& -
g : : : : ! ; ; : . ! iE & . o e L2
Y Y Y Y Y Y Y Y | | ] B E t
o7 | = 1 | et | | et | = 1 = 1 = | = | = 1 | | | et |
===y ——2 S —— I I

[ S

WT T2

P!

Carus 10.411/03



Es2 S 3 Es3 E=2 ES FF
Ra= E== E== E= RE=
v v Ay L X Ay
sl 2 1N & L Yo gy Hu | \.\E
| V’
NN 1R i N \% \ Bdll
[ )
| *
P .Wl:
V
> HH > > = \_nﬁ
(M EORP B M N E e e
e o2 U 2 Ul ] &
T wy T wy EEEE wy EEE wy
.Hr ’
jyary TN 2 el 2 ASLIN 1]
i | N v v _al N
g o [ 18R
g b
ST & il \de
. ; [ 100
u 5 (N SR 2 el £ (e g
i i 2 T 2 i
e 2 AN 2 o0 h| N #
i U T = SN = i Ag_ (1Y
vz Sl 2 ‘ NI]
. . . . N
| & HH & . a Yl & . |- e .
3 b 3 3 N 2 “ T &
T wy T wy B § wy EEE wy
\s )
e = TN 2 o2 [ 2 q R &
1Y
1 1 1 "lll *
_ <ﬁ = < | = < ol = m.
Kl | PN > >
g B NN E Pin ,
’ §>|I = B 8 b A\ ) %
N n .| o|e
SN .l .2 B O\
(}\'\

cresc.

I
LA |

72

dy

la

My

cresc.

She

sleeps!

,

Ob, Cor

N

1

cresc.

g_

s
Clt|__

N

- T

5

i
(*

z
e

r
Archi

Carus 10.411/03

10



> iy Z 1 Z
™ 5 I
i 1 N o \/wv
A b \\
N \
' A
. . . : \
3 ] g
. g E E
£ £ i . .
3 M| < M = R = & i
. 2 | I
N L > HH m, LIRE o
T VI
N g f._l
L YIEC
ma ||| m EEEN w . % LI-
Hl 2 2 2 5
2 7 7 |
= v fteded bt l
V/. L 1
- V/. I|d
H V/. |‘ d
TN € [T 3
AsE |
& ' ;
g m * f MV L
[} .n|.a | 1l
E TR = S S S[[-= 2 =
f.—.ll [ f I
TNl = < < } 11
: 1] . I | A
i N = g
| >
TTe g J
= . ]
4
R o = .
&, H| = ]
| - | .F.C E ==
- ” 3 m==
- X Huwun = mm
| iy
MM HM Ay m U& U ﬂ |
™ <N
SN ® N M\U N £
SN

A
. BN
= i
2 TN
2.
i I ] o = ‘
I..
il N > A
e 1 hj
2, __ A
] N
= A | |
o
ER I.B .
2 M-S
. i ) : , :
: 5 & Y Pin
g k: n M| = M N
= TN
A=Al 2 il \
A 1 .> .
™
\A [T1 -
™
( £ ohi 5.
T & o} &-all
b ]
| . *E
i unm Y .M
Ra i& B 1
gD M
,n ya
> NYe ;
AN

11

Carus 10.411/03



her

her,

Tell

the sum-mer night! _

of

Dreams

molto dim.
sleeps!
sleeps!

molto dim.
sleeps!

sleeps!
=

1L
molto dim.
.

[ Fan)

e, molto dim.

P’ A L

[ Fan)

Jo sl

Z

P’ A Ll
7 O - Y

sy

()
3

~
3

2
~
~
~
=
3

73
V1
£
I

1

watch!

-
Il
T

Cor dim.

£
keeps
e
- &

==
2l
/7
//
dim
1
=

lov
Fg
o
N
H
%

(( =
B3 E=3 2 3 = E
E== Ra2 a3 =
LiLt Ay ~ 3
T g

N <N MVW/ )
& N N

a N

Carus 10.411/03

% Bob.

Va, Vc

12



