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Vorwort

Der vorliegende Psalmus 712 wurde vom 22jdhrigen
Georg Friedrich Handel wéhrend seines Aufenthaltes
in ltalien komponiert. Das Autograph der Partitur
schlieft mit dem Vermerk S. D. G. / GFH. / 1707. / d. 8
July. / Roma. Das thematische Material der Komposi-
tion stammt teilweise aus einem Hallenser Frihwerk des
Meisters, das in Form einer schlichten Solokantate den-
selben lateinischen Text verarbeitet. Unter dem Ein-
druck des prunkvollen rémischen Konzertstils, wie er
sich im Hochbarock entwickelt hatte, mag Handel die
erweiterte Umarbeitung der alten Vorlage vorgenom-
men haben. Es entstand ein groBartiges konzertantes
Musizierstlick, dessen einprdgsame Themen Handel
zum Teil in spateren Werken nochmals aufgreift (so im
Utrechter Jubilate 1713 und im Josua 1747).

Als Quelle fur die vorliegende Ausgabe wurde eine Pho-
to-Reproduktion der Originalpartitur herangezogen
(Autograph in der British Library, London). Fir die
Druckerlaubnis sei der British Library herzlich gedankt.
Die Handschrift zeigt zahlreiche Korrekturen und Bear-
beitungsspuren und dirfte — zumindest in einzelnen Tei-
len — als Handels Komponierexemplar anzusehen sein.
Artikulationsangaben, dynamische Zeichen und die
Textunterlegungen sind oftmals konzepthaft unvoll-
standig. Die Taktgliederung ist gelegentlich unregelma-
Big und faBt gerne Doppeltakte zusammen. In den
Chorsdtzen und im |, Excelsus super omnes" werden
Oboen und Violinen auf gemeinsamen Systemen no-
tiert, ihre Alternativverwendung ist beigeschrieben, lei-
der aber nicht immer véllig konsequent. Die vorliegen-
de Ausgabe ergdnzt ohne Kennzeichnung die ge-
nannten Licken und modernisiert die Notation. Ohne
besonderen Nachweis bleibt die Ergdnzung von War-
nungsakzidentien. Die Nummerntitel zu den einzelnen
Satzen sowie die GeneralbaBaussetzung sind Herausge-
berzusdtze. In Nr. 1, 4 und 8 werden die Nahtstellen
zwischen Oboen- und Violinen-Besetzung in den bei-
den oberen Systemen durch zusatzliche Notenhélse
prazisiert. Ein in Nr. 1 (Takt 71, 2. Note) dem Soprano
concertato beigefligter ,Solo”-Vermerk wird nicht
Ubernommen. Eine in Nr. 5 (Takt 8) zwischen instru-
mentaler und vokaler Oberstimme bestehende Klang-
differenz wird entsprechend der Bezifferung bereinigt.
In Nr. 7 (Takt 8, 5. Note der Violinstimme) wird ein ori-
ginales a’ analog den Parallelstellen Takt 24 und 50
nach d’ gedndert. In Nr. 8 wechselt die Systemzuwei-
sung von Oboen und Violinen mehrmals (in Takt 32, 90
und 100). Die Beteiligung der Oboe Il bleibt am Schluf
des Satzes unklar. Spatestens ab Takt 127 konnte sie
unisono mit Oboe | eingesetzt werden. Grundlage der
Neuausgabe ist das Stichbild von Georg Friedrich Hén-
dels Werken in der Ausgabe der Deutschen Hédndelge-
sellschaft, Leipzig 1872, Band 38 (Lateinische Kirchen-
musik).

Ravensburg, den 2. Juli 1981 Paul Horn

Foreword

Psalm 112, presented in this edition, was composed by
the 22-year-old George Frideric Handel during his stay
in Italy. The autograph of the score closes with the re-
mark S. D. G. / GFH. / 1707. / d. 8 July. / Roma. The
thematic material was partially drawn from an early
composition that he wrote while still in Halle and that
had set the same Latin text in the form of a non-florid
solo cantata. It may have been under the influence of
the highly ornamented style which the Roman concerto
had developed at the zenith of the Italian baroque peri-
od that Handel undertook the re-writing and expansion
of his early work. The result was a magnificent, florid
piece of music; Handel was to employ some of its im-
pressing themes in his later works (for example, in the
Utrecht Jubilate of 1713 and in Joshua in 1747).

The source for the present edition was a photo-
reproduction of the original autograph score (the auto-
graph is preserved at the British Library in London). We
are deeply indebted to the British Library for permission
to make this printing. The manuscript reveals many cor-
rections and traces of revisions; it may indeed — at least in
certain sections — be considered Handel's composing
score. Accidental and dynamic markings as well as the
text line are often sketchy and incomplete. Bar lines are
occasionally drawn irregularly and frequently group two
bars together. In the chorus sections and in “Excelsus su-
per omnes" the oboes and violins share the same staves;
their alternating entries are indicated by special note but,
unfortunately, not always with complete consistency.
Our edition supplements the missing spaces referred to
above and modernizes the notation without comment.
No special indication is made of supplemented caution-
ary accidentals either. Both the numbering of the individ-
ual sections and the figured bass realization have been
supplied by the editor. In Nos. 1, 4 and 8, the overlap-
ping passages of the oboes and the violins in the two up-
per staves have been made more precise by the addition
of supplementing note stems. The “Solo" marking for
the “soprano concertato” in No. 1 (bar 71, second note)
has been omitted. A difference in tone between the up-
per instrumental and vocal parts in No. 5 (bar 8) has
been resolved according to the figured bass. In No. 7
(bar 8, fifth note of the violin part) the original a’ has
been altered to the analogous d’ of the parallel passages
in bars 24 and 50. The allocation of the staff alternates
several times between the oboes and violins in No. 8
(bars 32, 90 and 100). At the end of the movement the
participation of the oboe Il is not clear. By bar 127, at the
latest, it may play in unison with oboe I.
Ravensburg, July 2, 1981 Paul Horn
Translation: E. D. Echols
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Avant-propos

Georg Friedrich Haendel composa le Psaume 112
a I'age de 22 ans, lors de son séjour en Italie. L'auto-
graphe de la partition se termine avec la note S. D. G. /
GFH. / 1707. / d. 8 July. / Roma. Le matériel thémati-
que de la composition provient en partie d'une ceuvre
datant de la jeunesse du maitre a Halle, qui traite le
méme texte latin sous la forme d'une simple cantate
solo. Haendel a probablement entrepris le remaniement
de I'ceuvre ancienne sous l'influence du fastueux style
concertant romain, tel qu'il s'était développé dans le
baroque tardif. Il reprit a nouveau ces themes puissants
dans des ceuvres ultérieures (p. ex. dans le Utrecht
Jubilate de 1713 et le Josua de 1747).

On a eu recours a une reproduction photographique de
la partition originale comme source pour cette édition
(autographe a la British Library, Londres). Nous remer-
cions la British Library qui nous a autorisé a publier I'ceu-
vre. Le manuscrit présente de nombreuses corrections
et traces de travail : il peut étre considéré — tout au
moins dans certaines parties — comme I'exemplaire de
travail de Haendel. Les indications d'articulation, les si-
gnes dynamiques et la mise en place du texte sont sou-
vent incomplétes, comme dans un manuscrit de travail.
La disposition des mesures est parfois irréguliére, réunis-
sant souvent des doubles mesures. Dans les parties de
cheeur et dans I« Excelsus super omnes », les hautbois
et les violons sont notés sur des portées communes, leur
utilisation alternée étant indiquée a c6té, mais mal-
heureusement pas toujours de maniére tout a fait
conséquente. La présente édition complete sans autre
les lacunes signalées, et modernise la notation. Les acci-
dents d'avertissement sont complétés sans indication
particuliére. Les titres des différentes parties, de méme
que la réalisation de la basse continue, sont des adjonc-
tions de I'éditeur. Dans les ne 1, 4 et 8, les raccords en-
tre les hautbois et les violons dans les deux portées
supérieures sont précisés par des hampes supplémen-
taires aux notes. Une indication « Solo » ajoutée dans le
ne 1 (mes. 71, 2¢ note) au soprano concertato n'est pas
reprise. Une différence sonore entre voix de dessus ins-
trumentale et vocale au n° 5 (mesure 8) est dissipée
conformément au chiffrage. Dans le n® 7 (mes. 8, 5¢
note de la partie de violon), un /a3 original est changé en
ré3, en analogie avec des passages paralleles aux mesu-
res 24 et 50. Dans le n° 8, la destination des portées aux
hautbois et aux violons change plusieurs fois (aux mes.
32,90 et 100). La participation du 2¢ hautbois reste peu
claire a la fin du mouvement. Il pourrait étre introduit au
plus tard dés la mes. 127, a I'unisson avec le 1¢r haut-
bois.

Ravensburg, le 2 juillet 1981 Paul Horn
Traduction : F. Brulhart
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Laudate pueri Dominum

Psalm 112
Georg Friedrich Héandel
1. Laudate pueri 3 1685-1759
Allegro # Y\iolino senza Oboe Tutti
o
Oboe 1 g g‘Fl'- l‘; .;.;J'XFI'-I_LIFI.I';I.) ;\APP gﬁpf"‘ # "8?" #!F”'
Violino 1 M s
[ s
j; t:/iolino senza Qboe f
Oboe 1 ¥ g P . ;I‘ " — r—— & 8. &
Violino 11 J == e 7 e £ s e i o S el et e = e S
4 ’ w2 r S
N a2, | 4 | A T I ) 2 4 7 P o 9 p sfefs
Viola 1 T St Pt L £
. Ss=-ee — S —
A s
" g .t . o e P . o
Viola 11 = & SESSrESS= = e —
04 d 3 ' \
Soprano fi y.& T 1 \/\\l N\
capella %‘ == = ] — { = N A\
) S - 1 /F\\
= 4‘.1‘" w— > — Y /\J’ ﬂ\ ]A-\ .
Soprano #47 1 1 =\ V| N —~ —
'jl ) 1 N [y 1o\
o4 . . AN\ .
Alto o & = o = : - p S =" - =|
(3 9&. — I // 1U I(A\\\ \\ LT - |
Tenore i ) T s A *i ﬁ]l / \ XY ~—— — —
h § 7 L L ri L 1 -1
’ o — [ [ (/= ]
Basso o i { F \. ~ T = —
.
. Arrf—r—
Basso continuo 7 {- ;'J EL f
i ———
666666

Violino senza Oboe Tutti

n
4

(Q-
Y

|

t

!

|
«]

A

’Violino senza Obo!’

W W

f
k
4

7
[ EAELT TS
Fd 1,);\,*
_
} g 1 el
31 p 4
; i
; 4 -
1 r .
7
- + ar —
1 1
1 1
1 1
= 1 — —
1 1
) 8 - |
N T ]
I =
! =|
R b
= T = —
1 . |
1 ;|
) 4 J
= I = =
1 1
1 ) |
1 1 1
1 r 3 1 - |
i r i g
1 » |

66666666 6

Auffithrungsdauer / Duration: ca. 22 min.

© 1982 by Carus-Verlag, Stuttgart — 4. Auflage / 4th Printing — CV 40.417

Vervielfaltigungen jeglicher Art sind gesetzlich verboten./ Any unauthorized reproduction is prohibited by law. edited by
Alle Rechte vorbehalten / All rights reserved / Printed in Germany / www .carus-verlag.com Paul Horn



8 M &
S¢ g4
M\ m o1
5 w.n
y o
o
]
'y
2 . 2
L 18 |
[\ ]
| 18
o f Lull f
K
$
L ! IL .
<
1 1
= =
ﬁ 1 |
‘
N
h )
Y
.._m m B «
) (@ C k » 9
™ v g

H4

Z.avy

A\,

N

Pp N\

VL. senza Ob, £P

Violino senza Oboe
2

18

T

lau- da -

te,

Lau- da

Y]
7o

=

I a2

Carus 40.417



(
R\

Oboe solo

21

Do-mi-num,lau-da

te pu-e-ri

Violino senza Q

F'
¥k
L+ 1
-
i

Carus 40.417

Hé




T {} j JJ-
ﬁ . N
) L 1”! 3 |t
Y Y '
: fivas it %
[} © 1 i
8 g \ \\ Lv
g g 1 y
m m - |/ \
..m M“ ﬂ A
> PV. Y a
, 4 (150 1 S~
L i i
i <
<
H _THA
H 1 i | i
1§ H 1 4 d
.
-mh .m -
AT IO TE DN T g | ]
1S B
% $
T e '
o
e i) i w \ \ |
H H @
I iy £
nJ A S
h-.v 1L 2
1A Ik , |
1) )
1 Lf .
La T b | p 1
L) b
Al i) ~ .
n n “
A ] ~ _ .
+ o } A S| ] T
® d o d J A, m‘,
BNl o NP P

Violino senza Oboe

Oboe solo

o

P

</
[/

te

-
¥
lau - da -

1
<3
5
o]
I
N
=]
2
Q
g 1
)
4 Read
RS [T R
& bid
' H o]
Hh b
ol (Y
o
| 1aNE LY
LB
[ ¥
o
[
1 o
m [ YAR 9
& |
L
=1
@
v
=]
L
=]

44

i

no - men,

te

lau - da

te,

®
i

un%

Ve

Carus 40.417



38

L Y

— - .
bt 1L ny 1LY I.l
D OSSN N 7 A S
AR S L4
——— \ -
1 7l
y 2
—_ ol ) AR 4
& —— 7 ) & L
——5 ¥ ¥ T Y

oW,
Wik 1T T 1
4 r 1 — w-—r 1 - T 1}
ﬁ" 1 { C 1
B 1 | 1
He
3 - I - o T —7 N— ]
L & VR 1 T A N
AN Y4 T T Y \
5 \
ne N\
'Hﬁ

@Qas
]

|

X

\
\, - 1
1
) ]
—
. |
1
Tutti
=) >
= .
; e
S Tutti
; ~ \,;\_ngV \.;¥§ _f
-
- - te no-men Do - mi -
: = 1
¥ 1
Y
He T |
i n% - { - { r- 1 bnd |
a7 =: : : 1
14 1 ) 4 |
J
0"}11 T = |
ﬁ - r T - Jl - { - ]
) 1 T 1 1
§) T I T 1
| 2 % 16 1 1 ]
1 I L - .
Tutti
5 o, » T 3 — " - at — —
. & A 1T } : —

10 Carus 40.417



44 Violino senza Oboe 46
27 g o~ Tutti

-

A%

A » . s P 5 .le'ser,'\za Ob. Tutti
: i SR

rr

Jii
i
i
b

< Y
i
EA

T®
1]
T
A8
1
-ﬁ.
e
T7e
TTe
e
o

A
i
ettt
4
[ ¥
ﬁ
o

aT,
i
L
H

ﬁ
T

1
)
V i T
1 1
g I 3
T o . 4
1 L o3
1
1

- - —— -
.+ LA, « T oSN BV S W N e 0
iy | vy g g Rg 1
“'—E- o I 41

?t
il
L
L

da - - - te, lau-da - te pu - e-riDo- - - - mi-num,lau-da-te pu-e-ri Do-mi -
f# |
= P
I - - 14
da - - - te, lau-da - te pu - e-riDo- - - - mi-num,lau-da - te pu-eriDo - mi-
T } ‘H-T"- lll o ° !: 1 f D ot 1
: e —H T —+p e e e e
e — = H ﬁp = Pt
da - - - te, lau-da - te pu - e-ri Do- - - - mi-num,lau- da-te pu-e-ri Do - mi-

N
§
0
Nl
i\
[ﬂ
i
i
it
TS
1«

Carus 40.417 11



55

/53 Oboe senza Violino Violino senza Oboe
Xr 3 ; -
¥ = :$§—_—$:;ﬁ % -
LY H E Ty LA™ g 4 # o

Oboe senza Violino Violino senza Oboe
1

= Se==—=—c———— =
CLET=IE

| i
1
1

E?*
Iy
|
r
il
-~
1

lau - da - te, lau- da-te no - - - - - - -
Solo Tutti — —~ ——

1 ) -

e
1
WL

-

T
lau-da-te no - - - - p -

5 T T
¥ =
T 1 o T T 1 1 1y 1
[ 4 P _‘.‘ jl
num, lau-da- - te,
T Py [ 1X 1
: = i 2 i
T =
num, lau-da - - te,
f ¥ = = =
= I —— = !

12 Carus 40.417



62 64

A
i
FJ

e
i
HLE

)

1Te

#o >

- >

T i T I r ) 1’
37 — — ] ] . 7
' [

h_’ - . . P -
—T T r’ 1 a—— > oy > 0 T a o £ﬁ
. = — ¥ —® » h » - ! } 1 P
14 i T T T " I 1 Y
T 1 1 I 1
f

4
o3 W— o
.——.——r—-——.—- r o1

¥/
no - menDo -mi - nilau- da - - - - - - te no ‘<\f - men mi -
Il
L

& o P |
i ) ot ¥ X T hd
ﬁ } , -'1} e e z =
T st T ¥ T T T 1 7 b 1 g_(_.__l
\ — 1 T * 14
no - men Do - mi- nilau- da - - - - - @ - - -men Do - mi-
s B o P [y
7 y - 1 7
[ v Y S— A_FL_—/
- 1 1 7 L 1
b - 1 8 — !; : —] L 1 : —]

1 o
A iy
68 —~
= = 2
1 "4
¥
lau- da - te_ no- - - - -
| -
lA I - Iy 4{ iy
G et —— : )
i, lau-da - - - te, lau- da - te— no- - - - -
T N T IhY
1 r A L")
1 ry 1
7 1 1
) s
ni, lau-da - - - te, lau-da - te_ no - - - - -
s ” P - .
I%—_ﬂ:&:kyn:' T = = 0
1 A 1 ¥ 1 ] & 1 r. 1 r3 T "4
; ! L 1 I'I 1 L
y i da

Carus 40417 13



¥
T

-men Do- mi- ni, lau-da

N ﬁ "
IAY N T n
y —

3
—
—

-menDo -mi- ni,

lau-da - te no-menDo-mi - ni,

f .
¥

Py
#
T
T

¥

T
ni, lau-da-te no-men Do-

-
L7
. —'- -
mi - ni,
']

e

L 4
[ 3
I 1 ¥
3
. 4
®
L
4 |
- T - 1 - ] = H
T I 1 i |
v v l l ‘ :
LW
¥ a— T T T
» ¥ T - - T -
h o— = T T 1
< T T 1 T
nt.
T T T I 1
I t 4 )| - I v T
s rN 1 1 T
T T T
niL
Y o
! 3 ¥ - T !
:W_—l——- T T .
1 T T
Y  oni
a T T
M i - T - T —wr H
1 1 1 |
. 1 % ) ¢ 1 1 18
ni
Py . Y
0 T 3 T —» T
1 I

14

Carus 40.417



ini

2. Sit nomen Dom

Andante

8 1l 11?1
o
o 1 o $4l
g
{ 1 o Wl
=
LY T 2 T
an SRS H-4
H
ﬁ .
Ar#r
] o
L .T.. Ay
(Y -
|
Il
18 |1
n 1R T
(18 »d ol
g
[y sl 5 ol
[ 5]
| ol T
H1+4 H1H H+1+4
& T
) @
2 ol
-
2 it
2 I
3 & g—
o
a L
H+H H
=
@
g
' o
<
-
b 3
\—— o
)
o]
5
e a
3 g 3
v s o}
Q o, 7]
2 © 4
o 1] =

~
u |
1
—

=)
=

T

T

sae -

ex hoc nunc et us-que in

hoc nune,

ex

di - ctum

be - ne -

sit

Do - mi- ni,

m, in

sae

in

n,

¢ - cu

cu-

MM I m m
] “
| YE—] [ iR 1
g Nl 1
ol
' .AY a“
[ el
N 5 T1e _xxt S gy
HHH HH L m N
2 i
e | HH
1 [ 3]
<}
. ..M | 1B 8! ped = [ 128
=
T 1 &l
i HH £
¢ = 18 © 01 - 1% [ Y50
s Naa il ! HI
p[h B
I\ B
' o T
Ul e 4
A H =y
it e
[
]
o @ 'y iy
g T R E sy
s 2 e LAl ol
g
TN % ol Ha 3 el
1 LT T A
L ol
i
p 1 .
o
o . <
11 41 T
) ]
18 )
A - -
! 11 -4}
E ] =1 g
T @
L 8 |
M a1
R
i = N
k < s
- g
i = [
= |
o
H H S L
| @
L | 2 i
@
..h 1| & LY
e g
hilE H 11~ i
I3 4 L
Wrgg H
M F M 9
o // | S— ey ———— ¢

15

Carus 40.417



- rr T
g M
=1
Z  Hh # 8
o |
..m L1 i 1
“ ‘L
g T L Hid b
g I
=2 M
' N
=3 al -
© 1434
b 1 I
H H
, o] 1
ol e
gl
' 118
H o
Y ik
. il o
* i
ol
He K1 i
s ol
@
b} M HTH M1
[
| 108
g= |
@
3 Al
=3
1 \ Jus8
2 X
14 1 L
L I8
- ‘1 |ll.‘
@ 4
]
o | 1h
£ " L E 1
L™ ..
2 Y HY 2 [N
o)
M i w ]
= : N
ol %
% ? ix .f
&
N fz 1l
seus A [A m., 4
=
H = W 4
N 5
. | 13} [ 108 q
m f Ay
= 1l @ 'l .f
s L I 3 1101 HH
]
= £ 1 M
% 5
() | > |
.
[
a B
I
..‘rmw 2
BNER MR
\— = —

|

3. A solis ortu
Allegro mode

1 — — -
] i
Ml el ol = &
9 54 = . . [ g ot
w0 vy
N ML | 1N = e = ol M oL
o . .
‘ umw_r B 1
. = < oM .
lllrg 1 vﬁmxf - [ 158 .m | 188
k Sl
o H 5 4l & o 8wl
t4144 1Ll a ! AR ' .......4| L
— v g
1 w.n' Iw”m ’urv l.u i |~ . IM . .—.UJL .m L 18
o S < < N '
] o [S 2 M 2 < M-S ey g |8
= T 1 - .
1 N« T < M 5 |MNE b < [
& 3 3 I
Y 2 b N Ly ey
<
[ ! _ © 1 1 1 L
™ & L L RN HHH 4
o
- o
1l =
| | S | 1 " ] |
ol 3
o
LN H 3
\tH L1 NENE HERR: L HH 11311
\1ﬁ 1] -
3
5 k
-r/. i1 ©
S U ﬁ '
m gy
H1Y
P » N .
£ k- I
i o MA N
# m——
2
o o e
et <] 4 a2 E
—_ (V] ] < o
< = [a] MmO

Carus 40.417

16



-

e

Y -y
r L 4 rv3 e
L v v
)4
T
r— o
S
A 4
L o

SRS

S USE

H1e




13 5
[t ee e, e £ £ . . . ;
[ES==s===c==sc==r===c— e — =T
N vy

B i e— - s ] — I r .|
- T L o 1 1 1
ANS A I T & ) ) ! & — i 1 |
o r T T
lau - da-bi-leno-men Do - - mi - ni,

pr—— yr®
3 T =3 V3 F ™3
y - ® _1 1 |l
o | S o~ —
- bi-le,Jau-da-bi-le no-men Do - -mi - ni, lau-da - - - - - - - - - pi-le
NN N A |
o S ” ] = 1 ; ] ———
1 | -

1 - 1T 1 1T -
o hd ] |4 "

da - - bi-le no-men

lau -da-bi-le no-men Do -mi -ni,

lau-da -

kt L & i k
| T e 1 \ N T AN 1 K 1 1
I ) BN 1 N - ¥ 1 AN HJ ) L AN 1
1 o .Y 1 I 1 o v 1
1 1 I :Ll - . |
a so-lis

b - 1
o e T T T
. AR — . —~ [N ——— -
Y —
0 & /\ :
r2 1 T 1 T 1 1
1 [ - r~a & I od i & L I Iy
" 1 1 i 1 - — 1 = j & 1
] - b - 1 1 - i
14 i T [

t
—4 —F =
T T
;‘—: N T —]
|l A U W S BN Y AR T - ]
Y . AT A I S 1 |
1 —1
. bi-le,
L ¥ N A
ﬁ" - T - T Jﬁ o T } T ]
1  — - fo— H- — - f——
) [ 4 i 1 L4
Hi
p" 2 1 I
& I N 3 T 1
:@ 7 ) - N T  —
e
a so-lis or - tu us
)
o |

- lau-da - -
s
s : 7 . e
{ 1
or - tu us - que ad oc - ca - - sum lau - da- - - - -

|

|

ol
EtL
La
L
4

L 18}

Carus 40.417



21

.-
C T » 1. -
¥ ] ; £
o
T
. _ 7 phetlee,

Hg

[ 111
T
a1

|
T I o

Y 1
N &
@

H-+H

- bi-le no-men Do-mi-ni,

T PPy ST Py

i 0 R
- .., T N S
—— — " (A

- - - - bile, lau- da - bi-le, lau-da-bi-le no-men Do - mi- ni.
D4 N o
2 Y 5 F:H:!:F—ﬁ—p—n—n—pq_k-—n—ﬂ—'—b————l—r———ﬂ
|'1 2 = = Vs yi 1 =y ur 1') ?' —o— g . ! —]
ca-sum da - bi-le, lau-da-bi-le no-men mi- ni

3. Y ]
& } = —]
T —J
3 T —
¥ 1 = —

i

Carus 40.417

19




Y
'Yl
|1
<
[ 18 o
) bl
1
>4

31

r-a
I £
4

pPort e,

£

&

4. Excelsus super omnes

Oboe solo

gro

Alle

Lo | g——

Y

Tutti

i
1.
iy

&

Oboe 1
Violino 1

Oboe I1
Violino II
Viola

Tutti
.

d

H

444

Oboe solo

2L
LY 21N
4
8 Nl 4
a [y T
ul 8! b
H L~ S
il I all [
. | 1aXE !
il 0 A
i _ ‘
| ) { iy
% [ 4
4 L1 ol
& {1
rg ]
1] bi
i _ ,
-_7 ]
.- ‘J | L
NN o NEP
- Yt -

Carus 40.417

20



9 Tutd 11 .
/ ’ Ere,r, E
1 1 1 1 - L —
ot 1 5 1 1 ne % 1 &
Tutti - ; v * ¢
. £ froe,p0,
et : E=——====———-cc=1c==o2
h e 12 4 B P . § I : P N T 1 " &
Y T Rl == & & 7 - L4
r
il g, Tl » £ -
17 ol .4 b 1 T H 1 1 3y - r
Y T — F ; o o v i‘L » ¥ -
| L Ir I(l ) & %
9
ay 11 \ \ .
— 1 - 1 AN 3 K A - 1.9 1
I]f t - e
.J 1 Q T 1 Y
Ex-cel-sus su-per o-mnes,su-pero-mnes gen - tes
bt : ? . Ae A .
Sy Yy Py e K e i = —]
1 H ) S Y' T 57]’ 1 1
-—
13 Tutti 15 VL
‘o e f fee,» .
oy = = %% - % v
NS - T . 17 1 =1 T T ? T T T + 7 # o |
¢ Tutti i § \Y| - I’J - " //J
0 . e P £ FF r e - i
1 3 il H 1 i H = - o = o + — e ]ﬁ\ \ i
o + ——+—F 1—o—g— e Ee————E—— T 3 - <
o —t = A AN
r
il P i £ . A\
——F T > 1 = i m—— ¥ 5 = —\ —
S -~ et 1 1 = B} | ¥ il ol L o3 ’—- N AN N\ ]
1 ;' lrl oL 1 & x[ N N\ AW 1
13 (\(
[/} J I 15 4 \
R l’\‘ T } - L\
I_%L - : f | &
i Do - mi-nus ﬂ m p\\\wnes Su - per o-mnes gen-tes
/ =\\ }
NS e i

- ﬁ - los glo - ria e- jus,glo -ria e- jus su- per coe - losglo- riae -
T — i i 1
/= i I |
é Oboe solo .
2 Tutti 23 Oboe solo Tutti
£r frefpere, . ,
é e e e e
A T
Tutti Oboe solo Tutti Oboe solo Tutti
A f‘ 1% 1 Tl(
E_*‘*‘—"‘—"’. £ o o - e i  — o
.) #J F Y' | =—— L 1 r 4
; . | £ »- _ —k ——
= 3 — i e e e S e o e o S
* e —————
1 r
2 23
) T T T 4
(=== i = ; = s = =
jus,
2z A x . ;——i—guﬂ h—t —
e R i S = . = T
T 1 11 {
Carus 40417 21



25 Oboe solo 27 29
%l (*‘} } ;l o
e e = eSS a1
=== —==Z=,
Oboe solo
g r— | — [ = - P
G rer g wur ea TR, PR e =, =
T S ¥ —— ] -
'} T - e
e ——— = = = —~
1 P
fﬁ V'x. ||.' L' oima 1. 1:'. l' r'r T - *
. ¥ ) T T 1 1T 1 1 T n
[:Jy HY L ]Il T i T }I T & LL; ) —+ } L+ l{‘{ ‘} II_}._I L l
ex-cel - - - - - - - - - - - - - - - - - -
O — T T 1
et = = = ! = ! = y
& Yl #)_ 1 T 1 1 1
=
/30 32 Tutti 34
{ 4 . L 4
b e e e e ey
A Tutti
S I = ek =] =
- - L of ’s 141‘% ya o .’w
y — = 3 = ’ —p\q\!;@
3 = Rt X A e

| @Hﬂ ,
W

jus,glo- ria,

- T - 1 - |
= T —
Iy
) IIJ ] r ] # 7 -
: .H—F___J#Ip;- { o a——
<G+
Tutti 1.
uttl Vv 3 y i
' e e
P
s £ .
1B = = ke % =
A ) S .—(L

1

22

e- jus su- per coe-losglo-ria e- - - - jus, gloria e - jus, et su - - percoe-los, et
<Y T 3 f T :L‘ r— " T —t l_ﬁ > g > I
~ - = L — "\ .7' ; J" E [ ET { Al' I ; i lrl { 3 : 4 { '114|
¥ =

Carus 40.417



46

Oboe solo
A

44

pm——

Fo—

23

Carus 40.417

TTT] m 1 % F7) 1
P 1| — (IR I
o _
2 ) il i
f Nl i ﬁ ?
S i et i i '
mw. ‘x 11 | | 1aNl -
2, o ] 0
5 i _ ) )
L» H i
]
= xu [ 1 L Y | AN
. H (18 4l
.mb H - . o i
2 Hé . L& M M| g
u LB o
LA o
. ] Iu oﬁ i [ atl H e M '
1 I > . W
. 1 1 b an o ol
o tl ] \ NN N o
. 2 m T HH 1 X M L\ LY
2l SR % ke il
il S+H 4 A . Ii
| M g o 7 1 ¥ y 4—
| . i 228
bk N 14..47 o L o i mu. _ | -
I ﬁx 4 - « ] ‘
. I VLT A | I il
H : r% Jﬂ il s '
H O g HY ol i o 1] L ‘
.h’nxrv -+ H N m CYa IT
. xq— lm T ] L]
el jnrl o 1 "o 411 ﬂ H- 1
. i / P i H
L] | 9T i o N g Tt T
. ta ! H - # K
v e || 4 1 £ - 8
. B | || Uni 1
. _m__ | | : : w
w . ‘rxﬁr L 3 L] ' pel 1 T
r i ] { lt ,Af i ] ' '
2 i . _ ﬁ ‘
] ol H H - / H
cLR ﬁ.: _ e ‘
i ] . ° ] ﬂ
2 U > e el [ L o [ L g 4
~ U o M
sl // TN RS //5‘

2
3
4
52
)
56
/7 p
0
B
3 2
'56
£
[




5. Quis sicut Dominus

:r w2
i T 4] T il =
L] ] SATT Y dll =
He L J | Th U=
i ] -H % sl S
. ) »r N B
P % ol ¢ odt
w w
ol 11— i sl 8 |
w2
ol H o] 11 sl o
3 1 = i
ol e [ R1E 1 [ 158 m 1]
ol | s [ ol R
] r Y N =
1RES |
o] ol ] s VU AN
=}
_r-“_ .r-g oxHi [ Yo NURRROEEET Yo
g
41 il W ] sl o 4]
Ry Y £ [T \~Y
L Hil o/l 8 _le- m [ 1
o] oL N L1s U [ Y
w
L1 1 i N E el
1 [y o MM 28
ta Ea H| T [N
el o Y -+
e ES? ¢ 16 M 4
Ul = (1
[YH1 T ol il U 3 N
1 ﬁ 2,
H 1M L g 1
1 [} [ mW b <]
1 e [l
i i & M
AN 4 I J A
] "
4 | 341
L1l H N 5
" e
o] H N7 T
:T ] N3 1T
" H )
> 1 \ 54 H H = T
c «4
Yot
G N o g N ol
9 N ﬁm SR NE <
e —]
—— == - = — =
g g ] o : .
5> B> > > ©n «n

no - ster,

De- us

quis si-cut Do - mi-nus,

, QuIS,

Do-mi-nus.

b

quis si- cut

Quis,

quis si-cut Do- mi-nus,

o-mi-nus, quis,

-’

quis si-cut

Quis,

N
1K
N o
g
'
Q
=
SUR=
L o
=S
73
172}
s ]
| &
4
4
=
=
o
=
5
g
[«
=]
U'Lm
9
]
2
a g w..
)
1| 3
(=4
fov

be

1
4

e £ £

qui
r ]
} ] B R S

in al- tis

Wer,
‘ ;; 'l
e
1 T
1 1

nu

»

1-cut Do -

tLrf .

Do-mi-nus, quis,

quis si-cut

Quis,

Jrots

Fa

\"

10

Tutti

| - [ YRR
1] o ol [
Fy LS -  Yaud
r Ly
pev ’ i 1
e s iiin s
e L) Il 4.
1
A A ) ™
¢ "¢ 19
\H S S Y
Jx ol | Ji§
V mm L1 VRS U IR S
AN
¥
He
1y

10

coe- lo,

in

coe - lo,

in

ha - bi-tat,

i\l

y
1T

1
-

in coe-lo,

coe- lo,

in

—

). %

3
r 4
3

et in

in coe-lo

+

ter-ra,

et in

v < o
in coe-lo

cit

¥+ 3
li-a re -spi

¥ 5+
.mi -

et hu

ha- bi-tat

== 1
u';n.w K
A 1
Aﬂ- na
L]
Hhe & T8
&
e 8 1
L 1331
[uH' m - ]
3
1l = N
Nd 4
.l .IOl &
'
@
MU o ol
Hil < BRRR.
Y =] Juyr
BN I
HL = +H
'..l. ."
St
H H
.nlAv m L\ﬁav
@
o 1N
t =]
| »
4] .4
<
P [ 45
=
m L
=T 4
=]
e |\u
@
i
-
2 9
' H
3 AN
o
S

et in

ter-ra,

in

et

coe- lo

in

re - spi-cit

-mi - li-a

et hu

I

Carus 40.417

24



—~
NS}

/g Juett . . te
——— e
< ot
n Turcti
= 3
= e s e rr tr |
0 1 T H 10 1 = :
IR - o - 9o o
2 — i ¥ 7 t — » ¥
}, :{: 1 [ N q - - ;- l:J 1 J!
| 1 &
1 T N il @ 5 = 3
e — — i — 5 i T . 4
% L 1 1 } a { ! =
\
12
P - . . . 16
- —r ¥ i — o | ]
o g e g
% T Y Y T T T
quis, quis si-cut Do- mi-nus, quis, quis si- cut Do - mi-nus De- us no - ster?
0 I\ A—) . 4
- 1 3 15 1S M T - - T 1 3 1 T
1 1 1 o 1”44 1 1 ) 0 4 1”4 | A A T 1
o/ 1 T Y i T T L4 L L4
quis, quis si-cut Do-mi-nus, quis, quis si-cut Do- mi-nus De- us %r?
o) N — 'Y AL | e I Nt
P 4 + T 1 3 N K T LAY ] )| 1 L | IRY 13 1Y 13 ™ ¥ I A | \F T
W 2% T 1 — 1 1 z & & IR 17 T T
1z T T 1 o o r L & ™ L LA
AN % o I ¥ i @ +
J R T
ter- ra, quis, quis si-cut Do -mi-nus, quis,
f |
)’ 4 1 1 T N T -
1 1 rS T L AAS
- T T 1T L 1 T 1 T T 17 17 VA 17 \X 1 h] \
y | V 14 | 4 T L4 T Lg L4 T T
| ter - ra, quis, quis si-cut Do -mi-nus, quis, quis si-cut D us - us 2 ster?
[ WY . o o
I e AN . b 1 bt § ) el b ol . P Y &-
Ef::;_—i_'_i_q ™ SR 0 S O Y A T -3 -
1 1 ) § 1 } V' ; l' /= 17 N\ ) 1 % { {
v T T M T T T
ter- ra quis, quis si-cut Do - mi-nus, qy// q si - -mi- De - us no-stex?
. 1 ; ; ‘X[ 1 > F L 1
1 I l’ } , L 1 1 h 04
10 ) 1 H A L L 1 1 1 1 e 1 1
T t T T t
6. Suscita
And 5
1 T - T -r T - T — —1
Soprano i } 1 1— T |
I T P T 1 T 1
rgan due Violoncelli e Contra Basso
— Y 8 [o # - s\ —

Basso continy

Su-sci-tans a ter-ra

Q 3 T 3 )|
> +— —1 = ]
141 T ]
-
14 18
L4 4 h i b\ L 16 k + k EL,‘B L
T -t 1 T - T ~ I § N YT at { ‘l" : ‘I\y : 1
" . + } H_i“_ﬁ_“ﬂ* T N e
: ) ) # 12 i 174 ) T ’ %3 1 : I ' #1 1”44 1A i §
v r vy r r rr
in o-pem, a ter-ra in o-pem, .. ) su-sci-tans a ter-ra in o-pem, a ter-ra
P3 sl e, » . -
o | T —7 T T 1 T et —=F F 1
+ : o i s s e s e e i + ¥ T 1
m——— R = : = ' —

SERE

- CO- Ye___
T —
+ ——
T 1

Carus 40.417

25



31

T[] j
4
R g
[y w | P sl
1] o e
T It 1 i
N 1 \ o
| - L !

T m | L
g o
D i) |
2o 8 o sl

Vil
Y
3]
wn 1 =
g o
=1 ' F
= A SERRY
I L
H N o/
, T
i ol
. » .!
LI
o
1§ < , M o
™ L4 1
' B
]
11 *oq
| 5
1 ]l o L
. HH [
; Ul o
O YRRE N
-
2 a
X t}
VE

45

*o

i

=

117
14
col - lo -

f-
Ut

cet__

65

cum prin

col-lo - cet

—1

T

ut
-
— —

P

pi- bus,
ieteeee

;"c"'lf PN

ci

72

70

su

po-pu-li__

li

po- pu -

e &

ci

prin -
-

su -

3 3s

) pi-bus

f.

1
1

2

1
T
T
T

£ o
t
"
1

g 9
a,
&
=
I .
[
N
|
. S
n_u ]
. o
2
[~ 7]
1 < Y poteet
4 ™
=]
7 < +
, g
&
&
Qu
. i ll
. ! 'l
s Yui
' L Y21
L8
. i Al
. e
N . ﬂ Hi ' "4
F 1 4
S .
e’

g JJ]J
2
L “ ,
4 E=
s = '
a.
ey <
g Q
L] el &,
7 3
¥ 3 HH
a L] J
. =
4 — =4
~ [*]
&~ L}
P £ !
g ‘B b
— m P 18
o vl
A S U
v & h
) E ; 2 U OT,.
hﬂ R=l 11
' el| S el
Pas H
Ty @ ? m.ﬁ
T oLl
w..r,
{ ] Y
ANL. [} 1
I M 1T m Y
4L ]
e = R
44 I_l
. il Lm_ o
Wt = © %
L S 1
v |||He © LN
€ g
e 2 ]
= .
/M o
o/ H4+H u
' L ¥
o/
i il
T Rl
Y\
ﬁu w L1
w i
o Hy -~
A 3
H 2
AT
R NER R NEP
N— ’ A\ —4

Carus 40.417

26



91

?_/
91

89

BT o

87

Tutti

Tutti

—-—

VLI

VLI

wET
b
1

87

Y
85

Tutti
./n-'\' P
1

1
1

St

pu-li

g

-

96

94

94

D S Y
ool D A

T
<=

i
oo

r . A
by

T

r

| s
T

AT
A

I
X

7. Qui habitare facit
Allegro giocoso

[

%

staccato

Violino I, 11

Soprano

Basso continuo

qui ha-bi-ta-re fa - cit

ste - ri-lem in do-mo,

ha-bi-ta-re fa - cit

Py
-

°.
ol

3.

T

T

2 Y1
1%

r_

T

~Ql

lae - tan

ma-trem fi- li - o-rum

ste - ri-lem in do-mo

Violoncello solo

Fd

27

Carus 40.417



rauw J T T 18
§ il AN r H bl ] - 1 I S S | T T T
— ] t H o ——

[
¢
2

|

]

1

-L—r——
|
|

28 Carus 40.417



} - 1
_ momemm
i f ] LYol
y 2
. 34
| t o S
4 il i ol Y &) q
nﬁ 4+ 14 H+H Lt SRR -
[ ¥
ﬂH ! | o] o
o . o] [\ § i 1 | I
~ 1 N il
N L 11 M o
i| i L 1111 il 15
',11
NI ﬁ r ! o il _ . .
o] % #H (Il
W : il R
o L L4 158y LA L]
ol mﬂ
il ' X ) 1 | | ] ) .
ol 1 'Y .r
o r_-. .. N R ] i X
b
M i | Y Y
il T M [ [ \ <l cyil
1L ale N 118 T T
1l ] 1 1 ' y ¥ 1 1 N Y
] Y
| ] ] ] |
A i -+ JIL -1 - EREE T4ll
i [ N w
i ] ) i ] ' ﬁ f ' | 4
o
[ Vi | 181 ] | 1 |
=ttt amE -1 | Tl..l.l -4
o]
N @) | |0 HH- Hi HH-4 ;1..1
= ] ] ) ' 1 " ' )
° L VIR
S
m o i L N ] 1311 01”? ] | ] i
Zlel E)
= I.m [y } ...lm flﬁ-
A ‘v. [ =411 == ettt gttt
m. o m 4 | ] ﬁ ] ) ] | m
850 k©
S >l _ _
O< . . . ) . oy cre . g g
o6 3 3 a2l 2 = b=
) 5P t y ® N 4 b i
~ \ L Ll AR L E E
- = — = =N nz#_v 0@0 < N
5 = 5 = § i S . . . ; -
85 8% SO s 4 4 & A =~

29

Carus 40.417



Am ] ]
S ) 1
o[
&
[y
4 ] 1
i
2
m L3 ]
S ol
O &l
] ] ¥
D
o
* 1
1 1 1
| ] |
] & Mo
s T %%

23

T

174

4
X

-L
—1 2
b
i

“
" ]
|} ]
Ao
o T™NEe Jﬁug

.
iy

#

et Spi -ri -

tri, glo ria Fi - li-o

Pa

ria

glo

7

- g

Carus 40.417

30



&

= 4,

' .

S
i

< %/

‘o Q]

B

2.

O~

k-1
&oa
A
4
I

Ly L 38
o o
L 4§ (11 !
1l ol L ﬂ
o | ]
m. : 4 o
i
L 1R [ 18 o] o]
sl o o Nl
o L (13 b
4 4 o
ol L [ 1
2 4] .f r, ] il
o {
3 o 9 Nt
3 o . knmﬁ .M_.._.
£ 4 o .
=
. [\ L 12
wu | |
m K ) ]
©
™
o ] I
Y {0
Wl 1| (I
.% ! !
2 T H
3 b (S
g a
L . - . .
© LTI (e L
B
3 N ¢
~ !
g8 53

Sol

VLII

47

44

T

glo

N T

¥

glo ri-a,

li- o,

Fi

% ]

)y
7
-
14

glo - ri-a,

li- o,

Fi

oo

3t

31

Carus 40.417



ri-

r4a

r -y

X
Py

i1ﬁ]
9 | 9 I f
sl s
[ [
ﬁ ..r “ “w..i!..
L1 4
4 (Y
-0
I ik | I ]
1 o o
1 o ol
. L il
444
1 4] (1
k= H . Py
- Nl FCR ¥ L) 1y ﬁ
]
%fr- ¢ .m s b o
B ol ‘ T ol Y
Sl «JIWE ol 1 J
Ny
H1++H
Y
1]
| H b ] 1
A
8 P N
e
] I ' X ]
s e Il 5
H
N 1
r i | ] r
I
- m
X
N ]
ATl 48 .j._. E
& NEP mﬁ” SN
™ —————— \———1¢

©

! #
.
N
{11 11|
Jj !,: ol | 181
X _M.{.— el
% it R
i Bemy

62

59

e
||
Mml
# |
ty o
4 9 -H
-
(&
[ _ﬁ
&
T @
[
| 41
s
ol B
4 ie)
e o
o
L il
H a rt
\Axl %.. 41
ML T |1
HHH L
Pin
N. ©
L}
14
L =
3
- AN
Nl
—

glo -

cto,

i San

ri tu

Spi

et

li

Fi

su | B
ol 5
FY
o
Ml S
[
o
| <
0
s V=
M
Hl &
L yaN! &
ol
N ©
S e
|
[&0

Spi

li-o et

Fi

Carus 40.417

32



66

T

T —

Oboe solo

63
/0

Tutti Violini
e

a |

1|
—
1

]
- |
]

. |

'&3
Lt

T
T
1
J\\l\
s
et
)
H
1
)}
-
.
T
T 1
-
1T

ri-a,
S
ri-a,
E—R
| 74
17
r
ri-a,
£,

glo -
n
-
glo -
glo -
_F_.

rr

§ |
L \r\f .r!J
S o
© T ! i Iy ] ] ]
[=3 Pan P . q - L B
2 < o s S M o 4 3W LY
o : . M ) on S A& !
» £ & o] m o o ™~ &~ U
111 =Y Vst \ \
it L] iy I
] i Hi
i
|
L ]
L=Y:]
5%
ﬁ E 4 : : o e
o o o 8
© ] < A%d
. —

33

Carus 40.417




]

Carus 40.417

e fT fee

84

)
3 N N X )
L -

»
Tutti Violini

Tutti Oboi

81

»

»

il

78
/ég P

. T Hil jﬁ
o
=
2
- = —
B = 5 7 £
ﬁ e | oy s
1 o) Bt
Q )
' . £ o A
m = b VPN 1 L 1
« © g o o N 5
xp b - M= (- = = °
3 8 K= ;
e L asEn - ) S N . nm
S S | b4 bl 4 g e M
R | R J
> 4 < m s ] - .
M « o ol W ol i sl 8 2 ol & el o
' N | 1 ‘x 13 o -~ -~
(Y5> R Vo 4 - L b L ] ] © i ©
. ™5 M = = P S| e o, b o ¥ <8 <» N
4 » M & grlll 111 pet——4
' v ' T M } .
'y [ o/ . .
! : . e ' &
s e S TN o (e < k| ol 1
HHH I = (i) oo - A e " N N J — o] nm =] =1
N ik « ] i H 2 S Ml E il &8
N 4 5]
, H H _ ”—— _ M
ol Jl i i |
o
.
il . el
= T 2 o 2 il
, 8
H-HH H-444 - H--H .m (s w
. 1
. R
_ 1= Ml fl s
ki U L
] ] I ¥ , f ) 1 .
' s e & |leha T B
Ih
w Ny D w w
. HH L L L
. o 1 il 1
N2 TN e .
1 ] H ' ey e Ul e e
LT Pas a
&l A
HiH L L L ° n.v °© ™ °
" 1 - A ]
o~ | - 2~
1 ) B | L P ¥
- - ~
&= ] &= S S N =
. i L ]
il L HH 1
L
! s S 4N « ™ o
' v . .
o N s S
.
' \ ' ' '
5 =] "
' S MR | SIS
2 4 x| Raal 3 k32l =
- - X N AN -
: Her B Me e

34



=
o \
=
ye e = |V \\
B
b
gl : P
+4 1
Hie m \
iy 3
Hh ‘@
X X
by e
” 2
2 2
° S
g 2
g R, 9 8
<
™ “tal] o )
BN o 1]
1 o
il L 1
1] (11
1 -
[\
o/ |
118 LY
Ny \
L 18 b 1
o [ o
E-I'Y g t o
=L 11 = o
4, e ©
.m“. a
3 - ntd
ol
- .
£ 3
Q =
2 2
G ° -
S > °
H & 4
- 2y E 9 —
=N o 9 o 9 SN C
™ | =

N

N\~

senza Ob.1
Psenza Ob.11

EEET T

[ 4
rrP

Tutti

P’

per

per, et sem

pi-o et nunc,et nunc et sem -

r:anw

F Ow I8

- T S

2 o P

s £ o £

17

35

Carus 40.417



Y
l
Y i I
|
]
u Y o
Y
]
m 4 4 jorg
Fe
]
y [y Ly N
Ey
L8 [ 1
M
o ﬁrv [ 1t
2
) I
[ § (st N
o
4 Ly ry
o
oy N o oY
=
o
[y 'y e¥
'Sl
o o] o N [ 1t
&
§ Ly
4 |
o M1 o L YRl N
o
o W Ly
2 % | i
o o LTs Y L ELN
g
3
™~ m 1 gvn RS
g
I
>
[ | ]
N 4
i e
AY] ...“ .._xnl T
= i b~
S N 9 Ches
4 o

et in sae-cu-la sae-cu -lo-rum. A

»

- —

>
»
1

1 4

T
I
1
1

44
EiE

men,

.20y

A T’ ]
} P 2N
7>

L4
w

>
)

T

N N, W N
e e
A S A
:E)__q_&q#;g‘:q___

-

ot

% =
105

Y

T

105
fotasnl o astws
‘K 'L lk\
|4
A\

e

A % T

[

L7

r

ra W
o
.

1 T TP

#)
A

v
bRy

B Emm S

17
L4

T

N 5 L W Sy g 1

[ Tuy ¥

“4-

men,

men,

men,

men,

Y

men,

A

e

7 2
=

DY

mern,

men,

men,

men,

men,

men,

men,

3
k. 4
, o3

¥
-

1

-

»;
t
T

4
r.y

=

men,

men,

men,

men,

¥
ry

’

-

q

*

[

Carus 40.417

36



109

107

- D&
[Ya [ a8 ﬁ ﬁ axﬁ
. . m:x!

kﬂh:u tt + o I
by Jaxl &
AL b '
oill Lnll {11
Y.ﬁl 1 11
i } ~
a4l
ol b )

N I ne
[
b b4 m S U O_l”n..f
L L
o u B
o/l g
o L N
’11 '
o] &/}
Al k
o 11 .y
o .Hﬁ! < PN
i Py ta o ta A/
=) = =~} s =
sl HN] S| S (e E NLE N E N
Y 1% ILI.: rw g T E e [ & WY
[ 1aNE N |1lm- .RH.‘v M JV ™
I : '. L} * L} [}
4] H i
LR N 1 . - \ xnnl , | i i 2
Ex ﬁ; B
N N ' i A = QDR [ 1 VAR | a8
Y
L mvv . "1 ] ' n . N . A
7.» £ E' 1 1
m €] MA < q J ~ e v
pa——————————————— — \— — //

111

a-men, a-men, a-men, a-men,

a- men,

men, a-men,

A
N

'\
Y

N
A

A
IR

4
y e

a-men, a-men,

a- men, a-men,

a- men,

men, a- men,

&

. @

|| &

N &

s

» m

Lrﬂv, &
(e
Bos

]

Th. @

g

N

| =

T ©

g

0
A
b

| Yal mv
g

g

<

g

Q

g

«

g

e

E

¥

-
I e

>
1]

’

a-men
£

?

a-men
£,

- men,

a

- men,

a

- men,

-men, a

a

men,

-

¥ ]

£

&
+—

e te

P’

ro

37

Carus 40.417



5 e 117
e 3 A= T —_— ¥ —
1 i
o == "
VLI N J\ '
L ¥ & A |
- .l v L e ———
- I & ) A ;I ,’ L/ 1
v VLI
" ” / ) . - - b1 ” e P -
Wt T 1 s . » t 17 1) s ®;
jET= e e e e e
i e £
i lﬁ'I va e — — i a—— wa
¥ T - =]
r S 1 31
H -1
4 8
#ﬁ_- I ’ r~3 > L & t - 1
i Y 12 y R~ — » = ' 1
ANV f T 4 . ¥ —v—% t 1 1
[V ' M 1
a - - - - - - men,a - men, f
H 8 A A
[ 2 T jay ) N Tk T T T 1\ |
¥ = T v v 1 iT x ! \ X 1
17 | ) 1
IQ) 14
a - -
hﬁu " IH
—= r & 3 —— 7 —
= R =
a - - .
2 - A
B o4 e T  — F—.ﬁ? - I\ —F - » —
"’_‘*“‘- [ ) 4 i H——y S— Y At v Y R 1 N TN N ]
u\ # » = ¥ 4 T 17 ¥ \ T 1
a - - - - - -men, a me
- Or £— » -y — /\ o
Y= s e Pwg fawe P )
i -4 14 Y B 1 v 1 1 ’\—//& ) 0 4
— U
119
9 ~ 121
/

38

¥ —+ - -
o ~
e y— { !
..
i
&
E -
- »r
-y -
T
¥ ) - ¥
<. 1 r
1
men, a - - . R -
Aﬁm T T T 1
h e - T L. ¥ - 1 ... - |
h . T 1 T ]
T T T 1
o/
Qﬁu T T T ]
- e 1 wr 1 - 1 - - |
ALl 1 T T -
<P T 1 T 1
o)
.2y - T T I —
.9 - - 1 - I - —
1 1 H —1
T T 1 - |
S O ————— T T T —
o SN 1 - | L8 T - —
Z % —T 1 1 " |
" T T 1 ]
X
T + T T —
O 1
Yty ——3 I — I - I - ]
o & [ 1 1 H —
1 - = b 1 T 1 ]

Carus 40.417



)
o«
N
L & L 1B [
il -
o] I &
L & L 18
3 L'l o )
g
[ ™G \
lin g A
N
) —m“ KN
3 sl
-u n
\ -
SN N1
S]] . i
3 i
o] _
' , I
{ .
o]
o | .
o]
& »
L BE
/]
bt .
pe '
] ] i
.»m .»u 33 k u E nnu 4i
ok i o M

Tutti Oboi

AWV oW TF Yy

4--—-‘— T
“ WU A S N S e S S

) —
L ;}\

men.

a-men, a -

men,

men, a

»

-men, a -

a

’

- men

a

]

men

L]
g
[
g
N o
=
5]
g
-]
4] m
L &
ot
e
W
iy
gl
L -
o '
b
.
]
g
@
g
[®

men, a-men,a -

men, a

men, a

.

men.

men, a-men, a -

men, a

a

1

men

2
LT
7
¥

—

| G o
"

S e
]
127
/A . ffjf?"?"f

39

Carus 40.417



Georg Friedrich Handel < George Frideric Handel QV Carus

Georg Friedrich Handel - Stuttgarter Ausgaben - Urtext

Ausgewdhlte Werke mit kduflichem Auffihrungsmaterial

George Frideric Handel - Stuttgart Editions - Urtext

Selected works - Performance material available for sale

Oratorien / Oratorios

Brockes-Passion carusplus HWV 48 ® 55.048
Acis und Galathea (arr. by Mendelssohn) HWV 49 ® 55.049
Saul carusplus HWYV 53 ® 55.053
Israel in Egypt I-111 carus plus ® 55.054/50
Israel in Egypt | HWYV 264 o} 55.264
Israel in Egypt I1+111 HWV 54 ®

Judas Maccabaeus HWYV 63

L'Allegro, il Pensieroso ed il Moderato HWYV 55 ®

Messiah carusplus HWYV 56 ®

Belshazzar HWYV 61

Die drei lateinischen Psalmen / The three Latin Psalms

Dixit Dominus (Psalm 109) 55.232
Laudate pueri (Psalm 112) 40.417
Nisi Dominus (Psalm 127) 55.238
Ode, Anthems, Te Deum Hymns
Alexander's Feast
(+ Concerto per | 294) 55.075
Ode for St. Ce 10.372
Nine Gerp WV 202-210 40.772
bro SSA) HWYV 249 55.249/50
HWYV 254 0] 40.911
eral anthem) HWYV 264 0] 55.264
en” HWV 269-277 55.269
HWV 279 10.179
gen carusplus HWV 283 55.283
HWYV 284-286 0] 1.680
carusplus HWV 278 ® 55.278
(Auswabhl) /Instrumental music (a selection)
a Harpa (Organo) (op. 4 no. 6) HWYV 294 55.294
ebenfalls erhiltlich / also available:
Helmuth Rilling: Messiah
Understanding and Performing Handel's Masterpiece (book) 24.070
— Messiah. Handels Meisterwerk. Von der Analyse zur Auffiihrung
Ubersetzt von Sara Maria Rilling und Carsten Kretschmann 24.071

©® = auf Carus-CD / available on Carus CD

carusplus Innovative Ubehilfen (carus music, die Chor-App, Ube-CDs Carus Choir Coach) oder
Klavierausziige XL erhéltlich / innovative practice aids (carus music, the choir app,
practice CD series Carus Choir Coach) or vocal scores XL available
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