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1. Sinfony 13 — 2. Accompagnato “Comfort ye my people” 16 — 3. Air “Ev’ry valley shall be
exalted” 17 — 4. Chorus “And the glory of the Lord” 19 — 5. Accompagnato “Thus saith the
Lord” 20 — 6. Air “But who may abide” 21 — 7. Chorus “And He shall purify” 24 — Recitativo
“Behold, a virgin shall conceive” 25 — 8. Air and Chorus “O thou that tellest good tidings to Zion’
25 — 9. Accompagnato “For behold, darkness shall cover the earth” 27 — 10. Air “The people that
walked in darkness” 28 — 11. Chorus “For unto us a child is born” 29 — 12. Pifa and Recitativo
“There were shepherds” 31 — 13a & 14. Accompagnato, Recitativo, Accompagnato

»And lo, the angel®, “And the angel said unto them®, “And suddenly” 33 - 15. Chorus “Glor

God” 34 — 16. Air “Rejoice greatly” 36 — Recitativo “Then shall the eyes” 39 é
17. Air “He shall feed His flock” 39 — 18. Chorus “His yoke is easy” 40

Al 2R

19. Chorus “Behold the Lamb of God” 43 — 20. Air “He was despised” 44 -
He hath borne our griefs” 46 — 22. Chorus “And with His stripes” 48 — ~
sheep” 51 — 24. Accompagnato “All they that see Him” 53 — 25. Che
— 26. Accompagnato “Thy rebuke hath broken His heart” 56 — 27.
— 28. Accompagnato “He was cut off” 59 — 29. Air “But Thou di

>

“Lift up your heads” 61 — Recitativo “Unto which of the ange’ o

31. Chorus “Let all the angels” 64 — 32. Air “Thou art gor ((\'b% rus “The
Lord gave the word” 68 — 34a. Duet and Chorus “How L \A 34b. Air
“How beautiful are the feet” 70 — 35. Chorus “Thei* ~_- \ _. Air ¢ Why do

O‘ Lecitativo “He that

the nations rage?” 73 — 37. Chorus “Let us break '
cus “Hallelujah” 78

dwelleth in heaven” 76 — 38. Air “Thou shalt brea,

AZE

40. Air “I know that my Redeemer liven.
42. Accompagnato “Behold, I tell ou a m.
Recitativo “Then shall be broug? —

’QO ¢ by man came death” 84
: \\r}Q « “The trumpet shall sound” 85
.<</ .1, where is thy sting” 87

45. Chorus “But thanks be ' (\. .0d be for us” 90 — 47. Chorus “Worthy
is the Lamb” 91 — 48.
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(Dynamics)
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Articulation)
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Grave, Adagio, Largo, Larghetto
Andante larghetto, Andante, Alla breve — Moderato, Andante allegro
A tempo ordinario, Pomposo — ma non Allegro, Allegro moderato, Allegro, Prestissimo
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Sinfony

Al 15

1. A12Z£Y(Sinfony)

9]
)

] Aol Bro = ol o]

1

= Grave AF5 0|39, Allegro moderato & F&

AxZY = U
A5l F7P vtk (Structure)
Grave
Grave 529 Fx+ 53 g5l gdto] 44 o] g2 7|[2Hog2 d 48589 7|2
SkA|gE, gut o A&} 120bH] O WHE-E 915 Ao e A 8RS R = HHTh ok 7|2 A o g
33l AAME 7 ot ZF eAAERS TEER 8uiH oA RE E712] FHE<
=290 7HAt Al 1ol & hAT @ Koo AJFRE 57| = ZERL o759 B osto]
H

S o] B7]9] ERE &AL 328 (tritone)°]H, T 1F RFo|A] 11 oh-& wt] S $I3F ARt
(upbeat) ol A WERATE 6-8uIT7HA & | 9] & Stile Grave H-i-2 B2 =2 o] Al

Allegro moderato
FoH v o) PEA 8AE Slo] WEolAh A WA 44 Foke] FAjolch, F7

AAIS] ALY FA 7} duke) 9] o] S Apinks 218 o) Hek Al 1 ohg ok &
HE EFohE A 5712 AT T A oo dolgli A A 428 &
4% Aot o) g Al WA vl R OBk v WA vl o] 8RS RS
A TG meo] 2 & o] B, »
13 VIL,ObI - P *‘OQJ
g ==t <
N
o 1: Sinfony He] 13-17/1 o>
N
4R 2 o] o] QL] R S AARC (O 18 g ol
TR W&ol Ak FA7E mAgle] T o

QT sl A S ojof e miy
& Agoz 1A .

T o] x4 @4 A v T
£-& 31-32utdo] o= Hpo]©

A W\ 124 a4t 7 & ol ol 7me) ARG A 25-27
upej o] AJ2uto]-&e”

ul Az 7 ahol A ke Aeltk. o] 39-43uttio] A {05
Holi A% @ VOV
>
. Y _ 3
o Ot gro] AEe TE wad A

5 = o A A E=eltk: 35ubgR
\,\@;\ g3 geutiLEe] Alufol&gle) A 1
0\?’2* -t} 46-50ukd] A w7pAeF 70-730kd] A
Q7 w3t ZEEQ o] 9l5te] & wio] AA wheA!
-420}d], 66-68ut]).

13



Al 15

B4 AEUE @99 A4 eAsE} Bastth @opl, o], ARREe] ofu] kojg vt gl
(Forces)  HH-& ESH 2o op/Eolch, EUsln Uuiui o] 50 obhe $Ia1A] oA Wa e}
2 ) Parg ] R o] A% HAE W) A stelok G

=
b
ol o
r>~l

9E GEAN] ofobe] o] G v Bste), — AFHE A5 Grave, F7HE T Allegro
(Tempo) — moderato. B5A3) AU S #2517 9J5te] Grave = YR =2 H A= ¢t A}, 2|&2 o072 2
S} R BHFo = o]RolX = F7= AT ti 9 o & ZE gl = gk U

AWbH o2 Grave 9F F7F Apolo] o glojA] wH|F ARl A WishA e 4 Urh
% Grave & 425 87T 3719 anﬂig} A O]E]"‘ Zolt}, Grave = in 42 A|3|5l1 F71=
in 22 2|93t} 7iR1ZQ1 o)A o 2 Aot dlxdA et 22 18] Fajt 22 ofyrh Ay 9
T 0o F & ko] AR A4S 7HA F?;_ Zo|tt.,

ol e Grave AF- R4 QAXEL AT D50 W A S
(Dynamics) ~ @t}. o] HEEE Grave o) ¥H3 wjoll . %3 4 ek, st
% Sl ol AE SO A} BV wEolETh Selvto

U AJZHLROA choluiule] #et 7|22l YZES )
© 2 Allegro moderato -5 915+ tholyulo] AA -2 (}* w}xu
F71] AR = forte 2 AF & 4 QAL FlutR2E Qb H HRE

T utt & LAE o)A =] o) mezzo forte & Z A
£ 913 A vy o] FA7F BA] Eokes AL forn
LA~ ER o] F 0] o]ofA] = RE upHo A +
39t oA mezzo forte A& 2 A& 5EAL -
ok #719] o]ojR]= HiEEk HISF

A e e
Coganas ne
N & Z2 = crescendo =

((\ M OlA forte o 0|27

"]—Ol

" D AR oS AT B
£ A3 2155 (French Overture rhythm)

otE]EH o)A Grave 5 AAE Bato] sldle -
(Articulation) 119] 29l7}E0] ZA| HIE

QOQ*

< olafetr] & el & A BB L D goke tha B3 whE:

v B wAEl LS \& 458 o)F] 162 E PEH 4wE Eol]

fIsto] EHof ZHA <<>\ 852 2w o](detached) FE|ooksict, Zrl=

Eﬁ& g F53e (\.. won legaro OFE|EdolAE Q7eh T2y A
% o 7ol Bastt.

48R i} o] E
= FAE UEE S8
o sjsbl2 Ba A & Zz%— Bz
&&* NeT} @ Hof| wHEC & FAgo] F7}E o]
\)

Q/
AY)
%
o

SR B
Ferd
o4

N
Gl O 7HAQ) A g o] BRSHA gk ALl & ¥z L 1o 11ut o]
(Ornamentation) \Q/A dence)E Az 95kl E(tril)-& 95 4 ok
‘ rqow WS ELS Hol ganer e e

r&"
EE
o
_r;
L
]

14



Sinfony

Allegro moderato
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Air “Ev’ry Valley shall be exalted”
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Chorus “And the glory of the Lord”
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Air “But who may abide”
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Air “But who may abide”
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Air and Chorus “O thou that tellest good tidings to Zion”
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Accompagnato “For behold, darkness shall cover the earth”
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9. Accompagnato “For behold, darkness shall cover the earth”

i

719 MFRE AGAelA T A9 1R S RES &7
#te] 3 sehe] oo olelg ‘TAlY) )5

BRI WA, o] S B 3 &
AL A Ao el AntE Aot wlo]AS e 5o

T orgl
M
i)

o
Q2 Flr

Wlol2t WebrEe] ofste] MFEL. 4B sfetge §Yo=

oJojofgict,
Ad-e 19| 2RO Andante larghetto 21 H Ut} o= L7
oJu|gtt, Hjo|A HAF= 19 A fA " AuE Sheof b

A gJskelokgict,

A2 o] Fo] AR R, E2U R A “o]F (darka ﬁ o7l BAFSHRIHE o] tholuiH
ZoA T oALETS de SeloA AD Yo 2 Aapaner g
7S BRsE] flsto] Alo]& B pianc ‘\0(\ 1wol B& degy (For
behold, darkness shall cover the earth). 121}, ,|/\1 \\)’Zr o= g Anb= crescendo &
Ztafjof gttt V| Bk olF o 1o A€} 210t 9] “and the Gentiles
shall come to thy light”oﬂ/ﬂ“ O_ (\, 54 U}Z]E]' FE2l “and kings to the
brightness of thy rising” % g e 7He S stk
<?§“
Hlo| A9 A ZHA= Q- 0 & ol dolgol A e Ande xwIl  ofggdold
PR, o] 52 /o Q/A olF-& wE7E &=l oA f qhth AJEF Hi2 o
HEZd g QS(\ Sl Frolofdtth &9 F A 164+ %5{% Edo=zH
S A o *91 ?‘1}%‘—01] A= ] A e =

\)é?o Atk W% 19} ﬁr lcEH**‘:‘—S— ]
A X, #5}o] “but the Lord shall arise” F@s}gch, 2849 v, - S
=] ST 7HALY vlHo] sturt Hi= 7 AR o1tE S O}Lfol‘:]'

27



Al 15

28

w4

Q& A e WA AR

10. Air “The people that walked in darkness”

o] ofefobi= 5 o) th 7pHE Fwo R Fhe) A 3lntes ARL o stof 94 2o
Ao 58 T T 34uPE R EE o] A FURLE ASalA Akt 5 uhe o] A0

5714 BUstn o)t Holeh Tl aH: o] Sote] EAS ol gLk AWL “ofE"H Fgo
TS B $I5ke] T 940§} B 24, T3 QUKo R e S0l AHES
At e oloh wilz BHshl AT FA9 g2 24, 1T L S

o] ofgjobt fUEO R Holglt AFo
P15l ol EAA WA FUZoE @
e J19H R RAE of siglolA] Hofital

It el dob7lE2 vhh TEReE FESHL BE
=
Ly

FA o A<}

o] opgro] Azt i Hol A WL-L Tl Wo] 2 of7] Sel

I8l 41+= “all’ottava col Basso 2ol A i}, “o]= H|o]A

N Al A Z10] o,
(O .eproduced with kind permission.
(\
,‘QO
A 6%t el Rl fze
Q7 solA ol eyl S FEA Y
RS aokel 2 A v Asdd gUzoR
b & 4Eel, e et Ao Age
N

& ro] Aol
%

A ¢
D
qE 3O <t WOl Gols Bea ¥ el AEUE o) Slske] 4Bt
Q&

& HE THES BEstolor B
& A F1AQ) holuHo] piano &
<o sJnigint, ojalg txi Ee B8] A7




Chorus “For unto us a child is born”
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Chorus “Glory to God”
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Chorus “His yoke is easy”
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Chorus “Behold the Lamb of God”
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Air “He was despised”
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Chorus “Surely, He hath borne our griefs”
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Chorus “And with His stripes”
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Chorus “All we like sheep”
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Accompagnato “All they that see Him”

24. Accompagnato “All they that see Him”
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28. Accompagnato “He was cut off”
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Chorus “Lift up your heads”
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Chorus “Lift up your heads”
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Recitativo “Unto which of the angels”
31. Chorus “Let all the angels”
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Chorus “Let all the angels”
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32. Air “Thou art gone up on high”
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Air “Thou art gone up on high”
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33. Chorus “The Lord gave the word”
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Duet and Chorus “How beautiful are the feet”
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Chorus “Their sound is gone out”
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Air “Why do the nations rage?”

36. Air “Why do the nations rage?”
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Chorus “Let us break their bonds asunder”
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Air “Thou shalt break them”
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eALERS HE2ul2 7t Al Sl

I

AF R vrol&d-2 WA AHFAE Lolstal, 2R 75T AR 2HehH ojoxith
10919} 11rd oA 2l 3o s HHEst= BHEEY FxE 3t 5718 WA do
o] F71= AE HAA Hlth MFRE FHAE T4 Ao vpol&dle F2gAoA &2
o = ”ﬁ‘ﬂ":} o] 7+ 63utH e} 64uttjolAE AXehle TEOJA UERdTh o]
Aoote A&9 ThAet TEE oui: 141-1479fHo A QIAZAA olsid 4 A )
“o]A| lﬂ*EWHH =2 Z} 7h-2u| A thA] AobAR (For now is Christ risen from the de

A A £2 5 R WD §719) 3 A0 A W S HA Lol A%

opEw Mz @l ololdth £ WAl MHe 87140 £ oug ] 2 O
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L9 o o] F A FAL A Aoz HES YA ©
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A ol Bt Q)7 -
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(and tho” worms destroy this bodv)©' =
o /\EE}L—_—E— ok &4

H cholujule] oz 7t Hsiek: “ol4 1A

ist %QQ’ , FolE2 Bt forteE 873} “sleep’olgtE
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2oy, S o] £ /b MR 5 FAAAF Gk ohiy 1 I3 71HH Y A%
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Air “T know that my Redeemer liveth”

Larghetto

Soprano ﬁ

Basso
continuo
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i
I  know that _ my Re - deem - er é
Ich  weif, dass — mein Er - Is - ser
A — i S , . r o ¢
[,""1-‘.5‘:-' o - = o e o = e e — = I HE Q\’b'
~ - P AQ’

+ T T T T T T
% I —r— T I = H I ——
i E— —— T : L ——— I =
I T T T ! : H 5
liv - eth, and that He shall star’
le - bet und dass  er er - sc/
- & y
S T + —1 —T T
[ T  ——— I — — f
= 1 T ™ —— T 1 I
T 4 T T T

—3r-30

b e

2
1
T

T
QOQ; K Re - deem - er liv - eth, and that__ He_ shall

nein Er - 6 - ser le - bet wund dass . er_ er -

—t

P ™ S——
f T
T T
T

¥
= v 3

at the lat - terday up on-the earth,

am — dJiings - bten Tag auf die-ser Erd,
r3 tr
[ Pa —3 i
T L T e e
L4 1

\)c,qébl >w that my Redeemer liveth” wt] 1-53/2
N
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41. Chorus “Since by man came death”

T e REo R 290 Uirolq o, ZF 7
H A AMAL g cappella 2 2513 t)7)

7V A A A
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(intonation)& fJoiA= ol & & Qloh SPAT T 4] Grave AHAA 9] a ¢
2419 ZESH SAE QU "t Ui QEYE BA Allegro AAN AT AL
A w4 = v A BhA o gkl g zkeieh, o ARl th &= 2IRket

olth. Grave A Ao A= WA @ 27 o] AR vEu|o] A 7} §F tje} HEol

F Allegro A& 7Fsto7] 918te] Aojof git.

A-gotrol Grave @t Allegro o] thxAR1 47 9] 2| A7} &£ 74S T
AA FAS A& Footofof e}, RE R Allegro €] w17

=

obel 2ol

Aol A= A G

Grave AR A & 7 & g gAY A9 299 o (Adam) S $I5te]

O% & a0e Agsh Axeheo Aot oL
2 & A BeAg o2 Ao 2 AalT et Gutelek
Q2 %" [eath) 7 “FT die)2He AAlkol 531§ Bekahis

<
QOQ?O Grave &} Allegro A 0] A2 QA==
> gl3 obRd gokA AAR (bridge)E Frh




Accompagnato “Behold, I tell you a mystery”

42. Accompagnato “Behold, I tell you a mystery”

o] B2 o]z || et Ei= Aetv]o] ojs) W gk A2k R i o] “H]W (mystery) 7“2 (sleep)
o tistel A3 we] Hlo|at A NS piano 2, 1T Krt =¥ HER A%5toelof
P}, 2k o] oA A Thol 5L A ehel B At R AGRe WEE LT 4 9l 75 Aol
ek wiEste QA AERe] A FAH S-S E-E piano 2 AL @ 27bo] WAFL)

SUbC) R E o] FHE B % 217H0]|"(in a moment) Tro]o]] Fo] %] FLEEE] S0k o} F IHEAR A
HpTh Hjo| A F719] g5 AYTIoA Al abE SREL, Al EY wo] 2] mA]= U
(last trumpet) A& BASHY, EF O] 42]7} 27] wf o Wjo] A9} A7 E-S 5 tho|u
forteo]ojof 5}l ofe]F#o]d-2 Rejslojof gt olHgt HEHQ Fr]EC A
T o), v o204 A ebl S ol 4] o] elof gk Azreiey, Az e oA eke]
2EFAO] piano MO ERE a tempo 9 forte MFHEER O] A= A7 o] o]ojxof qitt —
HF Aghe] 2 Abd A1 glo] AP U Snbr e o] SR EE L SRS RE AT E
A} “wu G (ase rumpenol ohg BFolH 24 Az i g
ABAAR 8814 olof Gk, é

43, Air “The trumpet shall sound”

F5 AAA (A, 28-56m1H) AE-2 AA7IAHE B2 HHEE
Aot A AE-2 Ho] A, QA|IAER} T2 1 E]yllo] i E U *L‘/}
EQui} oA AER = UEQle= thet= vopith A -
o] thoj= 7l W Ant2 FAFTH AdAS] T HAl By
(and we shall be chang’d)¢] Fol&& &2 &7
choFst Wiyl o 2 dha )

il

0‘0 A&} (chang’d)
\' 2| = Halste e
(O =zt e o)

SRl FUIET THAHE 7Y
sound)] ZRAtel] BHEL 2F
_1,]-7J—O]_7." 5]1;]_ “zo X}Eo]
*J’%’o]—% /}j = "'—TO] =
st 2} (and we shal’
F7180] Bysl ~ 7
THALO Al Hjo® i . o
FEAd He . : o717 o] &2 s}L].uJ o T
Edo

< &2 9 Y (The trumpet shall
o xS YEL Slte Zle
shall be raised)9] 7FAME-2 o]n] %kl
Olt}(32 34ntd)). shA|gt ‘-2 S}
mf-$- 25 S} vl sk, o] 5 7<)
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A

R

Q
e?o B, 157ukt] AP 213uk)74) o A
\"b' 225/ A ob e 71 2 27 (corruptible/in
\)’é /1mmortahty)-l} £ 27 -FotH o2 B Eo
N Aolsh Ui R S wE AnkEL Eal ol ol ¢
B o) APFo R BEY S HRASH: A0E Hel)
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? & 29 28R piano 2 AEIIFE Ak A Lol o)L
K olth, 74-77mE 9} 114-1170hd] 9] FLF o] mhEE o] 4]
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Duet “O death, where is thy sting”
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T

and the deadshallbe rai’d______ in-cor - rupt-i-ble,

und die To - ten er - stehn, __ er - stehn un-ver - wes - lich,

4d] 33: “The trumpet shall sound” ttt] 36-40

El"ﬂ} & legato 2 rcefjstolof qhrt. SEAITE 1020t} 1030t of| A
A FolA AFsfof gt

[
M
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)
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L =S

52 | @Faliof gt ofi= ofelote]
o] LpEhe Tz mbA| e,

AFUAG IAZ AT AE EGAS] ASSE SRSLEE lgaro® AT 4
H2A o] AFT AL AT, AT A o] 22 1A oL A Yolof e,

AgotEo) A EFET Al 1Htol&d2 TutH o] slul&at FA 2] F A 7h2E AE|o Edo]
At o] Edo] BE FupEE u|&et FA| oA 7 ofof fhr}, E-L AEetE o) 74770
114-1177kd, 130-1317tH 9] Alldtolgye] A FEM= 2& & Stk 24
A anks o]Fof HolAe EHINT *FJTEQ} A 138wt A fermara B 7V

aYALETF G A WEP 7 Hu 2l AL HolFe Aol U= fermara £ R

FAE AT 5 Lo BHE 0T
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253 T Eo] dijlo] dagct: W 427t ‘)r”H 1]'—01 A
(The trumpet shall sound and the dead shall be rais’d inc
wholi= 51822 (changed)o] e}, 24 o] olZ Aa} 7 vy
WSS b A2 Zlo] A oy Zg YA

ol L A7) Q1 Fejo] 7 HFolv, Felol
2% Agre] W sk 21 ® opet v O rERiE Al St
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>
<
O
&
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TZx GES} HUE tE 7HE 7HL AR FuEnh: S50k v 9] F3]o] ot L-1?7(O death,
where is thy sting?) 9} “&-20F Y] 587} ofdof] 2L=1F"(O grave, where is thy victory). T3 F14
n EE o] 52 YA B ERENA 7S A B wEetl, A A& e so s upRe
Aeth(13-16mtd). 7Y F # B2 o3 7L floll 291 T Jj9] FUtER LA
‘Aol 2% 712 F.Q7(The sting of death is sin).

Lo olEe SRAES WA A&SH SRR WFdt 130idRy £ Yo 53
E4 913 P PFO] G A Wolx HeL RAE 4R ER vhA

HA  YAEER “SEl7t F£2-2 47182 (death is swallow’d up in victory)oll A 9] ¢lAHA
HollAl & & ol o] dA et EE Az et tEHo] A, 11 Atz o} b
‘S5 (death) 7 ¥ 9] Toj 58 7Fx517] flste] =742 Sk 212 8717
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0|50} 25H o|UAG|E BFFI o] FE F|Mo] F A& Folehm Lh
o] Sroll iz w4 Az e} At A8} S AT,

AE B R YN gt FAl) N3RS B2 Aokl 457
HAAZLok ). Tt Sl g 2L WES JpAok Frhs
oF wiTh k7)) Qs Al
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& Aol
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/\]x}o}rq AFRHE =72 o]H o] ® death,
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\,\g&\ (0]220] Yehda, o]ol A Axehco] e g
>
&
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Chorus “But thanks be to God”

Mol % A ob s Fobea AR, fde oA shbdol 528 $HolA B AR
EegololA shAste 1inke e} 1onjel o] Bat 4R e me Prhs 82 BAS,

S AN AR 2 712} 25 7HAAL Sl F RA A2 Y F1e] o g
A 130t oA AlEPET o] Sal Fofe FURES) FEAS 4RSH S5 A olofd
(28-29vt). g2 Al ®iA A4 (29-370td) o] 5ol upAlet | wA A2 Y 57152
EYFET TS E2aHoNA FESHE vhol&|el osto] AeteH(38utH F-H 2714,

=249 P59 AL = THRS PSS delz s, oSS ANHoR PRARE
BRI, oIS o152 olFHORYH AGTL SEHLE AL clolha, wizi: 4ot el
£ FE5P|E o), 4R HI BRERS AHgote] F2 WA

22 o] Te P oALENE 95 BFHAC Tolth AT Akhe
o2 WAL RS G4 42 I3 ke FA0 fAS7 9

T s AR TE w2 AFST AL BT 0 27he 37n S o5 LA o)
| 450 uhA et HEe 17 @ 4 9t

R FEMAC] SPHEAY BEQ 1R ARE, gulo] A%, v, 183 vt
SJo] Sick. SR Aeo] Q1A Selolo} SHrk B A AP ol o] Azt 2 &
2% 55E Sloto] REi 0 Sro] o FA| ubAu 8RS EHE AZshelol |

A2 g Fo 2 Fhstofof g, o] wj-Rof o|F 2 rirards
SAAEL IS vt SR E EA EooF o, T2 TS
o] wpx|ul nit}52 26 o= AAS 7 o7]of] 2Q7
UEPGE ZhAtelnt, o]A|, o4 I ARS] o]F2 FA|HL]
o] R F o] 7 FOo &2 Jzfoto] ThA] F 7 ’HEF A

o] o] AutAel LR 7}&1# forte S AN W), T A AFstolAl: cholyy

N

oF Hot, 13ujjolA] 152 F HA AAS - (O . “through our Lord
Jesus Christ”9] ZFAte] o171 wpx|et 317 0(\ 85t forte & e Eal
1z oo} gt &

V& forte &= ESF BlE59 F

°c
%»

“Who giveth us the victory” ! o RS2 Y5 Fol A AFEolof
SEREREREE EE S ol e ot Axehes suops
oL F7hstelo} 2 A S E L marcato 4AE A%} B,
<
AN
A like] g %t A Byl shey) =gl | 4 lnt. A

\QQ} 1= “thanks™2h= of7t & F Bt

o e Agsie) WAsEE 2H
QOQ/QO Aom, o]Z-& “through our Lord Jesu
AT BHEof| ZFERE o] 2 ofRe] HEES| L
A7 24} (Thanks be to God).
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46. Air “If God be for us”

A Aot E of ofZjore] A WA wido] Z3tE o] glom Axdhie g 93, gt R THEoX
(No.46a). 17423 t&dolre] AFE 9I8iA o] ML (Fx2 o|25i dES 93
HHA QL) WA # 7o) oloj 2l 17434, 1750/51d, Z1=] 11 17531 2] A5 wfjo]
T 7] w9 Fek2 FYsih W oA 2 EL o] ofglofe] g Bk s
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T o &

Fx YR YERURE e A3 2= F7ES 7HA AL ek 7Hbe 2uba] 84 el A ZhA sk oH
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of7]Exto] HhERity, o]ojA] Hpol&7lo] S0 e Aatle of i ShA| 2 X eHsHA Hrt. 2H2he] kA
Futtt 71obE 0] 2 HmEa, o) ofgjote] thg A4 0 2 9] 4S8 AlEeit

Ao EAMES T /] 2 925 AT AR shgick WA 2429
F84S DT 4R SREA FFoteh D21 A fA S St s We é
AES Frgstt, ‘& $lote] 1HE5HE"(and makes intercessions f \’b?o
BA7-S 7HA) 124ubt) e J19Le o] TrolSof e zp3 2-g B R
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Chorus “Worthy is the Lamb”

eALERE o] BlERdRe} BE IMEES forte 2 AFSHOloF St ERF £Xetlcd
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47. Chorus “Worthy is the Lamb”
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EGuS 28t FA = 252 Large (O 2 Andante & v}
(70He)). BheA] FAle] PEIE A4HL B O k. ol gRe shast
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9150 g A r \(\bé\.ﬁo] 2, o] Aol ek T22Q]
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181 ZE e o Q-0 A oj2] Aje] whE g B yrEol7l ot
FE g e & A% PAHOA o] FA= Felof 724 0] Fhulsle}
fARHe], o] - . %(\’b .ne Lord God omnipotent reigneth” 2] 7FA}ol] 2¢1 Z 1t
Ze ene NN 15T @A FAE olofgh@8up — 1T
By ® & Atk AAFA et APHET F
s g Fug,

& Helg U ol SAH 02 g Aol 168
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26. Accompagnato
I

F0): BE 519 WokE AT Fa 5 EURE Fol0 el Zo] AAsHL

2 Ao 5 A=) A +3
Largo 2x 1% iso
Ty E—
Violino I e i r z o : F
T
) T } } (—
Violino T %ﬂ‘:‘ b5 = b= ko o 2 be
T 1 1 1
5 T
Viola £ P
———
Tenore
Thy re - buke hath bro-ken His heart; He is full of heav-i-ness, He is
Die-se Schmach, sie brach ihm das Herz, er-fiillt ihn mit Trau-rig-keit, er-*
y
Basso T t — T
continuo 2 - 1
— 2 < d
6h b
b
+2
Fo7)5 1nko)e} okl
6 A whof| A, Z1e 1 Ul uf 9ol A
tr
fH
— ! —
% ] 2 = -

TN
1IN
\ I

OQ

Thy re - buke  hath -

die -se Schmach, sie -

look - ed for some to have pit - y on Him,
ur schau -te um - her nach  Mit - leid mit ihm,

N f ‘
> B : 3719] ohE App
A NGRS 7 51l 1) ] 16383
0 T t T <<>\’b A _ B o
5 v == L4 i == =

but there was no
a - ber da war
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to  com - fort Him.
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5. AA| % 23] (Tutti Dress Rehearsal)

Al A o] T AZE L 258 mEr) ojgich: SRS, 3T A B of A Gl HEAQ
S50 7T QAR50 ENE Fek. BE UL HEE WA BAL 95T S YA
o710 WEA| MaT AL ot £ AS Dot 2 To| BRI} 1S 3o A2RE
AL 2 & AABH A58t olAlE
Q7 A AWYstolol Bk, A7bo] AT AZtEE P Letol et ol o] o
GHA1e] BZEE olofr| a4,

Slok e A We 2514 Sl E @ 9] 5 5 AE F718 4 Qirkd A wRk A Hlolt. o] Aol
5541 /b5t 971 21, el 957} ©7) 8 H4l0. ek

ol
el
Y

N

QA~ER 254 A
chewt e AS 08 oAxER AFAREo] 854 Bt 5t o glo] LEet /tkel ) Qg ok,
2514 A ARA U 2 3] bR A-W 5 S ABHTHE A FolstelR 5 o] BERE B,

1. 54249 QAAEHRE YT F51H &4 &
=S, AELH, @ty E, vl Az el ¢ B7HFHET @ Ko A]9) J\\\;‘;
* 43H “The trumpet shall sound” (@e}7] AA), vi=, EHT &2 ZE]HFC 5

<
+ 124 Pifa (3o}7] HA, ZE|2) »
+ BE$2 25 dop) AAst 2e e @ <

e <
« fo] &3 AR ZE ot A RE BE @\0
. dlo]&d o] 5 £ WA S LE FE (6VIn, 3Ve, 1Db, € &
o 44 o]53 “O death where is thy sting” (1Vc, 1Db, © mb@ ,§~\A
* Secco—Recitativo (1Vc, 1Db, Cemb/Org) O‘O
N

R
w4 ALw (\(JO Ve
Aoty vhe, ,b‘ss)o 43. The Trumpet shall

A1EHAL, fb\) sound

HiA Z2EFQ <</\\
Fet7] AA, vkA | Pifa OHL, 4:\.. aespised 42. Behold, T tell you
ZHF L (e A9 | 2. Comfor | ™ Q" .y that see him
.EV (('\\(\ .y rebuke
. Qg’ . Behold, and see
&Q\’~ .8. He was cut off

36. Why do the nations
] d
o
\OQ} 1 his flock
& Q,Q greatly 38. Thou shalt break
¢ al 4VinlL 3 Ve,
X, Ab)
X2 -
) ’Z}'\ . O Thou that tellest 29. But Thou didst nc
. Ore Q\? (1-106"1}1t]) leave
,b"QQJ 32. Thou art gone up
\)G,QO 34. How beautiful
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HA A7 A 25 A3
1Vc, 1 DB, Cemb/ | 44. O death, where is thy T of A EHE| K HT oF #A|EHE] K
Org sting? (1 Vc/Cemb) (31) Unto which of the (44) Then shall be
angels brought to pass

o oF HAEE R (38) He that dwelleth in

(8) Behold, a Virgin heaven

(13) There were shepherds

abiding
(14) And the angel said
(17) Then shall the eyes

2. @R QALERE AT A3 £A
A} Tutti LAAE
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HpA FEFQ &
s, A7) M4, | 15. Glory to God 47. Worthy is the
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Ef gy, 48. Amen
HiA 2EFQ
St detry] [A), | 4. And the glor 41. Since by man
QKO vt BtA | 7. O Thou that . * 45, But thanks
ZEFRQ (106w OQ /ith His stripes
11. F 1 we like sheep
18.. O . He trusted in God
. Lift up your heads
. Let all the angels
O . The Lord gave the
bqj\ word
N 35. Their sound is gone
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\.QO 37. Let us break their
Q’A\’ bonds
AN
2
O
T AN
&\QO
@)
¢
S
@Q
%
Q
2o
N
\)’b'
(ON
(4
N
%
\)‘—)

110



2|54 Ao st

3. A F 2514

WA SRS, B, eALEY
+ ubRE S]] A7) HFEL QFEHZ 54 P,

3
ks

TEe AgVH B Q5% Bat gk BEd Adol} BE A@RES Bast
A Aol gk,

o)
g

dz

EJAET oA AED AelH ]
U 5 b9 AR BE eAAED AeliAs Agstdnt. 2 WA e £ vo] AnelEg
A§14 o Al2uto] &3} H. et Apolel) ujx] k= Zlolck. 4914 WA Amehico} SHEL 9o
o, Euo o]t @& gheth. o] jxo) BAe ZZhe] Foby] 1EEe] el Eel
97 W] A= 1A oA A £ Fehs Aol

vhel Al o] AN EE 1 QW] F viulolx @, 11 BAAE T A
Aok o) @ 547 R 9 B oheth. S4Aek 4917 Aol o) 4149 o)

w2 o] L SAAFEC] e nh /Hs 5t A S o] hQ S Sk S A

ol AAL e o] AR 4 EE Fo) 4419 & Bol A o Hek. 4]
Sf ofelofell 4 ot el HH 9] Ao 7] whel A SFAES ol BT

%} WE7]o] BB 5 Qojof T,

ARl R0 = o] FoJA A& ¢F Hrt. o2 FRAE
oFEHTHY A 7ot o8 LotETHE LS HA| B = Stofof 5hal thE
SHL F2 H & o) F s el

il
o
!
e
>
)
il
o
2
o,
oX,
o
BN
o,

5 ol & ¥ TEEL AF fUZS

Q.

FoEA] A2

Tenors

Sorm

Conductor

111



Messiah

112

A A|(Cuts)

ol xjo} A3e ek FAXE o]t 5 AL W A} ARG, BE RE OES Beke

o) 4% AAT AT AL 7 Wk A7} ek, AW of Ak dole] BE Qg
i ! 2 B o ek, o] oh ek &t

AL o2 717 ol §-2 Q8] Ea| BALE w7} k= AS
07 7SS Hol i o482 714 A ol oS M 4 987

A s 2E

Al 1%

¢ Recitativo: “Behold a virgin shall conceive” (30™)

* No. 8 Air und Chorus: “O thou that tellest good tidings to Zion” (5'30”)
* No. 9 Accompagnato: “For behold, darkness shall cover the earth” (3")

* No. 10 Air: “The people that walked in darkness” (4°)

A 23 é

* Recitativo: “Unto which of the angels™ (15) \’b?o

* No. 31 Chorus: “Let all the angels of God worship Him” (1730 Q‘Zj\
* No. 32 Air: “Thou art gone up on high” (3”) ,\\‘;’
(J’Zr
°
A 35 o

<
* Recitativo: “Then shall be brought to pass” (15”) b\)("

”
* No. 44 Duet: “O death where is thy sting” (1’1 e g

A\
* No. 45 Chorus: “But thanks be to God” (™ @\0
* No. 46 Air: “If God be for us” (4°45”) &
&
0’?)'
@X
X

Q
%90
&\)




H

LE=

FA=9] d&

oFo:

HR: Helmuth Rilling

TK: Ton Koopman, Carus—piano score, Stuttgart 2009

GS: ‘Goldschmidt score’, New York, Pierpoint Morgan Library, Cary MS 122, 39, <F 174317467

AtEE, FAeE9 EXe Daniel Burrowsol o8 &g I19] wAol Adefefiof ofjitt
Frankfurt etc. 1987
Orign.: 4] FAZ gle 92

2. Accompagnato “Comfort ye my people”

uh §

3. Air “Ev’ry valley shall be exalted”

ot 72/4-176
.YS ] Adagio & » Q) atempo
HR SiE===c—cooeatii .
I
the croo - - ked straight,
o)
04k, s ﬂ.:\ fr
TK
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6x. Air “But who may abide”

nb] 148 -151
Adagio -
HR fH ! o I\ I
—1—+ — = 1
for He is like a re- fin - - - er’s fire.
“gn'% == ————-: iz .
for He is like a re- fin - - - er’s fire.

8. Air “O thou that tellest good tidings of Zion”
nit] 104-106

16b. Air “Rejoice greatly”
o] 62 -65

He shall speak peace un - to the F

Adagio
N1 |62 N
Orign. = H =
He sl;all speak  peace "
ntt] 98-100
Aa.
R PSR F
be - he’ _ be}\l h_un - to thee.
98 O r
Orign. #‘7 Q§’<(\ ——
’Q\" m - eth_  un - t'o t}:ee.
Q’A
AN
2
O
'\‘%
Ok
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43, Air “The trumpet shall sound”
ot 136 - 140

I,

46. Air “If God be for us”
o] 159-162
" Adagio . é
HR gt ———t= ==
T -t ; = i o T
% who  makes in - ter - - cles - sion for us. fb?o

QN
AQ;
" Adagio . . tr . o
TK e : S
h Ik i t i fi .('/
Adagio \)(JQJG
. by o . . N @6
Orign. FF——tF — £ T 5
who  makes in - ter - - ces - sion for *\0
2
I\
&
0’2)’
o
N
X
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,‘QO
N
N\
Ot
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HAJote] o5 T £o]7]
LA o g o5 2] G #o] 7|+ Hindel-Handbuch vol.2(=Hindel-Werkverzeichnis) 2} & 2] gt
o7l AUA ¢Fe MRAE FE52 XAE Fol 2o ZRHIM o5 HWlE A= AEY
A3 Adieo =z Hoql
A 15
1. Sinfony
2. Accompagnato (Tenore) Comfort ye my people
3. Air (Tenore) Ev'ry valley shall be exalted
4. Chorus And the glory of the Lord
5. Accompagnato (Basso) Thus saith the Lord
x. Accompagnato (Basso) Thus saith the Lord
6. a. Air (Basso) But who may abide
b. Recitativo (Basso) But who may abide
c. Air (Alto) But who may abide
x. Air (Soprano) But who may abide é
7. Chorus And He shall purify J\\\fb?o
Recitativo (Alto) Behold, a virgin shall ¢ R\
8. Air (Alto) & Chorus O thou that tellest « St ,\\‘;'"
9.  Accompagnato (Basso) For behold, darl bee (2
10.  Air (Basso) The people t+ TG b.
11.  Chorus For unto E)OCJQI
12. Difa &QJ
Recitativo (Soprano) The -k ‘QQ’ .t the field
13.  a. Accompagnato (Soprano) ’ ((\’2)% 1
b.Arioso (Soprano) < ord
- A
Recitativo (Soprano) QY o them
14.  Accompagnato (Soprano) ,O' e was with the angel
15.  Chorus Q* n the highest
16.  a. Air (Soprano) " & 5
b. Air (Soprano) ;QOQ greatly
x. Air (Soprano) Y .ce greatly
Recitative ¥ Qj\’b' .ten shall the eyes of the blind
17. a. Air’ (\,‘ He shall feed His flock
Reci ) (\be’ Then shall the eyes of the blind
' Q,<(\\ He shall feed His flock
. Then shall the eyes of the blind
\Q’Q\' Y He shall feed His flock
‘ . \S\’b His yoke is easy
(\Qo
©)
& |
Y Behol¢
ng\ Alto) He wa
“\QOQ’ .orus Surely
\\\\,'b' Chorus And w
" _3.  Chorus All we
24.  Accompagnato (Tenore) All th




HAJore] o5 WS 2017

25. Chorus
26. Accompagnato (Tenore)
27. Arioso (Tenore)
28.  Accompagnato (Tenore)
29. Air (Tenore)
30. Chorus
Recitativo (Tenore)
31. Chorus
32. a. Air (Basso)
b. Air (Alto)
c. Air (Soprano)
d. Air (Soprano)
33. Chorus
34. a. Air (Soprano)
b. Duet (Alto, Alto) & Chorus
c. Air (Soprano)
x. Duet (A, S) & Chorus
d. Air (Alto)
35. a. Arioso (Tenore)
36. a. Air (Basso)
b. Air (Basso)
37. Chorus
Recitativo (Tenore)
38. a. Air (Tenore)
Recitativo (Tenore)
b. Recitativo (Tenore)
39. Chorus
A 38
40. Air (Soprano)
41. Chorus
42.  Accompagnato (Basso)
43,  Air (Basso)
Recitativo (Alto)
44,  a. Duet (Alto, Tenore)
Recitativo (Alto)
b. Duet (Alto, Teno-
45. Chorus
46. a. Air (Soprat.
47.
48.

He trusted in God that He would deliver Him
Thy rebuke hath broken His heart

Behold, and see, if there be any sorrow

He was cut off out of the land of the living
But Thou didst not leave His soul in hell

Lift up your heads

Unto which of the angels

Let all the angels of God worship Him

Thou art gone up on high

Thou art gone up on high

Thou art gone up on high

Thou art gone up on high

The Lord gave the word

How beautiful are the feet of them
How beautiful are the feet of Him
How beautiful are the feet of them
How beautiful are the feet of Him
How beautiful are the feet of them
Their sound is gone out

Why do the nations

Why do the nations

Let us break their bonds asunder

He that dwelleth in heaven @
Thou shalt break them Q;)O
He that dwelleth in he>- ‘OQJ&
Thou shalt break th N\

>
Hallelujah I\

&
0’?)'
@X
<

Q

%90
DN

: \\’b « tO pass
e 7 chy sting?

I know th.
Sir

T
oY SP

O ere is thy sting?
Q" ks be to God

6?}\' cought to pass

A’Q\" + be for us

x. Air (Al ,&Q' . God be for us
O
Choru .\qa
Chort Ok
S
S
Q

Worthy is the Lamb that was slain
Amen
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Komposi—
tion 1741

1742-1754 A5 AL§H of2]o} H9] AQl:

[5x] | [6a] | 13a |[16a]|Rec.S| 17a | 32a |[34al| 35b |[36a]

38a

444

46a

Dublin
1742

5 | 6b* | 13a | 16x |[Rec.A| 17b | 32a | 34b | 35b | 36b

38b

44b

46x

London
1743

5 |6a—| 13b | 16x |Rec.A| 17c | 32b | 34x | 35a | 36b

38b

442

46x

London
1745/1749

5 |6b*?| 13a | 16b |[Rec.A| 17c | 32b | 34c | 35b | 36b

38a

442

46a

London
1750

5 6¢c | 13a | 16b |Rec.A| 17b | 32¢ | 34d | 35b | 36b

38a

442

46x

London
1751

5 6¢c | 13a | 16b |Rec.A| 17c | 32c | 34c | 35b | 36b

38a

44>

London
1752

5 6¢c | 13a | 16b |Rec.A| 17b | 32c | 34c | 35b | 36b

London
1753

5 6¢c | 13a | 16b |Rec.A| 17c | 32c | 34c | 35b | 36t

London
1754

ke
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Libretto (17434 tj&)

Libretto (17439 &)

Majora canamus (& =3) — “9Jigt A5 5"
(Virgil, Ecologue IV, 1))
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Libretto (17434 tj&)

MESSIAH,

AN

ORATORIO.

Set to Musick by GEorGe-FrReDERIC HANDEL, Esq;

MAJORA CANAMU’ Ko

In whom are hid o' 1.
Knowledge.

O <
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MESSIAH,
AN
ORATORIO.

PART 1.

L
(2] RECITATIVE, accompanied. [Isaiah 40:1-3]
Comfort ye, comfort ye my People, saith your God; speak ye comfortably to Jerusalem, and cry
unto her, that her Warfare is accomplished, that her Iniquity is pardon'd.
The Voice of him that crieth in the Wilderness, Prepare ye the Way of the Lord, make straight in
the Desert a Highway for our God.

(3] SONG. [Isai~’
Every Valley shall be exalted, and every Mountain and Hill made low, the Crooked straigh

g]

rough Places plain.
[4] CHORUS. é
And the Glory of the Lord shall be revealed, and all Flesh shall see it rogether; $,
hath spoken it. QQ?\\%’

II. &
>
a7 % i3]
b. e Earth;

[5] RECITATIVE, accompanied.
Thus saith the Lord of Hosts; Yet once a little while, and T

the Sea, and the dry Land:

And I will shake all Nations; and the Desire of all N-

The Lord whom ye seek shall suddenly come to b#-

whom ye delight in: Behold He shall com~

@,
(%)

.t of the Covenant,

[6a]  SONG. \\6 [Malachi 3:2]
But who may abide the Day of bis con’ Y . e appeareth?
For He is like a Refiners Fire: ,O
[7] CHORUS. [Malachi 3:3]

And He shall purify the S OQ unto the Lord an Offering in Righteousness.
’b'
N
RECITATIVE & [Tsaiah 7:14; Matthew 1:23]
Behold, a Vi- (\. . Son, and shall call his name Emmanuel, GOD wita US.
(8] SONC ((\ [Isaiah 40:9, 60:1]

Qo Zion, get thee up into the high Mountain: O thou that tellest good
» thy Voice with Strength; lift it up, be nor afraid: Say unto the Cities of

\
&\% ’b . is come, and the Glory of the Lord is risen upon thee.

&\ ~companied. . 2-3]
”\\)0 arkness shall cover the Earth, and gr | arise

Q" .ee, and his Glory shall be seen upon th
QOQ’ SFentiles shall come to thy Light, and King
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SONG. [Tsaiah 9:2] [10]
The people that walked in Darkness have seen a great Light; they that dwell in the Land of the Shadow
of Death, upon them hath the Light shined.

CHORUS. [Isaiah 9:6] [11]
For unto us a Child is born, unto us a Son is given; and the Government shall be upon his Shoulder;

and his Name shall be called Wonderful, Counsellor, The Mighty God, The Everlasting Father, The

Prince of Peace.

Iv.
RECITATIVE. [Luke 2:8] [12]
There were Shepherds abiding in the Field, keeping Watch over their Flock by Night.

SONG. [Luke 2:9] [13b]
And lo, an Angel of the Lord came upon them, and the Glory of the Lord shone round about them, and
they were sore afraid.

RECITATIVE. [Luke 2:10-11]
And the Angel said unto them, Fear not; for behold, I bring you good Tidings of great Joy, which

shall be to all People: é
For unto you is born this Day, in the City of David, a Saviour, which is Christ the Lord. ,\\\’b%

<

RECITATIVE, accompanied. ’ 57 f.‘,'A
And suddenly there was with the Angel a Multitude of the heavenly Host, praising (J,b‘,\\\>

saying, °

D

CHORUS VY 5]
Glory to God in the Highest, and on Earth Peace, Good Will towards Mer QJ&QJ

V.

SONG.
Rejoice greatly, O Daughter of Sion, shout, O Daughter of Jew <ale.
thee : He is the righteous Saviour; and He shall speak 7

& [haiah 35:5-6]
O (\CJ c<d; then shall the
,‘QO
N
@’b viah 40;11; Matthew 11:28-29] [17c]
[ ]
< : 4 &

RECITATIVE.
Then shall the Eyes of the Blind be open'd, an-’
lame Man leap as a Hart, and the Tongt

SONG.

He shall feed his Flock like a Sheph
Bosom, and gently lead thos

Come unto Him all ye that [’

Take his Yoke upon you, o

with his Arm, and carry them in his

R .
© Q& « He will give you Rest.
v and lowly in Heart: and ye shall find Rest

Q
unto your Souls. \.Qo
4\'
<
CHORUS. / (\Q} [Matthew 11:30] [18]
For his Yoke i '\%
O\
‘QQ} e End of the FIRST PART.
&
)
"8
K
N
\)’b'
(O
<
>
$°
Y
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PART II.

L.
[19] CHORUS. [John 1:29]
BEhold the Lamb of God, that taketh away the Sin of the World!

[20] SONG. [Isaiah 53:3; 50:6]
He was despised and rejected of Men, a Man of Sorrows, and acquainted with Grief.
He gave his Back to the Smiters, and his Cheeks to them that plucked off the Hair: He hid not his Face
from Shame and Spitting.

[21-22] CHORUS. [Lsaiah 53:4-5a,b]
Surely He hath born our Griefs, and carried our Sorrows:
He was wounded for our Transgressions, He was bruised for our Inquities; the Chastisement of our
Peace was upon Him, and with His Stripes we are healed.

[23] CHORUS.
All we, like Sheep, have gone aftray, we have turned every one to his own Way, and the T
on Him the Inquity of us all.

[24] RECITATIVE, accompanied. )
All they that see him laugh him to scorn; they shoot out their Lips, and . Qj‘\\'b'
)
[25] CHORUS. ,\\{9 8]
He trusted in God, that He would deliver him: Let him deliver b’ * hiv (_;b’
°
[26] RECITATIVE, accompanied. (J@b salm 69:20]
Thy Rebuke hath broken his Heart; He is full of He> lo. QJE)O . have Pity on
him, but there was no Man, neither found he » i ‘OQJ&
[27] SONG. ((\'2ﬁ [Lamentations 1:12]
Behold, and see, if there be any Sorrow like u.. ’b\©
O\)
[28] RECITATIVE, accompanied. [Isaiah 53:8]

N
(JOQ _gression of thy People was He stricken.

He was cut off out of the La-

[29] SONG
But Thou didst not eave bis .

D [Psalm 16:10]
/A \\,}0 . Thou suffer thy Holy One to see Corruption.

O & 1L

[30] SEMICHC Y [Psalm 24:7-9]
Lift up (&Q e ye lift up, ye everlasting Doors, and the King of Glory shall
Q
®
N
— () [Psalm 24:10]
AN
N
O{\Qo

@ & " 24:21]

O « and Mighty; the Lord Mighty in Bat

Q
()

¢§’Q" ORUS. 7.9]

‘@’Sv ~ your Heads, O ye gates, and be ye lift up, ye e

rb\,\ come in.
&
<
>
%

S
?\\)
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SEMICHORUS [Psalm 24:10]
Who is this King of Glory?
SEMICHORUS [Psalm 24:22]
The Lord of Hosts: He is the King of Glory.
Iv.
RECITATIVE. [Hebrews 1:5]
Unto which of the Angels said He at any time, Thou art my Son, this Day have I begotten thee?
CHORUS. [Hebrews 1:6] [31]
Let all the Angels of God worship Him.
V.
SONG. [Psalm 68:18] [32b]

Thou art gone up on High; Thou hast led Captivity captive, and received Gifis for Men, yea, even for
thine Enemies, that the Lord God might dwell among them.

CHORUS. [Psalm 68:11]
The Lord gave the Word: Great was the Company of the Preachers. é
B0

DUETTO and CHORUS. [Romar AQ,\
How beautiful are the Feet of them that bring good Tidings, Tidings of Salvation; that say R o

thy God reigneth, break forth into Joy, thy God reigneth! g ’s'\\\

°
SONG. lu. & 35
Their Sound is gone out into all Lands, and their Words unto the Ends of the ™ 6\)(’
Q<
VI. \QQ/&

SONG. N -2 [36b]
Why do the Nations so furiously rage rogether? and why do the Pe I\
The Kings of the Earth rise up, and the Rulers take Counsel t ~the, ’b\'{d sinst his

Anointed. O‘O
CHORUS. & [Psalm 2:3] (37]
Let us break their Bonds asunder, and cast awav (\CJ

,‘QO
N
RECITATIVE. <<>\’2> [Psalm 2:4]
He that dwelleth in Heaven shall ' : O \.. . shall have them in Derision.
bef‘
SONG. [Psalm 2:9] [38b]
Thou shalt break them wi .»/J them in pieces like a Potter’s Vessel.
&Q\.

CHORUS. [Revelation 19:6; 11:15; 19:16] [39]
Hallelujah! fo &Qo ,zgnet/a
The Kingdom O Singdom of our Lovd and of his Chric+

QJ Lord of Lords. Hallelujah!

The End of the SECOND PART.
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[44a]

PART III.

I.
SONG. [Job 19:25-26; 1 Corinthians 15:20]
I Know that my Redeemer liveth, and that He shall stand at the latter Day upon the Earth:
And tho Worms destroy this Body, yet in my Flesh shall I see God.
For now is Christ risen from the Dead, the First-Fruits of them that sleep.

CHORUS. [1 Corinthians 15:21-22]
Since by Man came Death, by Man came also the Resurrection of the Dead.
For as in Adam all die, even so in Christ shall all be made alive.

II.
RECITATIVE, accompanied. [1 Corinthians 15:51-52a]
Behold, I tell you a Mystery: We shall not all sleep, but we shall all be changed, in a Moment,
in the Twinkling of an Eye, at the last Trumpet.

SONG. [1 Corinthia
The Trumpet shall sound, and the Dead shall be raised incorruptible, and We shall b
For this Corruptible must put on Incorruption, and this Mortal must put on Imm é
I11. }\\’b?o
RECITATIVE. ,AQ’
Then shall be brought to pass the Saying that is written; Death is in J\\\;"
(J’Zr
DUETTO. b. .0:55-56]
O Death, where is thy Sting? O Grave, where is thy Victor~’ &
The Sting of Death is Sin, and the Strength of Sin is the E)\)

CHORUS.
But Thanks be to God, who giveth Us the Vict

SONG.

If God be for us, who can be against
Who shall lay any thing to the Chare.
It is God that justifieth; who

It is Christ that died, yea, - " N
who maketh Intercessi. ,59
N
<&
CHORUS. O & [Revelation 5:9-14]
la” Q" ath redeemed us to God by his Blood, to receive Power, and

$ , and Honour, and Glory, and Blessing.

qg’ .nd Power, be unto Him that sitteth upon the Throne, and unto the
¥
<

FINIS.
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