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Vorwort

Camille Saint-Saéns wurde am 9. Oktober 1835 in Paris
geboren. Das familidre Umfeld férderte die Begabungen
des Jungen. Ab 1848 erhielt er Unterricht von den be-
deutendsten Repradsentanten des Conservatoire de Paris,
Camille Stamaty (Klavier), Frangois Benoist (Orgel) und
Jacques Fromental Halévy (Komposition). Bereits mit
18 Jahren bekleidete Saint-Saéns das Amt des Organisten
an der Fglise Saint-Merri, wo u.a. die Messe op. 4 ent-
stand, und von 1858 bis 1877 wirkte er in gleicher Eigen-
schaft an der Fglise de la Madeleine. Nach der Niederlage
Frankreichs im Krieg mit Deutschland 1870/71 wurde
Saint-Saéns zum Flrsprecher einer Ars gallica und Mit-
begriinder der Société Nationale de Musique, die auch
institutionell die Férderung zeitgendssischer franzésischer
Musik, vor allem der Sinfonik, sichern wollte. Die Phase
bis kurz nach der Jahrhundertwende, mit zahlreichen
Tourneen und Erholungsaufenthalten, war komposito-
risch bei Saint-Saéns vor allem von der Hinwendung zur
Oper bestimmt. Um 1900 gehdrte er zu den unbestrit-
ten wichtigsten franzdsischen Komponisten seiner Gene-
ration. Sein letzter, von krankheitsbedingten Einschrén-
kungen geprédgter Lebensabschnitt war Uberschattet von
einer immer stdrkeren Geringschatzung seines musikali-
schen Wirkens in Frankreich. Wéhrend er sich im Ausland
eines ungebrochenen Ansehens erfreute, wurde er in der
Heimat, bedingt durch das Auftreten einer neuen musi-
kalischen Avantgarde, zunehmend als riickwartsgewandt
wahrgenommen. Er starb am 16. Dezember 1921 in Algier.

Zeit seines Lebens zeigte sich Saint-Saéns als Tonsetzer,
der, wie viele Vertreter dieser Ara des Umbruchs, offen
war fiir verschiedenste musikalische Strémungen. Dies und
die Tatsache, dass Saint-Saéns der franzdsischen Musik in
unterschiedlichen Lebensaltern unterschiedlich akzeptierte
Impulse gab, fiihrte dazu, dass aus seinem umfangreichen
CEuvre nur einige Werke dauerhaft rezipiert wurden.

Saint-Saéns' Sakralkompositionen

Das 1858 komponierte Oratorio de Noé/ ist sein einziges
Opus aus dem Bereich der geistlichen Musik, das heut-
zutage mit nennenswerten Auffiihrungszahlen aufwarten
kann. Daneben schuf er einige wenige Kirchenwerke in
franzdsischer Sprache und etwas mehr als 35 Komposi-
tionen mit lateinischem Text. Es handelt sich vorwiegend
um Psalm- und Hymnusvertonungen. Eine erste gréBere
Gruppe erschien in zeitlich dichter Abfolge zwischen 1856
und 1860. Im Alter von rund 80 Jahren vollzog er noch
einmal eine Hinwendung zu motettisch geformten Sakral-
kompositionen (op. 145-149). ,Seine Motetten zeigen,
dass Saint-Saéns die Funktionsgebundenheit der liturgi-
schen Musik und damit verbunden den Status der Musik
als Dienerin der Liturgie zutiefst guthieB.""

Grenzach-Wyhlen, September 2016 Dieter Zeh

1 Ursula Mikliss, Die liturgische Musik von Camille Saint-Saéns, Disser-
tation, Hamburg 1993, S. 150.
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Die ,,Messe de Requiem* (1878)

Die Entstehungsgeschichte der Komposition ist gut doku-
mentiert: Im Frithjahr 1877 verlieR Camille Saint-Saéns
nach zwei Jahrzehnten die Position des Organisten an der
Eg/ise Sainte Madeleine in Paris; einerseits, weil er von sei-
nen Vorgesetzten wegen seines gewagten Spieles gertigt
wurde — die reichen Kirchgénger in der Sainte Madeleine
waren oft in der Opéra comique zu Besuch und erwar-
teten, dass sich Saint-Saéns ihren Gewohnheiten anpas-
sen wirde — und andererseits, weil er sicher war, seinen
Lebensunterhalt kiinftig auch ohne diese Anstellung, als
Interpret und Komponist, verdienen zu kénnen. Seine
Freiheit nutzte er fiir Konzertreisen. Als er Ende Mai 1877
von einer Tournee zurtickkam, erfuhr er, dass sein Freund
und Mazen Albert Libon gestorben war. Libon, Direk-
tor der Pariser Post und h&ufiger Gast bei Saint-Saéns’
musikalischen Soireen, war wohlhabend und vermachte
Saint-Saéns in seinem Testament 100.000 Francs. Das
Geld sollte ihm ermdglichen, sich ganz dem Komponie-
ren zu widmen. Die Erbschaft war aber an die Bedin-
gung gekniipft, dass er zum ersten Jahrestag von Libons
Tod ein Requiem komponieren sollte (diese Bedingung
wurde etwas spéter allerdings wieder zuriickgenommen).
Aus Dankbarkeit seinem Freund gegenlber zog Camille
Saint-Saéns sich dennoch im April 1878 in ein Hotel in
Bern in der Schweiz zurlick und komponierte in nur acht
Tagen das Requiem op. 54. An seinen Verleger schrieb
er: ,Keine Angst, das Requiem wird sehr kurz; ich arbeite
nicht nur hart, sondern ununterbrochen“.2 Am Morgen
des 22. Mali, ein Jahr und zwei Tage nach dem Tode von
Albert Libon, dirigierte er das Requiem zum ersten Mal im
Gottesdienst in der Eglise Saint-Sulpice in Paris. Organist
der Auffithrung war Charles Widor.

Mit einer individuellen Tonsprache verleiht Saint-Saéns
dem liturgischen Text auf seine Art Ausdruck und verwen-
det, im Gegensatz etwa zur Messe op. 4, in diesem Werk
keine Historismen. Kennzeichnend fir das Requiem ist
vielmehr die Zurtickhaltung in der Wahl der musikalischen
Ausdrucksmittel, wobei der Komponist bei der Instru-
mentierung aus dem Vollen schépft. ,Dieses zu Unrecht
vernachlassigte Requiem ist vielleicht das einfallsreichste,
feinfiihligste und vollkommenste Werk des Komponisten,
der hier, mehr als je zuvor, eine klassische Ausgewogen-
heit zwischen Form und Ausdruck, Innovation und Tradi-
tion, anspruchsvollem Kompositionsstil und unmittelbarer
Wirkung findet.”3

Winterthur, September 2016 Fritz N&f

2 Brief zitiert nach Booklet-Text von Edward Blakeman (Ubersetzung:
Matthias Janser) zur CD-Einspielung mit Chor und Orchester des
Radio Svizzera Italiana, Lugano unter der Leitung von Diego Fasolis
(2004).

3 Jacques Bonnaure, Saint-Saéns, Arles 2010, S. 106.



Foreword

Camille Saint-Saéns was born on October 9, 1835 in Paris.
He grew up in a family that fostered the boy’s talents. In
1848 he began lessons with the leading teachers at the
Paris Conservatoire: Camille Stamaty (piano), Francois
Benoist (organ), and Jacques Fromental Halévy (com-
position). At the age of only eighteen, Saint-Saéns was
appointed to the post of organist at the Eglise Saint-Merri,
where his compositions included the Messe op. 4, and
he held the same position at the Eglise de la Madeleine
from 1858 to 1877. After France's defeat in the war with
Germany in 1870-71, Saint-Saéns became the champion
of an Ars gallica and one of the founders of the Société
Nationale de Musique, which also sought to promote
contemporary French (and particularly symphonic) music
at an institutional level. Saint-Saéns’ compositional phase
lasting until just after the turn of the century, with many
concert tours and convalescent trips, was characterized by
a focus on opera. By 1900 he was universally considered
one of the most important French composers of his gen-
eration. The final period of his life, during which he was
limited by illness, was overshadowed by a growing disre-
gard in France for his musical activities. As he continued
to enjoy unwavering success abroad, he was increasingly
viewed as a reactionary in his homeland, largely owing to
the emergence of a new musical avant-garde. He died on
December 16, 1921 in Algiers.

Throughout his life, Saint-Saéns was a composer who, like
many representatives of this era of upheaval, was open to
the most diverse musical tendencies. This, along with the
fact that during the different phases of his life, his contri-
butions to French music met with a varied reception, had
the result that only a few works from his extensive output
occupy a lasting place in the repertoire.

Saint-Saéns’ Sacred Works

The Oratorio de Noél, composed in 1858, is his only work
of sacred music that is included in modern concert pro-
grams to any noteworthy degree. In addition to the Ora-
torio, he composed a few church compositions in French,
as well as over 35 works with Latin text. These are mostly
psalm and hymn settings. An initial, relatively exten-
sive series of works were composed in close succession
between 1856 and 1860. When Saint-Saéns was around
eighty years old, he turned once again to motet-like
sacred compositions (op. 145-149). “Saint-Saéns’ motets
demonstrate that the composer fully agreed that liturgical
music should be tied to its function, thus approving of the
status of music as servant of the liturgy."

Grenzach-Wyhlen, September 2016 Dieter Zeh

1 Ursula Mikliss, Die liturgische Musik von Camille Saint-Saéns, disser-
tation, Hamburg 1993, p. 150.

The “Messe de Requiem"” (1878)

The history of the work’'s composition is well docu-
mented: after two decades, Camille Saint-Saéns resigned
his post as organist at the Eglise Sainte Madeleine in Paris
in spring 1877. Firstly, his superiors had reprimanded
him for his bold playing — the wealthy churchgoers of
Sainte Madeleine often attended the Opéra comique and
expected Saint-Saéns to adapt to what they were familiar
with — and secondly, he was confident that he could earn
his living in the future without the job, as an interpreter
and composer. Making use of this freedom, he embarked
on a number of concert tours. Upon returning from one
such tour in late May 1877, he learned that his friend and
patron Albert Libon had died. Libon, who was director
of the Paris postal service and a frequent guest at Saint-
Saéns’ musical soirées, was wealthy and bequeathed
Saint-Saéns 100,000 francs in his will. The money was
meant to enable him to devote himself entirely to com-
posing. The inheritance, however, stipulated one condi-
tion: that he would compose a Requiem on the first anni-
versary of Libon's death (though this condition was with-
drawn somewhat later). Out of gratitude to his friend,
Saint-Saéns secluded himself in a hotel in Bern, Switzer-
land, where he composed the Requiem op. 54 in just
eight days. As he wrote to his publisher: “Fear not, this
Requiem will be very short; I'm not just working hard, I'm
working flat out!"2 On the morning of May 22, one year
and two days after Albert Libon's death, he conducted
the Requiem for the first time during services at the Eglise
Saint-Sulpice in Paris. The organist at the performance
was Charles Widor.

With his individual musical language, Saint-Saéns gives
expression to the liturgical text in his own way, without
appealing to historicism as in the Messe op. 4. The Requi-
em's emblematic features include restraint in the choice
of musical expressive means, though the composer draws
on the full range of instrumental resources. “This unjustly
neglected Requiem is perhaps the most sensitive, imag-
inative, and perfect work by the composer, who finds
here, more than ever before, a classical balance between
form and expression, innovation and tradition, sophisti-
cated compositional style and immediate effect.”3
Winterthur, September 2016 Fritz N&f
Translation: Aaron Epstein

2 |etter cited in liner notes by Edward Blakeman from CD with Chorus
and Orchestra of the Radio Svizzera Italiana, Lugano under the direc-
tion of Diego Fasolis (2004).

3 Jacques Bonnaure, Saint-Saéns, Arles 2010, p. 106.

Carus 27.317/03



Soli

Messe de Requiem
op. 54

1. Requiem — Kyrie

Camille Saint-Saéns (1835-1921)
Klavierauszug: André Messager (1853-1929)

Revision: Petra Morath-Pusinelli

Andante sostenuto > = 76 Tutti
cordes @;ﬁ /5—\ @1\! . £ A h/\/_\
I =i e = E ~F g
fonP o HE——— I- — HE— . <71 &
4 FL 2 Htb \Q_)V o] 7 = i = i = I I i 1 i
2 Cor angl, 4 Bs f — — —_— ==
4 Cor, 4 Hp Bs. > pizz
2 Org, cordes S : é A A
et £ Eelgy
7558 — = — o o
ed. Hp, Ve, Cb (pizz.) e
4 A . . . Vaum
/Ep_ _/1&_\ 3 /Fh?t. e =

e e e ]
'7 —=% a a '7 f WI a '7 f E’%’—f/
© = —
— — — f
A =
= ek . ey ey
:I ] 7] 1 1 I I I I N\, '4\\ \. 1
Z B ] 1 1 e/ Vi 1 1 < N N\
v :I :l AN N AN
S
Fed
A

I
o ;:
=
— T
I I
\—/—
=
dim. .
i
7 D
LA ~———
=>p
Soprano solo ¥
| T T  — K i K
L 1 1 1 T 1T T 1T
L 1 1 1 & & & &
/ 1 1 —® bt & &
/ Re - qui-em ae -
[N p
A 5% i i — K i K
[ an WA/ ) 1 1 1 T 1T T 1T
~ 1 1 | = | | -
© g o e
Re - qui-em ae -
p , Teénorsolo P
= = : = : = = =
?y 1 1 1 I I'/ : I'/
Re - qui-em ae -
AL cordes —_—
P A 1 ! — ! — n n n 7]
Z. 5 1 I I I I I I . I . . 7] 7] £ Vi
Vv I I I )] I 11 11 7z 7z & —
ég é d < é d < ! — f . 'Hg 1
~N ﬁ hr' L h-r- /_/
R P
Y T ” K 7T _— o
gy 7 I 1
Z b 1 I I
V_ 17 e ﬁ '/4 '/4 s '/4 I q-‘
Vv = L

Auffiihrungsdauer / Duration: ca. 35 min.
© 2017 by Carus-Verlag, Stuttgart — 2. Auflage / 2nd Printing 2020 — CV 27.317/03
Vervielfiltigungen jeglicher Art sind gesetzlich verboten. / Any unauthorized reproduction is prohibited by law.
Alle Rechte vorbehalten / All rights reserved / Printed in Germany / www.carus-verlag.com

edited by Fritz Naf



L
t 8 b I L8
|
1 P an > y y AT
N[5l s INLs il 2 [ ¢ b2 :
.1_ .1_ N fy
. . . \
(-5 - - g g mA( gl
iLIE Ve L2 _ N _ )
|l ° ° o -H Q Q Q
e hme ke e (TS (MR )
L i Auil 1 ]
§ TNl2 (T 2 (M2 N,ﬂ\ (
N /\0\_\
1 [ ! ! N \_\
ilEl 1 3] LY | o ) o o
i ERIGER G E _ |
Pan
L 1 E y S N S
Q Q Q
LR e IL R SR e
1118|.2 [ P L2 b
1 1 I b
| © L o 18| § ) £ N E
2 = S (h
iERINERLE .
: : : 1)
e
111 HEMY - M -
WEET ] EERIIVE b 3 |IMH-E M
Pan
g | % b ¥ N8
4]
adl = g g 1Hl| = = =
L L 3 i
g g g ﬁ 5 5 5 |y
A |- - -
| 2 \ 2 N2
, , , o o T o IH
| | — M e QL L Q
2 > 2 -2 & ) 2 RN &
N N w
o | < N N
] LN N K 1 ] gL
o N o 0 NGfe o= N e TN
- [ ——

1 7
ter

b 4
[Y)

cresc.

<

17

P A

per -

lux

mi-ne:

is

ter

cresc.

per -

mi-ne:

Do

is

lux

cresc.

per -

et

17

17

o] o]
o] o]
s Ml s Nz M| e o
= = = = L
g g g g )
. . . Vo
2
£
Q Q Q o eee [e
A AN 2 AT R AR R
&
2 2l T2 | [T |2
. . . [y
o (TN @[T » o ‘¢
i | (Y
R i L i B R TR
LS T S ' TN S [N S
5 M r
o] Nl
)
m 1l m m / X]¥]
S 11§ [WNE I
g g g ﬁm
| )
Yy
— i —
g |2 |Mis L]
MM 8 (N8 \\
] ] L
. . —- b
N
W VW — Y
& e
| N -
- ~ | &
BLYN 4 0
NEje- TN l® N

Carus 27.317/03



dlm

-

27

\
P e/.
(]
\
L
T 2
Pas < ]
|
= 1
\
© ]
/'
\
i i R W
4 o H M m
N AN
X 1 . .S 3]
.4 .2 H .z N2 578 © 3
\ \ \ \
e |
|
\ \ \ \
S E EH
o g | IS o S o
5 [N = NE|MNE
\ \ \ \
) “ ) N o H|
e O S P~ O U S
| | | |
Ppi Pad
=] 2 =2 |aNE
|
L ) < N < Hur <
1 L 1 1
L 2 = = N 2
\ \ \ \
SO 9} . 9} " 9}
PfJ> Pp.J> N PrJ> N 4,
| ™ | ™
i ] I THa Bl
N d N
o NG PNew NI N8 9

4] 4]
b
I X Tl
4] 4]
b
4] 4]
N2 N2 E| e &
HH | v—m i
| | i vmm i
ed N L s
W | o
N | N —
m NEN BN N
-~ g -
N o TN . lnm

& < o &

|

Carus 27.317/03



Si

in

De - us

mnus

2
i

I

A

~N
72 AN

7@7;; 7L‘;1’7E ;E

AN & TN |
) L
+ 1 | |
g Es N A ks g
[ '\
' AN
[
TN 3 M N & ™ 1. X
:
=
N [ |
2
g 2 2 ' 5
=) | o Q
=] z &
s W ] ] LA
ST & E|lu8 2 Bm> H b i)
o | | N ~ | - | |
. . ™~ - .
BLN BLN BLN h| ll.N N 19
<N <NK & ; N <N
o Kle KK o N . ’ ruuv 2N

on,

L=

g7
2.
[ & an WA/ )

Al

s

dol

Jye 17

Si

in

De - us

mnus

LN 1T
/:

[ & an WA/ )

Jye 17

.4

12y

7

2

e

y 4
| & an WP )
<Y
D)

sempre p

17

o |
T

Bs

Carus 27.317/03



41

poco cresc.

N2 o — b ..m !uur.m ) g 8 i
|
N .S |/ B w '
N _ 2 |l
N 1 E H . S >
L 1nN m .:M | L] m E=R P 2 7 od L 1 _ER
' ! ! a8 1
! 1 9l

' ' . | . 1]
R | IR S =} | | )

o HH o 1 v = ot N Sy
h.wl g -3 ® ™| < 5 D |4 -h..muv. ] S ¥
i i L 1l el L Y e i i 1] i 1]

' £ ' , 1
3
Baul o] ’ A/ =] . 1
N 2 B > |W NERL o I [ Yo\l
prim 1m A < IIT N ' -
_ . ) g |
dlE = T o B N n¥E o ] L
.kN..- . fll\ .kNAv % ' =
. .kN..- H // ~ .kNAv lnrl. 5] N
N 1.1 |
.Y 1
<
8 . I N
eI E MY = W AN 5 |1y E TIM| @ T W

' R o A ' )

N .m 1 PR 31 i N | = | M T NN
1 i,
M S b1 nuﬂﬂ ﬁ o )
_ | . . 1 i & - L]
N F St <4 T g oy 9 N 1 L ) m N .| m L Ya SRS (10
il b + ®
L]~ [ K W .
o g v h S _ I 8| AN -~ N L
=] ' -5 ™~ -
71 " , o
£ q 3 5 _
g ) < &
- =) HRVZ g 2
58 Nl § N A = © ol BT < i |2 ohl
N | N | N | N m | | | | | /mn | | ™~
A Imhv BEN Im N Imhv Imh |m.9 Im.? Imhv Imhv Imhv i N
B0 N N TN NP N L e T NP T AR N e ) g

Carus 27.317/03



Pure 1 04 Mo )
ale el e e e [ H N (LY AN
V
\\ .
| < v {
\A )
SR B8] Bed M2 A =RV N i m s (TS
BLLL Pl | PLLL L L L LY N
Vg .
| | I Z5([B2
X 1] 8 \ b A
I I o 3 @ H o o \V\
W.n 11| = N WV o
pr
L | |
i i M eainE o]
N 2
Q
IR ERTTER R At i Wil o
MLS T b5 H 5 1l efda.-.Kf.w 1) KH‘.!Kfa.I 2 | BB
2 2 2 2 'y
(NG R R k “~
| — v_ | | d 1
e =i 8 2[4 2 4 _ PV/\
1 j 1 1 1 '. N
A 2 RGN YV i L1l S
N .5 fiu
¥l m TN -E .21 elll|.5 nux L X ol
' e P
1 L] L
I ,rm N m oy L= ) ==
= il =g a=u
| ]
. . . ' I+
2 £ 2 9|
W | | 9 | ]| = "
sellll 2 2 e |ellg | 5 v | )
| N
q v.m lnvlrm_ N |1
| [ 18
Wl Zlfalle (elle InLS Tl o A Wl
4 Mi.N
| ™ ™~ | ™ - | ™ | ™ M ™~
~ ~ ~ ~ ~ ~ ™~
o N 7 y o o e e T N 7
™ ™ N ™ ™ W I
ﬂh:nm\v N Yoo %xnm\v N m\ hxnm\vs o B ﬂxnm\v ﬂh

&

L

P A ]

ni-et.

ve

SCRS

13

17

P A

N

o

ni-et.

mnis ca

Ve

Iro

ni-et.

ca

J_

mnis ca

ni-et.

T
ve

Iro

Puye o Fur ehEure
4 I d Y (1Y I
q
d] i Nl r
I o o4 s 1:||
o1~
[
(Yl
N2 2 (MLgTml g |yl ol
4
o1~
1 1 1 1 ’
o1~
NLETsE [NLEWLE - A
T @] o fdare El
[
_ 4 qeelll
[
o1~
USRS TR =R d
N @ 723 723 [723
_ B L T N j_J..
“3 ] EN
_ A _ il
o—wwWle Wile f _.__-.
N M
| | NT] -~ |
BLN . 0
o M AN D 3

Carus 27.317/03

10



o
ste
ste
ste
ste

o

1

Altos

1 H.i'

Chri
Chri
Chri
Chri

Pa,

ri-e.
ri-e.

i-son.
i-son.
i-son.
i-son.

Hp

J—Ahh

le
le

7
7
17

1 7
1 7
1 7
1 7

12Y

12y
yeoi ¥

Z

}

Z

; O/

P A
[ an WA/ )
A"
P A
[ & an WY )
~o
P A
&7
~o
X
P A
.4

ot [}

2

11

Cor angl

=

le

Ve, Org

e

son,
son,

7 3
rS

V1
K]

1 7
7
12
v_1F 1

12y
gy 7

P A
X

; O/
.4
[ & an WANED ]

7

Carus 27.317/03




17

P A
[ & an WA/ )

[Y)

o)

P A
[ & an WY )

17

son.

Y

7

D2
1l

son.

-’f)
| an LAY

e-le -1 -

<

Ky -

17

o)
P A
&7

ZP K

bt

He

He

<

Ky -

-le - i -

<

i LN
|AH ' ! N S
IV .
mu.: K mlnl K dﬂ ]
] ] ||U
&
d d &
&
9]
®
B

17
} i
12Y
18

a

Eay
N
Ry
|
| AN
Lvigd
Tt
o

P

i

=

my)

son.

Cor

-
Hp pp

=Nl
Y
L .DM
&
i~ LIH Aln
d
)
. Ly o
g T >
-Tid il
N e
——————

Carus 27.317/03

12



-

Di - es i-rae,

sotto voce

-

Di - es i-rae,

sotto voce

sotto voce

84

Allegro J

=

L4
Di - es i-rae,

sotto voce

i
I
=

il - la,
il - la,
il - la,
Ill - ila,

€S
€S
€S
17
14

€S

T
T
o=

di
di
i
Idl

i - rae,
i - rae,

K
TT
€S
K
T1
€S
K

di

oL

- vil - la,

1
=

i
=

fa - vil - la,
fa - vil - la,

ae -clum
ge -clum
} -clum

=t

<

cordes

=

1
| I
| -
—o
sol -
I

7

— 113
| I |
—o

/

7

yeo (%

~V
[y

< 1 1
” i
L = =t L L
T I f 7/ y4 f
1 1 7 yil 1
1 7 L1 1
—
sae-clum in ;1
T I AY \
1 1 T\ \,
1 1 AY
in fa
T I
1 1 1 T
1 1 1
| - T
- ¥
in
1
T
in
I
1
1
1
I
1
1
1
I

™S
=
il - la,

Contralto solo

2. Dies irae
Soprano solo

oS "

to voce

| I
'
=S
sotto voce

4

[ n

—
QO
D1

1 7
1 7

o)

P A
2.
[ & an WY )

1 7

ANB4
[Y)
o)
> 4
7
| & an W
ANB4
[Y)
o)
> 4
7
Fan ¥
)4

Ténor solo
Basse solo
4 Trb, 4 F1, 2 Htb
2 Cor angl, 4 Bs
4 Cor, 4 Hp
2 Org, cordes

o)

P A

13

=34

=

i - rae,
i - rae,

=t

€S
€S

di
di
=

=

=t

i

N

£

N

=

i

NF

il - la,
il - la,

=t

€S8
€S8

i

NZ

= == | ===

Di
sotto voce
Di
=

L 7 S
gy 7

Z
Carus 27.317/03

[ & an WY )
~o

Y

2

my)



11

_ ]
~
; : £ //.m\ \ ¢
I, B < (= | = \\ K H
1 1 Q Q
— — 1
> > A ] <
) M 2 Y (N
i 1= H ANt n
i 57 Nz ( \
’
M| i
g g | o U = II\A\_\ o
1 2 v 2 -
i gl : A\ I -
N 1 g T 8 <A\ N
A A
) 1 ) O
% ¥ = @
1
_ _ N
. | 1 m
E H 2 = = a\.= q
_ _
S g N <0
A a ﬂ
2 & N .
' ' N UUAVNIBH
o _
Sl
wl
<010 N |
27N wn f M
= S [sllE zv J.//
A = A = Y] = - s i
E B Sl AR N i) A
& s« Ml e zv I
i i il . 8!
£ £ £ .= ‘O I i
g g g g | i
L2 M2 |2 k|  [TH
s\ 1= 1= )
i o o o o a H i
STIN| 27N 2 g * g
+ + + + Py ~
| © 1| © 1R D K g S
v v v v
- - - i o
L3 IS (N3 g e P
< < < < < ~ Y
™~ ™~ - ™~ - - - ™~ - .
BLN BLN N BLN BLN N ll.N 19
NGO NG e AN REe e ™= N e N SN

~o

la.

14

(@]

Si - byl

m

(@]

la.

Si - byl

cum

o)
>
 fan}
<9
[
s
7

(@]

(@]

Da-

la
-

Si - byl
-

cum

Ccresc.
-

la.

cum

Si - byl

cresc.

~——

la.

Si - byl

cum
cresc.

cresc.

Si - byl

cum
cresc.

ste Da-vid

te

Si - byl

byl - la,

la.

cum

cresc.

¥

cresc.

g 7

Z

fo”]

(@]

la.

Si - byl

cum

ste Da-vid

te

2

Org

T
(@]

(@]

F

= ==

—

)

(@]

1 F

P A
7
[ & an WAV ]

1

7

= = gg LI I |~ =

yei 7

17

v_1F

Carus 27.317/03

14



>

MDY + 170§

<5 N N N N ]
G G
¢ ¢ ¢
| I~y
i 11
p .' kHIEI
¢ ¢
PRt
| Wi
- |' -
¢
- - L
Olllm UIIIm .' —”I
p .' kHIEI
¢ ¢
i) I
1 1 .' Hm
- 4ﬁ‘|
I I ¢ o
Wil
= [l =
W7 RLZ O UL M
all m [ Saxl m N
IR 5 L L
N2 MY 2 S (el 4LEN
Iﬁ/l “ a . -
|Vﬁ N
g | '
21| N
BRI ER Y
| A i
o NG MN| e TN

ddd & 3 FIdE & &

o nm b |m urm 4 m N
i : > 3
. . =
+ Ll wy a p—
8 [[INE b £ H % 2 |
= 4
T2 . 1 N & '
2 ||l g e || 2 W-E dlll 2 W
H = - = v H-2 M |73 M1
] L U L D L L
Pan I ]
Lz 1| iy P | IENIIUERE
' M4 i~y A $
1 I L
& & MH e — M °-8 1 H 5 N
Pa IS WY H o 4
g : RIEIRAN -8
| . | N / |
T & (R e o QL 2 N ONE < -
1 LT =) 1T . | i - 1 ”M L N
2] P an o 41
= |[eNE .H L ¥ | 3 2 i oA
o . - . o . m ¥ - s M
ST i 2 1m 2 Y ik T £ N = —
(o4 o N ~
L m _ N ~NL
1 N ’[\\ L
|l A = 1 <
i L2 (lelle <laf M| | 07 = % 2
L2 TN & -_Dy T M~ >
A J = - HH| = % .
ST m | % g i |18 m ¥ B =R
(o4 c \
— N
N m A M
= < —
) | 2 ol o] L | nn = N \\\ﬂ
1 I T 1 - =]
H'm ™ BN S (M
£ 1
5 3 :
N < % M +
STTN | 2 T > i = ofll| &
S & HP 2 |k £ 5
. e
Cm 4 , N S M
2 _K q '
5<{ Ufﬁ .Iv | =z 2 0
~ | N | N N N | N W | N
& & H - M Q N M N
BN THa THa HEN lLN mn THa mn N HLN
N N N P | | N N
X NP W ANl TN = N MW e NG
v v

15

Carus 27.317/03



T 4
4
4
- - »
Cor
[ @ ]

mi-rum spar -gens

mi-rum spar -gens

mi-rum spar -gens

-

mi-rum spar -gens

(@ ]

[ ® ]
L@ ]

Trb

()
[ %]
[ %]
ba
ba
[ @ ]

()

[ %]

[ %]

Tu
Jo

Tu

Cor

[ @ ]

(@ ]

O

[ ® ]
tutta forza

o™=

96

Trb

Moderato .

7%
7+
7%
7+

7
17

|
T 7
T 7
Ty

F O A
1Y

o)
Jye 17
Z

P A
(N7 O

[ & an WA/ 2 W2
| & an WA B W
[ & an WA/ 2 W2

A"
P A
P A

X
P A

rax

38
/
49

1 o
LA ] Qi | N | N |
A i cill| ¢l ¢ q Clp|| ¢
w |
y A ¢ ¢ al qal
¢ C 4 s, ollldlld
\\\ . . . . T T 1T 11 : _
] ]
I N al beaost 9| |14 10
_ |nw S n_.v M| (% )| [ttt
“Bh N | | B
N & N 2 | | |
N H AN m ] ] i 1] ¢
= 7= /SN
N2 EFME '
m.. m.. /// ] i i
N 2 N 2 $rhl 0 A
e IR efilo S 0. T T
T M T T g g g g
\ \ \
A -2 A -2 A N2 AL 2 \
13 . . . .
N sl g IRHE I ENEE ]2 Rl
TTT] 1T T i AN 2 AN 2 AN 2 AR || &
NS AN S AN S AN S
eeols ol | Wf | Wf | mi,v m
| N TTE N N N aNg
L L L L |
un\\-\\A No A NN o Al NN o AN || @
L + + + +
K N DA NS SN N S AN (| S,
N L mle Rl e nllllls a8
N A ' :
0> // ' ' a8
L L L D oool)] g
ol
A\ \ \|
T2 (e (2 | 2
1 1 1 1 ] i
/. - &?
Al |Rile (s ol g HAT|® At i
= w
Red REa L L Ras L LHA L LH
LN THa THa JEES a4 THa JEES Ha\ LN
NEo NGe N MN| IR M= M G

a

Carus 27.317/03

16



4 i~y ™~y ﬁ .
[= T}
TN S ([Td E T g (el g | - ¢ ¢ ¢ ¢ ¢ ¢ ¢ Clp o) C|h
ERE\ M ™ X1 TTT1 TTT1 1 T T TTT1
8 N E g a2 (TR it y
it = i Y SR it Y | & )alu g g ¢l Nl N & Q| £ | & 7 N BldH
. ! . \ 5 : : e ] SRRl
s ([ |[ps TP <! = olllll = S 22 2 Gl 2 SN
Y 10 A | 1 O 1 R
p i | i L
o o ™ o o o =™ o
1 cuvp g \W\ ST Q [ Q Q I 5]
14 H & Yl a (M e -2 M 2 YHH| & H— HH
P ? ? ? ? ? ? (7
11T 1T 1T 1T ] @ e Lq-. e p e L2 L @ qu. e 1 H
_ NN = M= M= = M= M= ] i
i = = = UL g = o\
M hingt & W/ s (Mrs NS [MrS hmls T
T8 = 1 ; NS 1 3 e = H 3 NS .||t (YL
AR S| 2 : S 2 KINL 2 &E2 &l3H-2 it 2
vt khd v St I~ LN N\
4 i~y (4 ™~y uy
Hl e [HR = = =
MES 'S | Y2 M | ! ¢ N ¢ "
_ _ _ _ sl £ 4T s Al € il (1 1]
e (e ke [He e R - [l | | m v m
P = o = = - 2 nv
2 b & N & 2 N 2 T = gl = > - ﬁ —$p 1
S HERY i R et e Ly e T
o L T » —
&0 -8 HH S T
2 I~ I~
1] ||_| 1] 1] (00 & |[[M|© o Wb H ||Wb 1 —| W]
' HH A HH i HH HH _..
il ] il il A » 2 e A/ i-r L]
| il g1 ! e My ;
(] Ax V] (] o o o
N\ g i N g P’ o, M
© © o
N <HE N N N | N - N ~ - <HE N N | |
THa THa THa LN lLN 14 mn THa mn n THa LN 1a]
e e o Wl Ned Al o ks k- W] N\ e Wl Ao §
P —— - - S ————

nos

My

17

Carus 27.317/03



Récit.

Ténor solo

8

S ad lib.

2
4

72

17

”i
tur,

T
1
T
scri-ptus pro - fe - re

I
H-u I._ﬂa.f \Fll
o}
S e &, 0
il
EIE
—id| mw
Do h:nmuv N

[ & an WA/ )

to-tum con - ti-

in quo

(84)

ol

The
P

fo”]

17

P A
2.
[ & an WY )

mun-dus ju - di - ce

[
un - de

1 F
yeoi 17

[ & an WAV ]
Z

P A

19

|

I3

écit.

Basse R

—

solo f ad lib.

87

1

nil in-

N\
P

-qI id ia/ §§r

1
1
e - bit:

.

it, // quid

er-go cum se - de - bit
A

rorl
dex

I7J
Ju -

=

rax

1 F

[ & an WAV ]

N/

cordes

G.O.

Trb

-
B

3
A =
b |
2
4] WY
ik
[LINN
N kld
| &
i
|2 ™R TN
M E
<l E
AL =
= &
4] N\
|l
¢
=3
=
7
= S 3
=l 2 s
=9 2 2
Q 9
g £ s
[~3 oy
=9 1§ I~y
=
= PO0
nlul Hp |U|U
14 N
N Js
<N ™
S TR e 3 ¢
[

ne

Carus 27.317/03

18



|§

cordes

-
i

tunc / i : di
[ \\ ‘\

I \\ \\
XN\
N\

T
/I
f f

=
i

tunc

72

For A

T
tu

£ga

ser

R r hr e espressivo

=]
7

pa - tro-num ro
—
o

Quem

r I—I——Ir

Z

sum

| —

espressivo
espressivo

ctu- rus?
p

Quid

p

1 7

yeoi ¥
12Y

Z
b A
[ & an WY )
P A/ )
[ an WA/ )

~o

~
101

f.

-
a.n\w F|lé mlm
L
' ' ; <
g ME
I
g g g
2 |8z Uim 2
] ]
s s
S S ﬁ
& & |
2 ol ol o
\Ii M1
& e ~||é |
N1 LN N
NN HL.N 4
GO ). 2 G €32 | P

my)

19

Dy

£ga
£ga
£ga

Iro
Iro

»
ro

tro - num
tro - num
tro - num

pa
pa
pa

72

cresc.
cresc.
cresc.

Quem
Quem
Quem

e

rus?
rus?
rus?

ctu

7

D
74

7

P A
[ an WA/ )
Z

p A
[ & an WY ]

A"

Carus 27.317/03

2




5 \\./
N || 9% _ T[]
1 N
£ £ .
_ W \ Pl
z gz [Rll2 @ b 9|16
@//N Ik
] il A
N
o ~
v
£ £ £ 3
S SHRL S E all) 0 0
e s A @W”---?m----/m/ /
L)
N2 1ol 3 M| 2 WL 3 /A | M
e T2 (2 Y B
| -g -2 el 2 R E '
MLE TME M E
SR mf vimfv--. m n---m L2 1l &8 | 2
—Ad| —Ad| -4 | . -4 \
S I a3 N2 I . O
10s FETS)

rus.

s€ - Cu

sit

P

}

Z

7

rus.

s€ - Cu

sit

a

Hp

Fl, Cor

dim.

(@]

£
Py
sempre piu p

1 F
19

P A
7
[ & an WAV ]

s |
yei 7

Z

|

Carus 27.317/03

20



3. Rex tremendae

104

J-

Allegro moderato

sim.

!
1 15§
g b TV oF
124
)

=

rp
] 1 1 1 T 1

cordes

4 Bs {

4 Fl, 2 Htb
2 Cor angl,
Org, cordes

4SS FIISIS FISISH

D)

W LIS \
MM % Np?2 7 <JN| & 4
g 14
|$
1 14
P E (PE &g TR B (Y
e 14
d ~
N3 i ) y N |$
NH |$
R L R A@W 14
, , , , |$
Mg e g mee TN T[]
TN -2 ™ -2 1™ -2 T T1 w
H ' ' ' - _f
¢ = 14
< N
TvE (g T E Tl e T I
14
L o . o o | Q
RERINERILE l4
1 1 1 1 A‘
=] =] =] =] N
T @ M e TR 2 TR 2 N
HIERERIERINME N\
e e |lee i oe TN e
L il 7o I o1l P i
SHINES TR S E &
BE 4a | BE o] | -hwu
Tl Tla\ Tl ld. Imhv N
SN N WO N N
\ »

TN o i i
T = T | |
A m \ | |
U <= L L
B ] L
| | m | |
N S “H
! 3 V -
sl = T |
1%
Iid ld N i 1%
1%
T -2 ZUwmE TNlE [}
_ _ _ _ 14
g S TS TN s T [$
|&
Iﬁ‘ & g e € TN & 7T [$
s s s s
[4
. . M 1%
[4
= 1= L L
1%
g TM| & I}
1%
. . |&
1%
2 R(E [ el
LS 194 N
mMM I.m.nv N
ofo N
SN = N e

21

Carus 27.317/03



M/ ACY

5

o)

P A
&7
~o

sal

tis.

ta

1 7

o)
P A
g 17

[ & an WA/ )

fons  pi

1
l
va me,

1
L4

sal

1
14

sal

va me, fons  pi

sal

rax

Fe I 1
Z _H 1V

7

P

sal

a

N
}

!
12Y

1 7

4

v Lt rrricrrrrr

\W@ ’
L @
Al 2
L
1 &
-l
AN
g
.ll|c
)
R
S &
< fl
TN & g
2 .
Q
wy
—
g A
D TR 1 TTN | [
T
th.l th.l th.l Ihvl
Imhv Imhv Imhv Imhv
™ ™ ™ !
SN N N e

FL, Cor angl

cresc.

IrIo]

/2y

[ & an WA/ )

A"

ac:

vi

sa

cau

sum

quod

pi

R EEEEE EEEECE CESEEE SEEEES EEREEE

o <

M7y

P A

e e S S s s s s

22

Carus 27.317/03



dim.

di

la

il

das

per

me

ne

P TN
[ i an WA/ )

»
tre

Rex

o ()

j

1 T

&7
~o

-

tre

=
Rex

T

1L 7

P A
[ an WA/ )
A"

X

y CE VT
Z 1 1V
v_ 17

~
0
P A

a

|
L J
v

g |l 8 & &
< < hi hiEE
=
= g = = = | HHHS
< < < < =
> " = M_WW > | = n a/ [
— e — — —
8 8 WL
2 I 2 .
& & ™~y
£ Mg g TNl € T
< H < ] s — =
7 7 »z 1M = =
T
2 M e 1™ e TN e T
—
1 1 1 11
< < < H-H
g g g _-/ ﬂ I
—{T1 I
L L
N
S ([N S
'
= =B :
i s I[P
g ¥ )
L IR 1TH M
~ N
[ BLN N
q n ™
NP NGo
- e ———

23

Carus 27.317/03



va me,
va me,

sal
sal

gra - tis,

vas

sal

M/ ACY
M/ ACY

P A
P A
&7

~o

T

/2y

P A
[ & an WA/ )
A"

sti

y 2
Carus 27.317/03

o
me.
me.
[ FL, Cor angl
— | T
rp

va
va

cresc.

> 5 o & & o I

pi

fons

va me,
sal

L4

|/ Xo”)

) Yer K]

/ sal

sal

Bas

¥le”]

&

gra - tis,
gra - tis,

ta - tis.

vas
vas

<

pi

sal

sal

fons

Tenor solo
espressivo

P
7
17
P
!
12

} O Y
I0)
TV

P AN NI
T
|
17

P A
P A
o)
P A

51

a




57

bse

dim.

I(J
T
I

cas

sit

non

bor

tan - tus la

Sus:

pas

cem

cru

cordes

- o & & & &

!
L 7 1y

=

g [V
[ & an WANED ]

o <

!
L 7 1y

P A

\M I It g LTI ()
ﬁ,-\ |V |
) |
i i
—+H Q H 4 Q Q 1
N| & N| & M-S
) LY
TN m Ax I“w\\ W m WL LY
y \A TS Y
' Nﬁ\\ ' uv TS Y
T LY
ik s \@v s |l
d N N ﬁ
[N
2 H e -2 Hy 2 H
e = g 1
1l © TIT9 I o ]
14 Hi.N
y/
R T //ﬁ 1% = >
:/ g 1
R
ol ' g »
8| = | =2 INRE n
44 44 H% 149
L] 5 I UL
B ) &
N2 | T = ESnE iR
w g 3
| LT | L L LN
T8
N | 2 RN e
v e T B e = T =
¥ &[4 = & & =y =4
ESA 4a | da | 4a | LN hwu
mhv Im.? I.m N Im.? mhv mhv
| .:
X THEP P - M| N

v

©

£

nis.

cm

di

te

cresc.

|/ I]

X7

Fe 1 T 1y
Z _ 17

r

P

nis.

T
di -

te

si

mis

2

0 - nis,

J

|

be & & =& & o
S e ) e
 —— | — —

Fl, Htb

7

A
14
LZE

r
4

 —
Easaas

e

—z===

cresc.

)

= ggsece

o —@—
o

D O O 5 5 O

I'I'r"""

do ||

LT

ol B el ol i

25

Carus 27.317/03



Tenor solo

s
4

dim.

f

/TN T]

[ & an WA/ )

A"

bet

pa

emmnMlmmns

re - us: cul

mi sco, tam - quam

£ge

In

SESS==

i

o S SSESS

81

(Y11

' o]

(Yl

(Yl

) (Yl

N R o

ol L

M 8 NWMA\\\\\\HWW

T = 1 @ N

I (e

, 1 7

i BER |

= © ..

i i

m = [ -

B i N
g4 m.. -
| | |
III. m =

o 2
1 11 m H—
g

dd B
A I.ylu.hv
o NE

RSN ———

cresc.

fo”)
1
1
1
et

fo”)
1
1
T
vi

»
1
|
sol

cresc.

la

et

sti,

vi

sol

ab

am

cresc.

77
T

77
T

&7
~o

la

et

sti,

vi

sol

ab

am

ri

Ma

Qui

cresc.

Fe I 1
Z _H 1V

7

P

a

la

| 1 1 1 1 1
Ccresc.
oo oo op
1 1 1 1 1 1

et

sti,

vi

sol

ab

am

ri

Ma

Qui

[———
I —— —
o o o o 4

—

EE

1
12
124

T & & & & & &

ﬂ |
Vb
g b 7
124
yei 7 b

|

Carus 27.317/03

26



que

que

que
7

ol

di - gnae:

=

quo
quo
quo

N\

e /ﬂ e AN

hi
hi

17

¥y ¥ ¥ @

q = -

7

sti,

fo)

Inrer]

FSSSSS<
o o o d 4
q-d--"--d--d--d--d-

L

ol

fo”]

53

au
|

ol
L

€X
77
X
o o o o

H gl

=i
2]
hi il‘I

nem
nem
nem

oo o o o 4

i
tro
tro
Fo”]
tro
Tenor solo

18
7
17
1 T
1 T
P
18

&7
~o

1L 7
1L 7
Je 17
A
18

P TN

P A

P A
[ an WA/ )
A"
[ & an WY )
~o
X

P A

FL—

1]
;- ;- 'P"P'F--F- ;;P‘P‘qﬁi

1 | | ]
g

fRpgi/isifas

P

|

E———
JEEEEES

7
—

&

4

spem

a

27

ni

€n

o O O O O

per

ne

ni - gne,

be

fac

nus

bo

1L 7
h 1
17

gy 7
I

P —

Carus 27.317/03

P A
[ an WA/ )
A"




109

1 7

P A
g 17

|

[ & an WA/ )

A"

mer

cre

M/ ACY

-’Q

prae

&7
~o

sta.

cum

o

ves

ter

In

o)
P A
[ & an WA/ )

A"

/2y

1Z1

sta.

prae

cum

lo

ves

ter

P AT
[ & an WA/ )

sta.

prae

cum

lo

ves

ter

In

mf

I 7 AuCY
AN

7

18

ves

ter

In

a

cordes

5

L~

T

|

12Y

1 7

P
[ & an WA ]

.

/[

[ & an WA/ )

Et
FL, Cor angl

cordes

1Y

T

P TV

P
[ & an WAV ]

F1, Htb, Cor angl

xtra.

E
r

O 1

P ARV AN
g b [V
[ Fan W)

o —a
o—

1T

A
1N

A
1N

=

A
1N

vy v

125

dim.

ye 7 b

dy I T

o+
S’

S—

N

Carus 27.317/03

28



N = = TR = [P « AW HEH
E ERIGEERILILAE
g g Hw E TR,
1 =i = = | =i
vy
5 S T3 TIN5 O
™| 2T 2 TR 2
<
g g ERINILERR
2 ||f™2 T 2T 2
= = T = TIERRAY
= ™E T E TN E ﬁ
S8 (T ST ST S o
hu wu w hwu m hwu
mv leh [« N mhv .Whv I
lm Anm N [ .hl ) a

cri -

cri -

-
cri -

4 3 ¥ ¢ ¥ d & P T F I FE T FEF &

137

- «
(]
.
o 1
\\
o) = H o)
4 ) N Nl =
L] . W L
1
LV’ 1 m
@ e
I | \ l
H A m V\v L
! ] ﬁ
(]
uld ! r >
= 1 —
HH o
=
)
H 5}
£
- g
=
L o U
o]
— &
L S ]
.
Y o)
| 1008 > 0
™ I~
1] ) v 1 G
= = E
(] (]
) )
| YIS RS T
L] . H . HH
T 2 AT T
Jm W W
No a.m .m
1q 14 i AL S 14
™~ | ™ | ™
. . —_ | ™ -
. LN o LN 4
N No KK N ¥
\ o

1Z1

Z1

ctis.

di

ne

be

cum

05

&7

ctis.

di

ne

be

cum

ctis.

o T
g h 17
[ & an WY )

~o

ctis.

di

ne

be

cum

me

Fe 1 7 1
Z 1 1V
P

=
]

7

ctis.

di

ne

be

cum

me

a

Y
7

Y
7

1 J

P A
[ & WY ]
A

ye1 7 b
Z b |V
v

17

29

Carus 27.317/03



4. Oro supplex

Adagio =66

FlL
I = - = —

4 F1,2 Htb 55— S5:g e
2 Cor angl
4 Bs, 4 Cor p lamentoso
Org, cordes ‘ — N Fl I

7 :

TV

L2}

cordes
<>

L T 1) ]
et 1%
i S— L 117 17 1= 17 1 /4 17 1 /4
L4 L4 L4 L4 L4 L4 Y ' '
L?l-ro, o -rosup - plexet ac - cli-nis,
olce
alto solo p
= e B Em E=Ereamm 3
S > . .
# g R E £
O - ro, o-rosup - plexet__ ac - cli-nis,
dolce

Ténor solo

¥ O -ro, o -ro sup - plexet ac - cli-nis,
d TN
9 1 l) Ih‘) l:- F e . hl' bl'/\‘ L ]
¥ A b 1V Ay Vv Ih > 1 !,h | : == Z_
o _— = | b
cordes cordes
N — — ' —_
52 —— e s i — Lo ) o e e e e e q2 —) :
= 4: T o L m—
~— — = & G S g g 1 o ¥
r r - P/
— rp

30 Carus 27.317/03



31

= = s l:
00 1 e AR il
o ! ' S 21 i N + o |_.f
= g §3) ]
! [ 3 4 3 3 P )
g g N g NE O |MN S 2
8 8 _ \ _ \ _ g
L 7 TR M o Rl o o
m 1 m . o 1_.' Iard Iard Ind N m m_ N m m_
! g il St = g=
M E o1 7 s Pis 4 o 1] o o
e .r y = = ‘l ' ' ' D
g gl € m - o ' . ' lrl] 4 « Bl ol = b s BA
E E _W (AL = 8 N E SNMRISKSTN S SRS S S 7
5 ms ke s A |
£ |Hh S _ T . A
5] 5] m | ,
| S T L
2 2 2
T i = A
I 8 L ]
g —
Aul_mwv
I_-/J — .1// '
" A XA LIA) 2
. Ul . . N
Rz P4 Rz Rz
g g g G —H
A - = g
© © © w s
C b ' ' '
|4
S S 2 B B 8 N
a Sy I \/m a 2Cadl all 2
u Lot 2 aCny .r
ko] ko] ko] \ R Pan ) :l
e e e T = o0 M
2 2 2
o o o ! ! s
_ _ _ [ 5 // |
. 1
= 1 g 2 e | !
73 v e B}
= = = - -
' ' ' : : o
© © © g .
2 2 W < Ity
i da AEN E SN
N LA ] L
. T JEES +B
ol ™
o + <N NEje= = N| N NG
- e ———

moy)

Carus 27.317/03



(&7 _w- w w. = W 4 ‘-:b"-ﬂ'.‘"-"-'/-n"-"-‘_'/-n"_"-"_"-"-lr Py & 1V T & 4
7 v v v 7 & & 't D& 4

r
la-cri-mo - sadi - es il - la, la-cri-mo - sadi - es il - 1a,

9]

di -can - dus

. . D |
I 12} 1L " I ] L3
s : Vl 1 H R : DIR T 9] | ] 7] d Z z
v_ 1T 9] 7] ] ] 1 Y 17 17 1 17 Y | 4 | 74
"\ r rr |4 ' r 4
qua re-sur - get ex fa-vil - la ju - di-can -dus ho - more - wus:
N

—_— e = ] = 5

;_
N
o |
X
LY
Bu iy
XX
Y
eyl
L\I
- :_
e

e

\{:

o
V17 1 |} 1 1 f.d HAIIJ. EF AI
— A S G Ho o t -

32 Carus 27.317/03



dolce

) )
- .IM - .IM H I~ ™
LA S[N &=
] ] ]
- A
2 ;-ﬁ 2 |eo
- 1| -
S 2 g e
Al _
N i
@ NS (8
T h/l
™ v ov ™M
2 2 Ml 2 2
. . . .
a R | a
i T T = =
AT Ml .mnn.!.\s\ A = ™
; : ; :
g v 3 off g W & _ _
R T S Uy 2
4] ] ] 0] T 0]
RS 2 L
Hl o 4 ] H o Hl o L H ]
L TN N
gn gn gn gn
1 1 1 1 v v
Ul & 5 [ YA 5
HHH HH )
=
N .Q . I N .9 S NN n
m N T M A T
SR e AT =
a4 ™ T < 1
- i~y ™~y
A
¥ N " q
. 1.
acty o atau aety o at 9 W W
lq 1q i LN g 1% 1 14 14
™~ | ™ | ™ | ™ | ™ | ™
™~ ™~ —_ | ™ —1 | ™~ . . -
miN . o o M| 4 piN miN miN
™ L P ™
NG N N M N o MNP N 9

33

na
na
na

do
do
do

~
£

mi-ne,
mi-ne,

72

Do

Do
|
=
17

ne,

mi - ne,

i’
mi -

-
0
Do

£
~

~

!4

£
~

f 7

su
su

AN

Je
Je

Carus 27.317/03

2




[ e e e e e e | e e e ————— = — | e
4 ™ ™ rd ™ ™y ™ I~
™ 4 ™
4 ™ ™ rd ™ ™y ™ I~
sl E e E (8l E NI E il 1 |
v v v v I I ol ™ L ™ e TN
s E imm S ||esE. F ) I
N CRITTN mmz A D oRN B =i d d d
111 JREN m_.uuu 3} /2 /3 . 3} . . .\ RIS 1.
E MY E MY e WU E I T mn Iae/l
. || |/ 8 NERIINER NG |
. <N <ol [TH <CalpHH < nNERIInLERINE = TR e
: SN <t [ = [V = TI= T
0]
W ! TS T
\ I el TRk —
T N TIM ™ _/|
S o 8 ] T T vttt oot e ‘
™ 14 b S RS
T ol N o8’
ui b HES | N 1N
|, AN ] N -2 (NP2 o |.2 ™ [ 1RER ™
=]
_ _ _ _ | \[] 2
1. W “.ﬁAm“ <Y TN < O[T
5} 5} 1l o el o | L N H F HH
R R | »
_ _ _ _ N i ik
NS TIN-S (¢ S il |S I
L
\ \ a
H o 2 8 2 |2 4 - |
' ' ' ' oM H
& 4 Nb. L 0] 0] b L
LN ESR I LN HEN 4a | e LN 1P LN I /Lv b ESR o] |
m Im h T mhv Imhv Im N mhv mhv |mhv m N o um.ln LN mhv |m.9 N
YO N Mo~ N| N & Do M| o B <NGe O M= M|

Carus 27.317/03

34



5. Hostias (Offertoire)

Andantino J =88

s ) | P . . ,
o 7 - & n T T I T T 1} N T I T & n
Sopranos o> € ’\1 R— TT f ] — f ) N— I dl TT TT TT R—
Ho -sti-as et pre - ces ti - bi Do - mi-ne lau - dis of -fe - ri-mus:
Contraltos
E Ho - sti-as et pre - ces ti - bi Do - mi-ne lau - dis of - fe - ri-mus:
=
“ [ U p P ! [re— \ A\ \ \
, o 7 - N N I\’ T T T I T N I\’ ’\I h I
Ténors £ . -
g,) I I 4 r 1
Ho -sti-as et pre - ces ti - bi__ Do-mine lau - dis of -fe - ri-mus:
p . .
Basses ! - S—N——1 b N
NC 14 T T i
Ho -sti-as et pre - ces ti - bi Do - mi-ne lau - dis of - fe - 1i
01 . . .
P Ay n I I I I I 4
g b | §% I I I I I I rd \
'\mv LA ,'l — > \q' —1
Q) N’ ——
4 Harpes _r- 'r' r 'r'
Org Or
2Vl (div.) e p /\\l
%‘:&% / X N\ 7} e ——
v_17 I I_: i I I /] L i = // } > = =
b -
4 %\ _—
N cresc. . _
i ral | i =
[ i an WA/ ) ruj 9] 1 Y T
3 1 i T | ) 1"/} T ) 17 Y | I - I T
[ f 4 r 1 4 T i
Tu su - sci-pe pro a-ni - ma - bus il - lis,
/\ cresc.
y4 1 I n f n n Y I 1} Y T T
y i 1 N T N N | N T 13 IR T T
\e\ J _J- : :}.' .§ :} 0 :} I :: I :: I : q:} ﬁﬁt
Tu su - sci-pe pro a-ni - ma - bus il - lis,
cresc.
/ i —K T
£ £ T 1 T
- < =’ I =" 1 I} I} ) T 17 17 1 1
g) | Y Y | 14 L4 T T
Tu su - sci-pe pro a-ni - ma - bus il - lis,
cresc. —
‘}: T ;) v 2 F : 1 I ) 1
AT ~ 1 7] T 17 17 17 | - Y Y T T
\ v_ 17 i 1 I'/ 1’4 I | 4 | 4 1 4 11 L L T T
Tu su - sci-pe pro a-ni - ma - bus il - lis,
#h?_F f_ f f_ f T f_ £ 4 = | 'jIIJ J
B I I I I I I I I I I | o 4 124 i . -
5 i q- io HF
cresc. |'
Org

=

Carus 27.317/03

—

LN

35



ri - am
ri - am

r

~

éii-e

—

di -e
¥
di -e
r.
di -e

—r
- rum ho
= o
- rum ho
14 7
- rum ho
17 17

- rum ho

dim.
T
qua
dim.
¥
qua
dim.
[
qua
dim.
=
qua

=

- di - e,
- di - e,

—

17

[

\
ci-mus:

)

ci-mus:

qua - rum ho

mf
qua - rum ho

T

fa
fa

7
i

17
17

P A
P’ /i
&7
~o

7
P A

7.

&7

a

4
14

|4
- re ad

- re ad

- re ad
|4

- re ad

Carus 27.317/03

mor - te trans -1i

mor - te trans -1i

14
A

A

dolce

L4

Org P
mor - te trans -1i

mor - te trans -i

cresc.

o

I
cresc.
cresc.
cresc.
cresc.

de
de
de
de

.F.

MEE LA LA T

fo”]

WY
Ty

p A

2




i  E R C
E E 4 = o ) . , H— '
A ) T M1 o [TTN ]
_ : : y _ _ € SIQATIL
[} © m - K] il R= _Hu 1 m
g g Hl|..
= S|e £ “~ s Tl E e
= Tl 252 A IEL
£ £ -1 R : : _ :
£ £ S
e S : \\va oSt 2 TN e S 8l £ £ ML
U N P K D U I I 1
| o - = || T B . | T (1T E “TMang ||ees q 1T
£ g ] ey éw v Vim . Vim _ Pa Y S .
3 3 HeaH N ' H H H R H
-2 -2 ) #-YfmJ 2 Wls [ @ : = VE WE  “TWhE g |
N H - H ' ] 1 B ' N
allll |
L u- A ﬁ-d 2T T2 |Tye M 2 (TN 2 | s
o« n
1 y e TIPS &[5 M5 N5 Pl o [N
1l i 3 N
eIl N3 \ Ex B
' ||AH I I I fwrd W “N
\ W | UL [0
) 1
LI—I |||J w w Ll
L 100 .L. _ _ ol
LN ] ™= [ = |1
' hod R IGccU I : it
o il e !
LAk .u_- Yl = ~ \E LI
11 ] 8 4
1) I | i
R0 S S 1 BN _ i
EMEEHHE T W I ) :._1
_
LML At b 2 y
e : 1
= = My = - i e < 1M 2 M2 (R 2
i 4 - | W il it ]
N S N| o NG NEe NE M= N 9
I\ 1, I\

37

Carus 27.317/03



6. Sanctus

ctus,

San

ctus,
r

San
[
2

Bs,
Ve, Cb

ol
~
I
N
o N .
@* | |
=)
~N
n
%3
<
m o HLI Y
Bt
5o = .
= > Y
< o athy pr atan ar 2
la q 1d I BN
Reii < M & M llu N
LN THa THa JELN THa
<NL <NL NE N NDe
- - - .
i S ———
RUELEIO)
w
wy
g E 5 2 ~ 5
g, = =] 7] NS
=) =) k) < =8
195} &) I a4] Qo

San

ctus,

San

ctus,

San

77

San

ctus,

San

-

Fe I 1
Z _H 1V

7

P

San

ctus,

San

P

oz

P

oz

1 1

oz

1 1

P

oz

12

1 F

P A

g b [V
[ & an WAV ]
Oi

1 1

a

|

Carus 27.317/03

38



AN

iy (M @ (4 | |
Lz I 2 1S ol 2 L1 1 L A
il ' Ml ' |H ' N T m m N m H .
] ] v ] ] | ] v =] |— o I
e (1T e 1= Hl 2 [ Y \\ ) 1O |[H
L et o
TERI IR ER - | R i e
> a m ' :.llH ' [ H |\\\\ Llll L
g alll = |[slLE . al o -
g : B N I \\ \ﬁ sel e (el (NLs
0 O = 1 T W S AN
I v I B=
1| B N2 H|aL —wi| N A _ _ _ _
s ) m._’ 1 Fﬁu i
X 2 2 il
i iiniRcR iR 3 18 N3 (A3 (el km_uﬂu
e 1l . (Wl g I | i i A.__
L LITT] 1] LT v pt hll
! 1111 1 i L
il NN, 4
ﬁm— g (el m m L 1HER k] 15 MU 5 (LB
5] | | [*] [*]
i | L “ oLl &= TTTe &= /Zn.
1 .l vy I~y
AN B s v AT ] G e J
LIII bﬂ
ﬁm g . R) W I YN “48T
W |" | | vy ™~y 111 1T A
| HH HH 4
L _ o AL il A
1 ~ . . | = = M= N 1
11 o e : || i
11 C? 171 1 | | 1
*- - I N 2 1| 8 _ _ _ /cn
SO k] SO = i eb 9
Y = s I
£
1 1 C 1 1 1
vy ™ vy i i~ 5 h” '.—l |
. . . L > o A
23 7] v [ 7] 1 . 1 - o o A o |l
il m m | m m ™~ ol 3T S A S |pH-g | A'__
N 1t 1 1t ] -hwu -hwu -hwu qu -hw -
h i T 1 | Tld Tld Tld ld. Imhv N
B MNP W= [ CEE 3 SN A o = M TN
» \ »

39

Carus 27.317/03



5

.nmym lm 1 ! 1 1 4
- i
L | g = = =
1 § Ind i AW STl S Sl 8 Telll 8 4
4 TN '-
I P | 4
I < wrd I Il N ) L 1N
A _ _ _ _
il I
> X N o ¥ w o o
Tl < [|es A = [N = N WH.%\\“ £ &G iyl & VI
st R i i ”Wﬂw\ Mr (Y1
TMI 2 [T E | 2 N E N V1 . ]
ﬁ--- e A @v #-
H e I // I |
u ﬁ ) ~ '.I
Hil< [T | H | N \ '}
v ' \ N N
= NS | YR i n < Ua < I +
|- O_ | | N s MY = 1] E
N, N =5 e |.¥ Lu_l
A | e [ D)
Al e W il A -Q ul
=Y 7 N .r-y o i H 87 H F 4 Y
rit R R =) | o A g
HH 9T _ Unl T /1 P
"l . . T .
N g i B B i
ML < TT] NUH S v - | |44
b jod TN ma b
[ YRR = i | 1HERy= —e|el
..iH At N i A\ -
= |— M M M
N B N . M/
ML = | M | | i~ N
A | <k B
= Hal .
. il 1 1 11 .ma 21
) o ,
L[N "en
1l . I eI
wy
4a | 4a | L da | |hwu 4a | BE mESH 14
THa Tla h Mld |mhv Tla Tl Ly I
NI 2l 2 A B N enn{ IO 20N 2l )

—
T

- S
= rl
T

e
<
=
—

4 “
-
I
\A vl
5
N @]
T
| 4
[ 18
Pan
TIwT
[ 18
% g ||| e HH = Lt
7 7 NT= 7
| 10
! \ \ !
N iR P
o o e o \
3] S el o | 1HIR] L\
1 1 TTT1 T 1
L% 5 "ol B ollN
i L s NFI i e
IR= 2 el .2 \Wllf| .8
M E a8 \
\ \
ML L 1NN L1
o] | He || P
NT] | N ]
NN NN BN
lnmwv8 Vhl .I =)
- NS .\ 4




7. Benedictus

=66

Moderato J

o

-

o

-

Hp

-~
pp sempre

===

e

4Fl,2 Htb

2 Cor angl, 4 Bs

4 Cor, 4 Hp, Org

T4y
s F I
g Ul m 1IN m |m I 1 ks
0
) nognl
o P i
N S A e Mls Ve Y e 2 _,
Al 4 T
Moz / T )2 (Mg y ,
- [ ] )
N T ﬁ ] % Hu’.
. ]
[ ] )
Iy B % i
et [\ TR »
/ %\ e .d,
NS 1L S
[k} o
| % i
" ]
m?o_‘ ..uv
! —— 1
shll € & 2 h TN\ X
ﬁ T )
| T i
o . ]
// ¥ )
g
. ]
[k} o
.
)
ESKl BENN| ESKl e 1] : 1 V.“V
Al,nmwv & Wwv Almwwvs w..m < % o , Y {
. ’

fos

FETR)

41

Carus 27.317/03



M/ ACY

P A

&2 7 5

18

T
ctus

1
ne

o <

P

/2y

&7 h
A"

ctus

di

ne

be

o <

T

827 h

P

ctus

ne

be

Iy CY
L Y

X

ctus

ne

be

M/ ACY

P A

&7 5

18

be

ctus,

di

ne

T

y 4
827 h

Il
7

P

1 7

P A

&2 7 5

18

Fe T 1y
v

-

yei 7 b

/2y

P A

12

ot [}

2

in

nit

qui

o N

Hfe

in

nit

ve

qui

in

nit

7

in

nit

qui

ve

qui

ctus

ne

" AWy NI

&7 5

1

T

¥
ctus

18

1 7

P A

&2 7 5

<V
[Y)
o)

18

ve

qui

ctus

-

YK

Fe T 1y

L 7 Y

ctus

14

- —

- —

oL

A

f ad

I
=

A

I
=

I
=

I
<

I
=

I
=

D)

g b V7

12

Yy 7
Z 5 [V
I

a

Carus 27.317/03

42



mi - ni.

ni.
ni.
ni.
ni.
DO.

mi
mi
mi
mi

ne

Do
Do
Do
Do
no

ne
ne
in

no
no
nit

18
18

!
1L 7

1 T

vV 1T
1 T
| T
18

L 7

P A
P A
&7 5
P A
P A
[ i an WA 7 BN CY

ot [}

o
43

ne
ne

ctus,

ctus,

ctus,

ctus,
Be
Be

ctus,

Fo”]

L o

mi - ni.

L o

oL

Do

di
di
L o

ne

ne
ne

| ™ B

no
[ Bt

Be
div.

in

ﬁ

nit
nit
o

12
12

14
P
P

P

1 T
vV 1T
yeo 7 b
247 ]
P TN
Fe 1 7 1
vV T
yeoo 7 b
247 ]

P A
[ i an WA 7 BN CY
[ i an WA 7 BN CY
rax

D)

Carus 27.317/03

a
a




P

827 h
<

ctus

1 7
2 17
&2 7 5

P A

o <

18

ctus

ne

be

o <

For XK

/2y

P A

&7 h

P

ctus

Je 17

L N

ctus

/2y
2 17
P

ne

be

di

ctus,
T

|
P A7 NI

827 h

be

ctus

be

qui

nit,

M/ ACY

P A

Ve

hd .
qui

o
nit,

qui

nit,

nit,

qui
qui

2 T 7

827 h

P

qui
unis.
qui

1 7
2 17

P A

Je 17

v

2

qui

D)

yei 7 b

12Y

v_1F

Carus 27.317/03

44



31

TN 2 21| 2 (¢l
8| 2 TN E [N
el S = e e
el .2 g .2 | (el .2 TTTe8 .2 ®.2 7779 .8 ||l
™ ™ ~d rd ™
g =S [[eE e s B E T E ||eLE
[N
HAR | © o N[l o [I4] © THHHE © 4 o 1 o |
> > B> ||~ 5 = MV = [[fH 5

LN BN BN 5 1q LN BN |
19 19 L _{eh] ] 19 % _{eh] b

- | N | N | ™ - - | N +H
- - - | ™ - - - | ™ ~
mLy . NN NN NN mLy o NN 14

™ ™ oo oo hd
NP TR N N TR N <Nl | n

F

o~ —]

=

P —)

.

FasalasalapalPs

28 N S iy

K N 2 ‘2 Yol g
T L1
' ' ' .Q
| 'E WE ‘g ||eHE _
. L1
_ _ .Q
_
_ _ _ |1
.Q
s s 2 ||¥H2 _
9 /144 i JRRCES 14 L v.hv
\ |l T T
& B NEe- N DNfe N

45

Carus 27.317/03



=76

Andante sostenuto

8. Agnus Dei

s

£re

(e
L
—T

==
=
—

-

cordes @\F
1 il
f —

unN
Ex A4
o < 5 RO
i mo i
ll.N ll.N
Ko N
e ————
723
m
A
£95 2
S 8
N e D
_+ 03 =
LOU 2
+eas O

Hp, V¢, Cb(pizz.)

Eed.

X

o1 = 7

-
ol -]

[

Fl

di

m.

1

- 84

Moderato J

V1

Fl, Bs

7

7°

7

_ cordes, Hp

7°

L |

=
Eod.

23

11
m.l
UI b
il T
N
m.l
A NOp
<0|||
\
N
m.l
NDP
M L

1=

i

0

P A

7
(7 4

T
yei 7

17

Z

Carus 27.317/03

46



=

dim.

£
be

k:

o
£

E

AN

T

qui tol - lis

qui tol - lis
=

£
~
£
~

De -
|
e
De

P

=

ISN¥e]
i1 7]

"l

T
I
gnus
1
T
=
gnus

S
—— ||
5

J—

cresc.

My
.:I 17
12
7
172
b
Htb, Cor angl

Z

y-1 7

P A

28

/ﬁ 4
i H N N (—
/ e ( g
i /
SR Y
: i
/W Huu 3 At —_
3 | |
i MN i WM
I

|
47

=
|

A\

5
qui tol - lis

qui tol - lis

15

15

De
De

gnus
gnus

A
A

72

L%

1T

e

De

fo”]

gnus
gnus

A
dolce
A

V1, Altos
P dolce ed espressivo

==

ry
£

7
17

12}
; O/

.4

gy 7

Carus 27.317/03

[ an WL/
~
rax
Y 7 o

2.

v ( nos



is,
is,
is,

77
]

na

do
- >

o

=

mun - di:
o @
mun - di:
T .
mun - di:
|
mun - di:
.6.

[ _—

pec-ca - ta

L

pec-ca - ta

L4

pec-ca - ta

pec-ca - ta

=

pec-ca - ta,

=
=

A

pec-ca - ta,
pec-ca - ta,
pec-ca - ta,

cresc.
cresc.

<< >

Py
Py
v 2
7
174
=

P A ]
[ & an WA/ )
17
&7
o 7
}
Z
P A
yeoi 17
o 7

X

B3

£
~

g7
2.
[ & an WA/ )

Carus 27.317/03

P~ ]

bou, =

N\

£

&

FE

\

piu cresc.

-

-na 5 (

do -na

do
1L 77

-

cresc.
rs T

T

S==s0=

@b

qui-em,
qui-em,

[~4
_p cresc.

re

re
1N

Ll

qui - em.
Tutti

qui - em.
qui - em.
qui - em.

is
is

cresc.
cresc.

72

T

ry

y 2

=
re
dim.
re
dim.

=]

S

e

7
17

17
i

yeo J

Z

[ & an WA/ )
X
Jye 17
P A
[ & an WY
~o
X
} i
Z
P A
[ & an YWD ]

48

|



T

De - i,

ST =
i

[ ® ]

gnus

he

ta

!
r—
ta

N

49

ta
ta

£

=t

pec-ca
°
9]
Y

pec-ca
1

gnus De - i,
~—]
—t

|

pec-ca
pec-ca
<7

rhe

—a

T

De

gnus

TP
_—

molto cresc.

65

/A

My

7
[y

~
~

19
1 7

yeo J
12

Z

P A
&7
~o

P A/
[ i an WA/ )

69

De

gnus

o <

FETR)

ta,
ta,
ta,
ta,

=

77

pec-ca
pec-ca
pec-ca
pec-ca

2

72

lis
lis
lis

F Lo,

gnus

qui tol

~
Y 2
rs
£
-

7
My

7
17

} Oy

Z

g1 7

Z

P A
[ & an WANED ]
yeo 7

P A

Carus 27.317/03

[ i an WA/ )
X
[ & an WY )

a

a




F | 8 -lc s (o] = el & -V
\ \ \ \ ) ADV:
\/ O
A Hv
|
e HHN < Q e A
TS SRR " dbwﬂl. © \\\\ ‘.v
Lm
p it
k] v v ™ \
Hu - U - . o 14 Nﬂ \
R 9.2 Ml .2 NNl .2 \\\\
AN _ _ NI\ Ve
= 1Yz
T o TN © U L \ ) 1 , , Iy 4
I\ k= A k=
k] v v ™ N = N =
NLEE TN S NAL_S el & ' ' 1
\ \ \ \ )|
! ! L)
, , , , i) sl 2 TN & H
v
2 MM 2 AN Q \ Q
S S 3 <\
9| -
a3 1
k] v v ™ 1 L L
I St St Ind I~ || 1] il
| YRR .2
[} L
™ -m RERD -m N -m N -m Q NERR R v
i R il
I I | |
= =
|| | | | N | N
~ o ™ N N
THa Ha LN ] Ha Ha
P ™ N
%M,n <N oo . K y MM:nm\v M I

n
T
- s = N T
2T & Hel-& 2 (|9 W
Z Z Z Lz
I@ I, | @ @'q L) @ []
_ _ _ _ 1 T
| <R <y < N[ < !
"y I~y | a
| | |11 11 N
q
n
o I
T
1,
= I,
ML || [¢l1k
Y
)
T1 1
TTe
MmN
| | ; 5
I M i m
~ _H- Al
L)
Aﬂl .W.
<
1 ollolle)
Hi.N
il yi (i F{ gl
A e Hl Ko
1 R

Carus 27.317/03

50



A=

(@]

sem - pi

qui -em

ter

1Y

>

1Y

L

L Aoy S (elel STNT® & | |
, , , , 4 T S S I I o] Tl
< H ] ] ] K N
M -5 8 Elp_v 8 U 2 HN 2 Wa ~ LV i -H
3
%) %) %) %) 1T
D [ D |4 STNI® D
A2 ) L e P 2 ~
11 1 1T EEER 1 1
| K
rll ] ] 1 L NAY
il 1 E= iy
2 (T2 TR 2 5 1 S . .
L 2 2 2 o
1 1 1 1 1] W i W W N =
L — — U = —
) ) ) ) N
] + 1l + 1l + 1 + ——Z | | m m ‘Hl
1 1
s ([[PETI & & kd N
A .m .m ]
| il ™y
| N N N | N 1 | N N | |
™ - - | ™ el . - - | ™
NN o Hi.N NN Hi.N NN mLy 4 19
RO e NEls- 1 N s MW a
o o o » SEN

=>-
Lux

»

¥ o

ae - ter-na

lu-ce - at

=

lu-ce - at

ae - ter-na

nam.

N
i

-

4

o
L

lu-ce - at

N

\

o
L

lu-ce - at

N
i

1 7

<

P A

ae - ter-na

o
L

ae - ter-na

Lux
g
»

; O/

£

Lux

nam.

r

Z

L%
Vi

I

I I
===

-._- X (@
primi
)
11} =
Il
ﬁ- ¢
=G
SR &g
Il B
= SR
LV
)&
. 4
DK e N

2

51

Carus 27.317/03



dolce ———""_ P ——

102

00
—
S ti
- || e
11 1] =]
Ml « < 1| « » g ld
rrrt”] -
AN T - |
C A 5 T
L T2 M E 19 ﬁ
" 11
4 -1 L L y u a
\
=y |A/
1] g | g g g
«
) m i) m i m N m h
v ——
\ \ \ \ 2 3w
= =
[ r r o H 5} o
L 8 T & {8 W8 ol foR= m
1 \ \ \ ‘m ¢
I Q
ol 151
1l = g lall] o WL 2 ! !
D ™
2T -2 ER=]IL VARAIR= Nl ¢ i i ]
b < © A
L S| T R .2y R e =
1 1 1 1 ' 1 11
211 s =1L s MIf M — N ) N
HH E= E= ' oy E= 17 w. | 2 IIIT
] @ | @ @ = 1 Rag 1 Ihl v
v v v —
= = = 1 . | .
L ES|tme E<|[MLESRIL E TN g (M 4
1111 ] Cdlll Cd ] Cd 1l © 1N ~
e
H v - v
= = 11
|ﬁj
\ \
Ind M
p L/ I iy s w4 W
R R TR $.Z u R N
;nw# ' nw# ' e ] v| o o m
) ) N O @ \\ R [0]
N KT N KT |U|U _NTI _NTI N N
mLN e BN e BN e e BEN m
™ » o M g 7 N N o]
e N N L N MM: B N NP

I 1k

D
=== —/—— e — = - —— =] e
|
1 e f$
|
1 e 19
|
o2 111142 (112 |[d]E TR it
_ _ _ - TR 19
st
ea i ea ¢ ea muas .||.9/ ZJ
m IIMW ] ml.ﬂl
|
22T 2 PRI (e, T
1 Tl Uv_ 1 ! ﬁv
~S{T=<e| ~&[8| - .-ﬁ_o, 2 |18
=
| I~
/ ER i3 v
TK
sl <§||q|< EJ n_ev
\ \ i ] A
o M- N R

Carus 27.317/03

52



