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Requiem in the version by Howard Arman

Mozart      vocal
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Weltliche Chormusik · Secular choral music for men

Chorbuch Mozart · Haydn
Die ersten drei Bände des Chorbuchs Mozart · Haydn enthalten geistliche 
Werke der Wiener Klassik von Vater und Sohn Mozart sowie dem Brüder­
paar Joseph und Johann Michael Haydn. 
Abschließend legt Carus drei weitere Bände mit weltlichen Chorwerken 
für unterschiedliche Besetzungen sowie je einen Band mit Kanons und mit 
Orgelwerken vor.

The first three volumes of the choral collection Mozart · Haydn contain 
sacred music from the Viennese classical school of father and son Mozart, 
and the brothers Joseph and Johann Michael Haydn. 
Carus continues the series with the publication of three additional volumes 
of secular choral music, as well as a collection of canons, and a volume 
with organ works.

 Carus
Vol. I:  Geistliche Chormusik für gleiche Stimmen 

Sacred choral music for equal voices 2.111
Vol. II:  Geistliche Chormusik für Chöre mit nur einer Männerstimme  

Sacred choral music for choirs with only one male voice 2.112
Vol. III:  Geistliche Chormusik für gemischte Chöre 

Sacred choral music for mixed choirs  2.113

Vol. IV:  Weltliche Chormusik für gemischte Stimmen 
Secular choral music for mixed voices 2.114 

Vol. V:  Weltliche Chormusik für Frauenchor (SSAA) 
Secular choral music for women‘s choir   2.115 

Vol. VI:  Weltliche Chormusik für Männerchor (TTBB) 
Secular choral music for men‘s choir   2.116 

Vol. VII: Kanonsammlung · Canon collection 2.117

In Vorbereitung/in preparation:
Orgelbuch Mozart · Haydn 2.118
Mozart · Haydn organ book
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All Mozart editions at
www.carus-verlag.com/en/mozart

Missa in C Spatzenmesse (Sparrow Mass) K. 220  
ed. Berthold Over  

One particular feature of this Mass is its cyclic 
form – a compositional principle that Mozart here 
uses for the first time. In the “Agnus Dei” he 
draws on motives from the “Kyrie” to give the 
work a musical unity.  
 
 Carus 40.626, full score (also  ), vocal score, 
choral score±, complete orchestral parts 

Missa brevis in B K. 275  
ed. Bernhard Janz 

This Missa brevis convincingly refutes the view 
that the expression of joy in art cannot be rec-
onciled with dignity and reverence for religious 
mystery.  
 
 Carus 40.629, full score (also  ), vocal score, 
choral score±, complete orchestral parts 

Missa brevis in G K. 140 
ed. Ulrich Leisinger 

A type of “pastoral Mass”, a form widespread in 
Mozart’s time which makes use of melodies and 
rhythms reminiscent of Christmas pastorals. The 
themes are song-like, often borrowing folk tunes 
or other popular melodies. 
 
 Carus 40.623, full score (also  ), vocal score, 
choral score±, complete orchestral parts

Litaniae Lauretanae B.M.V. in B K. 109 (74e) (lat) 
ed. Christine Martin 

This is the first and most straightforward of four 
litanies which Mozart composed from 1771 to 
1776 in Salzburg. Its light instrumental scoring 
suggest that this piece was intended for Marian 
devotions in the small Court Chapel of Schloss 
Mirabell. 
 
 Carus 40.054, full score (also  ), vocal score, 
choral score±, harmony parts 

Der Schauspieldirektor (The Impresario) K. 486 
(ger) 
ed. Ulrich Leisinger 

Der Schauspieldirektor was commissioned by 
Emperor Joseph II in the spring of 1786. A fan 
of musical contests, the Emperor wished to see 
the two most popular genres of stage music, 
Italian opera and German Singspiel, battle one 
another for his guests at a festival in Schönbrunn. 
Salieri was chosen to write the Italian opera while 
Mozart was entrusted with the German Singspiel.
 
 Carus 51.486, full score (also   ), vocal score, 
complete orchestral parts on loan

Davide penitente K. 469 (it) 
ed. Wolfgang Gersthofer 

In 1785 the Vienna Tonkünstler-Sozietät (“soci-
ety of musicians”) asked Mozart to compose a 
choral work. Presumably not merely due to a lack 
of time but also because it gave him the oppor-
tunity to let Viennese audiences hear the music 
of the Great C minor Mass, K. 427, which had 
remained unfinished, he decided to arrange this 
work for the commission as the cantata Davide 
penitente.
 
 Carus 51.469, full score (also  ), vocal score, 
choral score±, complete orchestral parts 

Choral collection Mozart · Haydn I – VII 
ed. Armin Kircher 

Vol. I. Sacred works SSA / TTB
 Carus 2.111
Vol. II. Sacred works SAB
 Carus 2.112
Vol. III. Sacred works SATB
 Carus 2.113
Vol. IV. Secular works SATB
 Carus 2.114
Vol. V. Secular works SSAA
 Carus 2.115
Vol. VI. Secular works TTBB
 Carus 2.116
Vol. VII. Canon collection
 Carus 2.117

Mozart      vocal
Wolfgang Amadeus

MOZART
Missa brevis in G 

Missa brevis in G major
KV 140

Stuttgarter Mozart-Ausgaben
Urtext

Carus  40.623
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Wolfgang Amadeus

MOZART
Missa in C

Spatzenmesse/Sparrow Mass
KV 220

Stuttgarter Mozart-Ausgaben
Urtext

Carus  40.626
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Wolfgang Amadeus

MOZART
Missa brevis in B

Missa brevis in B major
KV 275

Stuttgarter Mozart-Ausgaben
Urtext

Carus  40.629
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Wolfgang Amadeus

MOZART
Der Schauspieldirektor

KV 486

Carus  51.486
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Stuttgarter Mozart-Ausgaben
Urtext
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CV 51.486 Carus

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis
l    wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l    informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l    vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l     Innovative Übehilfen für Chorsänger/innen  
sowie Noten im Großdruck (XL) erhältlich.

Stuttgart Mozart Editions
Urtext for historically informed performance
l    musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l    informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l    complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available,  
as well as sheet music in large print (XL).

www.carus-verlag.com/mozart

Wolfgang Amadeus

MOZART
Davide penitente

KV 469

Carus  51.469

C

Stuttgarter Mozart-Ausgaben
Urtext

  C_Carus
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CV 51.469 Carus

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis

 l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  
 Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l    informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l    vollständiges Aufführungsmaterial: Partitur, Taschenpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

Stuttgart Mozart Editions
Urtext for historically informed performance
l    musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l    informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l    complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

www.carus-verlag.com/mozart

Wolfgang Amadeus

MOZART
Litaniae Lauretanae B.M.V. in B

KV 109 (74e)

Stuttgarter Mozart-Ausgaben
Urtext

Carus  40.054
ISMN M-007-17180-3

9 790007 171803

CV 51.651/04 Carus

C

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis
l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l   informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l   vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l      Innovative Übehilfen für Chorsänger/innen                  
sowie Noten im Großdruck (XL) erhältlich.

Stuttgart Mozart Editions
Urtext for historically informed performance
l   musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l   informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l   complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available,  
as well as sheet music in large print (XL).

www.carus-verlag.com/mozart
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9 790007 074654

CarusCV 2.112

Chorbuch Mozart · Haydn
für Chöre mit nur einer Männerstimme
for choirs with only one male voice (Coro SAB)

Das Chorbuch Mozart · Haydn enthält geistliche Werke von Vater 
und Sohn Mozart sowie dem Brüderpaar Joseph und Johann Michael 
Haydn. Ausgewählt wurden lateinische und deutschsprachige Lieder, 
Kanons, Motetten und Mess-Sätze für Chor a cappella und mit Tas-
ten  instru ment. Neben der liturgischen Verwend barkeit wurde auf 
einen leichten bis mittleren Schwierig keitsgrad geachtet. Die Zusam-
men stellung, die prominente Werke mit bislang Unbekanntem ver-
eint, bietet einen umfangreichen Einblick in das kirchenmusikalische 
Repertoire der Wiener Klassik.

The choral collection Mozart · Haydn contains sacred music of two 
famous pairs of composers from the Viennese classical school: father 
and son Leopold and Wolfgang Amadeus Mozart, and the brothers 
Joseph and Johann Michael Haydn. Works selected for this collection 
include Latin and German settings, canons, motets and movements 
from the Ordinary of the Mass for a cappella choir or with keyboard 
accompaniment. The choice of works has been made not only with 
a view to the broadest possible practical use, but also to providing a 
selection ranging in difficulty from easy to moderately difficult. This 
compilation of both famous and little-known works offers a broad 
insight into the repertoire of church music from the Viennese classical 
school.

Weitere Bände · also available: 
– für gleichstimmige Chöre · for choirs with equal voices   
 (Coro SSA · TTB)    Carus 2.111 
– für gemischte Chöre · for mixed choirs (Coro SATB)  Carus 2.113
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C
ho

rb
uc

h 
M

oz
ar

t 
· H

ay
dn

Carus  2.114

W
ol

fg
an

g 
A

m
ad

eu
s 

&
 F

ra
nz

 X
av

er
C

ho
ra

l c
ol

le
ct

io
n 

· L
iv

re
 d

e 
ch

œ
ur

Jo
se

ph
 &

 Jo
ha

nn
 M

ic
ha

el

SATB

Weltliche Chormusik · Secular choral music

C



The Stuttgart Mozart Editions present 
Mozart’s vocal music in new scholar-
ly-critical editions which respect the 
composer’s intentions and meet current 
practical performing requirements. The 
emphasis is on his sacred works, but 
selected secular works also form part of 
the company’s publishing program.

Missa in C (Coronation Mass) K. 317 
ed. Ulrich Leisinger 

One of Mozart’s most popular Masses. Ulrich 
Leisinger has based his edition on the only rec-
ognized authentic source held by the Biblioteka 
Jagiellońska in Krakow. 
 
 Carus 40.618, full score (also  ), vocal 
score, vocal score XL, choral score±, complete 
orchestral parts  

 | CCC (audio) 

All Masses and Vespers as study scores 

Complete edition in two slipcases of  
W. A. Mozart’s sacred works as study scores  
for all musicians and lovers of great music.  
 
 Carus 51.000 (Masses and Vespers) 
 Carus 51.001 (Smaller Church works)

Requiem. Süßmayr version K. 626  
ed. Ulrich Leisinger 

For Carus, Mozart expert Ulrich Leisinger has 
edited the Süßmayr version of the Requiem, 
which, historically-speaking, is closest to the 
original.
 
 Carus 51.626, full score (also  ), vocal 
score, vocal score XL, choral score±, complete 
orchestral parts 

 | CCC (audio) 

Vesperae solennes de Confessore K. 339 
ed. Wolfgang Horn 

Critical edition based on Mozart’s autograph 
score, long believed lost in the years following 
the Second World War.
 
 Carus 40.059, full score (also  ), vocal 
score, vocal score XL, choral score±, complete 
orchestral parts 

 | CCC (audio) 

Missa brevis in D K. 194 
ed. Jochen Reutter 

Mozart wrote the Missa brevis in F and the 
Missa brevis in D in quick succession. Both 
works display to a great or lesser degree his 
interest in polyphony, which Mozart attempted 
to combine with a modern tonal language.
 
 Carus 40.625, full score (also   ), vocal 
score, choral score±, complete orchestral parts 

 | CCC (audio) 

Requiem K. 626 
completed by Robert D. Levin  

Robert D. Levin’s version of the Requiem is a 
reaction to the criticism of Süßmayr, which per-
sisted after the so-called “Requiem controver-
sy” of 1825. In his composition, Levin strives 
to imitate as closely as possible the character, 
texture, voice leading, continuity and structure 
of Mozart’s music.
 
 Carus 51.626/50, full score (also   ), vocal 
score, complete orchestral parts

Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt von/completed by
 Franz Xaver Süßmayr

Carus  51.626ISMN M-007-09115-6 

9 790007 091156

CV 51.626 Carus
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Stuttgarter Mozart-Ausgaben
Urtext  Messen & Requiem · Litaneien & Vespern · Kirchenwerke

        Masses & Requiem · Litanies & Vespers · church works
Mozart      vocal

www.carus-verlag.com/mozart

Die Geschichte um die Entstehung von Mozarts Requiem ist von Anekdoten und Legenden 
umrankt. Überlastung durch die Komposition und Aufführung von La clemenza di Tito  
und Die Zauberflöte und ein akuter Infekt führten 1791 zum Zusammenbruch und Tod  
des Komponisten nach kurzer Krankheit. Mozart hinterließ seiner Frau erhebliche Schulden; 
Constanze wandte sich daher an Freunde Mozarts mit der Bitte, das Fragment fertig zu 
stellen. Nach zwei gescheiterten Versuchen kam die Aufgabe an Mozarts Schüler Franz 
Xaver Süßmayr, der das Requiem in der heute bekannten Form abschloss. Die vorliegende 
Neuausgabe folgt Mozart und Süßmayr so getreu wie möglich und korrigiert damit unautori-
sierte Eingriffe des Erstdruckes (Leipzig 1800), die sich bis heute tradiert haben.

The history of the genesis of Mozarts’s Requiem is entwined with legends and anecdotes. 
The burdens of the composition and performance of La clemenza di Tito and Die Zauberflöte, 
and an acute infection led to the collapse and death of the composer following a short illness 
in 1791. Mozart left his wife in considerable debt. Constanze therefore turned to Mozart’s 
friends, asking them to complete the fragment. After two failed attempts, the task passed to 
Mozart’s pupil Franz Xaver Süßmayr, who completed the Requiem in the form known today. 
This new edition follows Mozart and Süßmayr as faithfully as possible, and thus it corrects 
unauthorized interventions made in the first edition (Leipzig, 1800) which have survived to 
the present day.

Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt und herausgegeben von
completed and edited by

Robert D. Levin

Carus  51.626/50

C

Stuttgarter Mozart-Ausgaben
Urtext

Wolfgang Amadeus

MOZART
Missa in C

Krönungsmesse / Coronation Mass
KV 317

Carus  40.618ISMN M-007-08404-2 

9 790007 084042

CV 40.618 Carus

M
ozart           M
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  ·  K
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Mozarts Missa in C-Dur KV 317, unbegründeterweise „Krönungsmesse“ genannt, 
zählt zu den beliebtesten und am meisten aufgeführten Werken ihrer Gattung. Das 
in vieler Hinsicht aufschlussreiche Autograph der Messe galt nach dem Zweiten 
Weltkrieg als verschollen, befindet sich jedoch, wie erst Ende der 1970er Jahre 
bekannt wurde, in der an musikalischen Schätzen reichen Biblioteka Jagiellońska in 
Kraków. Nach dieser einzigen zweifelsfrei authentischen Quelle hat der Herausgeber 
Ulrich Leisinger seine Edition erstellt, wobei im Kritischen Bericht eine frühe 
Stimmenabschrift (Fügerl) ergänzend mit ausgewertet wurde, da solche späteren 
Kopien in Detailfragen oft wichtige Aufschlüsse geben, etwa zu Fragen der histo-
rischen Aufführungspraxis.

Mozart’s Missa in C K. 317, erroneously dubbed the “Coronation Mass,” is among 
the most popular and most often performed works in this genre. The autograph of 
the Mass, which in many respects is very enlightening, was regarded as having been 
lost following the end of World War II, but was discovered at the end of the 1970s, 
it is preserved among the musical treasures contained in the Biblioteka Jagiellońska in 
Kraków. Ulrich Leisinger, the editor, prepared the edition based upon what is, with-
out a doubt, the only authentic source, although additionally in the Critical Report 
he has also consulted an early copy of the Mass (by Fügerl), since such later copies 
often help to clarify questions concerning historical performance practice.

C C

Stuttgarter Mozart Ausgaben
Urtext  

C_Carus

Zu diesem Werk ist                              , die Chor-App, erhältlich, die neben den Noten und einer Einspielung 
einen Coach zum Erlernen der Chorstimme enthält. Mehr Informationen unter www.carus-music.com.

For this work                             , the choir app, is available. In addition to the vocal score and a recording, the 
app offers a coach which helps to learn the choral parts. Please find more information at www.carus-music.com.

Wolfgang Amadeus

MOZART
Vesperae solennes de Confessore

KV 339

Carus  40.059

C

Stuttgarter Mozart-Ausgaben
Urtext

  C_Carus

ISMN M-007-08396-0 

9 790007 083960

CV 40.059 Carus

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis
 l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  

 Berücksichtigung des aktuellen Standes der Mozart-Forschung 
l    informative Vorworte zu Entstehungsgeschichte, Rezeption  

und aufführungs praktischen Fragen sowie Kritische Berichte
l    vollständiges Aufführungsmaterial: Partitur, Taschenpartitur,  

Klavierauszug, Chorpartitur und Orchesterstimmen

Stuttgart Mozart Editions
Urtext for historically informed performance
l    musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research
l    informative forewords on the work’s history, reception  

and performance practice and Critical Reports 
l    complete performance material available: full score, study score,  

vocal score, choral score, and orchestral parts

www.carus-verlag.com/mozart.html

        M
ozart              V

esperae solennes de C
onfessore

Das Autograph der Vesperae solennes de Confessore galt seit dem  
2. Weltkrieg als verschollen. Nach seinem Wiederauffinden ist die  
vorliegende Ausgabe die erste, die auf dem Autograph basiert.

The autograph of the Vesperae solennes de Confessore had been  
missing since the second world war. Following its rediscovery, this is the  
first edition to be based on the autograph.

Wolfgang Amadeus

MOZART
Missa brevis in D

KV 194

Stuttgarter Mozart-Ausgaben
Urtext

Carus  40.625
ISMN M-007-08450-9

9 790007 084509

CV 40.625 Carus

C

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis
l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l   informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l   vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l      Innovative Übehilfen für Chorsänger/innen erhältlich                  

Stuttgart Mozart Editions
Urtext for historically informed performance
l   musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l   informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l   complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available 

www.carus-verlag.com/mozart

C_Carus

Mozart      vocalUrtext for historically 
informed performance

• �Authoritative: musicologically reliable editions for the practical pursuit of music, tak-
ing into account the latest state of Mozart research

• �Informative forewords on the work’s history, reception and performance practice and 
Critical Reports

• �Performer oriented: complete performance material available: full score, study score, 
vocal score, choral score, and orchestral parts

https://www.carus-verlag.com/musiknoten-und-aufnahmen/johann-sebastian-bach-alles-was-von-gott-geboren-3140100.html
https://www.carus-verlag.com/musiknoten-und-aufnahmen/johann-sebastian-bach-alles-was-von-gott-geboren-3140100.html


The Great Mass in C minor K. 427 by Wolfgang Amadeus Mozart is a fascinating work. But to speak of “the” 
Mass is inaccurate, for basically it is no more than a musical torso, full of enigmas and problems, yet full of mag-
nificent music.

It is hardly surprising that attempts have been made to create a performable version of Mozart’s fragment since 
the 19th century. Depending on the date of reconstruction and background of the arranger, these attempts 
sound quite different, and often the individual style of the respective arranger can be clearly discerned. Frieder 
Bernius and Uwe Wolf have published an edition of the Mozart mass which attempts to produce a performing 
version whilst maintaining the greatest respect for the available material, and without obscuring Mozart’s musical 
manuscript with their own contributions. The joint version by Wolf, a renowned musicologist, and Bernius, an ex-
pert in historically-informed performance practice, is based on a thorough knowledge of Mozart’s compositions, 
his notational habits, and church music practice of his day. At the same time, it fully meets the requirements of 
today’s performance practice. 

• �tried-and-tested by Frieder Bernius, the renowned expert in historically-informed performance practice

�• �respectful completion of the orchestration without any compositional additions by the editors

• ��full score clothbound incl. facsimile with illustrations from the most important sources

• ��carus plus: vocal score XL and carus music, the choir coach

�• ��first recording of the new edition with the Kammerchor
Stuttgart and Frieder Bernius

• ���noble equipment in a hardcover booklet with further
information

• ���bonustrack with the Credo fragment without completed
instrumental parts

 Carus 83.284
EAN 4009350832848

Soli SSTB, Coro SATB/SATB, Fl, 2 Ob, 2 Fg,  
2 Cor, 2 Tr, 3 Trb, Timp, 2 Vl, 2 Va, Bc / 55 min

 Carus 51.651
Full score paperback (also  ), full score clothbound, 
vocal score, vocal score XL, choral score±, complete 
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After two decades of intensive study, the English conductor and composer Howard 
Arman has presented his own completed version of Wolfgang Amadeus Mozart’s Req-
uiem. Arman’s additions to Mozart’s great original show the requisite care and respect 
while incorporating many new insights.

Arman’s approach is particularly fruitful. Always aware of the appropriate limits to such 
re-creative work, he orients himself towards the typical characteristics of Mozart’s bril-
liant composing style: The masterly compositional technique, the search for innovative 
solutions to every problem, and even the terse treatment of the text with extremely 
suggestive harmonies. All of this leads to a number of new listening experiences. In the 
“Tuba mirum”, for example, we enjoy a warm, cohesive ensemble sound, supported 
by the bassoons, which depart from the bass line. The “Confutatis” presents a quite 
different picture: Even the basset horns are drawn down into the infernal depths. This 
effect is reinforced by the independence of the trombones; rather than simply follow-
ing the choral parts, the instrument’s unique sound is given an opportunity to shine. 
Arman’s “Lacrimosa” achieves a lively Mozartian feel by granting the voices consider-
able freedom rather than following a rigid pattern. And he concludes the movement 
with a fugal Amen, whereby the focus is not so much on the counterpoint itself, but 
rather – in the spirit of Mozart – on creating a sense of drama and illuminating the 
theme in all its possible facets. Mozart’s fragment ends with the “Hostias”, and so does 
Arman’s completion.

For the four following movements (“Sanctus” to “Communio”) we have nothing from 
Mozart, and so here, where the master is silent, Arman finally returns to Süßmayr, the 
man who was closest to Mozart at the time of his death and whose efforts to fill the 
blank manuscripts still garner our respect today. 

Arman’s version has already proven its practical value. The premiere with the Bavarian 
Radio Choir was enthusiastically received by audiences and press alike – and celebrated 
as offering a scholarly, entirely fresh perspective on Mozart’s masterpiece.
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“Lacrimosa”, beginning of the “Amen” fugue (reproduced here from the vocal score):  
Mozart probably intended to write an “Amen” fugue to close the “Lacrimosa”, of which a 
short sketch has survived. Using this material, Howard Arman has composed an impressive 
fugal movement, which brings the “Lacrimosa” and thus the entire sequence to a dramatic 
and mighty conclusion.



“Confutatis”, excerpt: Arman deliberately dispenses with trumpets as their brightness 
would here disturb Mozart’s somber vision of hell. Instead, he spotlights the unique tim-
bre of the trombones by separating these from the vocal parts. The male voices are now 
doubled by the basset horns while the low instrumental bass is reinforced by the bas-
soons. The tonal contrast between this premonition of the underworld and the painfully 
archaic prayer of the female voices (bar 7ff.) could not be greater.
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The brackets   indicate Howard 
Arman’s additions.
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“Tuba mirum”, excerpt: In Mozart’s 
autograph of this movement, two 
blank staves were probably intended 
for the basset horns and bassoons. 
For Arman, the new rhythm in the 
instrumental bass in bar 11 offers 
an ideal opportunity to introduce 
the wind quartet, which enters into 
dialogue with the vocal soloist.
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