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Ein deutsches Requiem
op. 45

Bearbeitung des Orchestersatzes für zwei Klaviere
Arrangement of the orchestral part for two pianos
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Klaviermusik/Piano music

Johann Christoph Friedrich Bach: 9 Klaviersonaten in 2 Vol. 
– Sonatina in a 
Joh. Seb. Bach: Ausgewählte Choralvorspiele (arr. Reger)
– Kleine Klavierstücke von J. S. Bach und seinen Söhnen 
– zugeschrieben: Sarabanda con Partite BWV 990
Wilhelm Friedemann Bach: Sonaten und Konzerte für Cembalo solo 
Bornefeld: Kinderlieder
– Sonatine
Buxtehude: Suite in a (BuxWV deest)
Froberger u. a.: 21 Suiten für Klavier
Hässler: Klaviermusik I und II
Hasse: Sechs Sonaten
Herzogenberg, Elisabeth: Acht Klavierstücke
Komma: Vier Klavierstücke (1997)
Krebs: Partita in a
– Choralbearbeitungen (Clavier-Übung I)
– Sechs Fugen
– Sechs Sonatinen (Clavier-Übung III)
– Sechs Suiten (Clavier-Übung IV)
– Sonata in a
– Suite in C (Clavier-Übung II)
Marpurg: Sechs Sonaten (1756)
„Andreas-Möller-Manuskript“: 23 Komponisten um 1700
Pavlov: Fünf Miniaturen aus dem Zyklus „Geschichten für Tasten“
Rentzsch: Komposition für Klavier (1987)
– Vier Miniaturen für Klavier (1983) 
Rheinberger: Einzelausgaben aus Bd 34–36 der Gesamtausgabe:   
 - Heft I  op. 5, 14, 23, 43, 45
 - Heft II  op. 53, 115, 183
 - Humoresken  op. 28
 - Romantische Sonate in fis  op. 184
 - Sechs Tonstücke in figurierter Form  op. 39
 - Sinfonische Sonate in C  op. 47
 - Sonate in Des  op. 99
 - Sonate in Es  op. 135 
– Variationen in B von Mozart (KV 500) für den Konzertvortrag  
Schnizer: Sechs Sonaten  op. 1
Schorr: Zeitbilder für Klavier  op. 53 (1988)
Silcher: Sämtliche Klavierstücke 
Vierne: Klavierwerke 
Vogler: 32 Préludes 
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Ein deutsches Requiem op. 45

Soli SB, Coro SATB, Pic, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Tb,  
3 Timp, Arpa, 2 Vl, Va, Vc, Cb, [Org, Cfg] | ger

Since its first complete performance in 1868, Brahms’s Requiem 
is one of the key works in the history of the oratorio. The 
 reputation of the work is based not only on its unusually con-
centrated musical structure, but also on the original conception 
of the text: Brahms assembled important passages from both the 
Old and New Testaments in Luther’s translation so that thoughts 
on sorrow and consolation would obviously refer to one another. 
In contrast to many other oratorios of the 19th century Brahms 
places the choir, the voice of the community, in the center of this 
interdenominational celebration of the dead. 

 For performances with smaller ensembles Carus offers an 
arrangement for chamber orchestra (Carus 27.055/50) or an 
arrangement for two pianos (Carus 23.006/03). 

 The Requiem can be perfectly complemented by Brahms’ 
Song of Destiny (Schicksalslied), whether in the original or in  
the chamber version (Carus 10.399/00 and 10.399/50).

Carus 27.055
full score (also  ), vocal score (also  ), vocal score XL, ±choral score,  
complete orchestral parts (also  ),  / Carus Choir Coach  
(Audio only) practice aid, Audio (Carus 83.200)

Great Requiem Settings
Lasting more than 50 Minutes

Johannes Brahms (1833–1897)

Difficulty level 4
Duration 67 min

Ein deutsches Requiem
 op. 45

Bearbeitung für Kammerensemble von
Arrangement for chamber ensemble by

Joachim Linckelmann

Carus  27.055/50ISMN M-007-09584-0

9 790007 095840

CV 27.055/50 Carus
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Die originale Orchesterfassung seines Requiem hat Brahms für einen Chor von über 200 
Sängern konzipiert. Die meisten Aufführungen werden mit viel weniger Sängern realisiert, 
sodass es zu einem deutlichen Ungleichgewicht zu dem sehr stark besetzten Orchester 
kommt. Die Bearbeitung für Kammerensemble entschärft diese Problematik und macht es 
auch Chören mit kleinem Budget möglich, dieses einmalige Meisterwerk aufzuführen. Der 
Instrumentation liegen zwei Standardbesetzungen (Streich- und Bläserquintett) zugrunde. 
Aufeinander eingespielte Instrumentalisten bzw. Ensembles lassen sich sicherlich gerne als 
Mitwirkende gewinnen.

Brahms conceived the original orchestral version of his Requiem for a choir with over 200 
singers. Most performances of the work will be sung with far fewer singers, resulting in a 
clear imbalance between the larger orchestra and smaller choir. The present arrangement 
for chamber ensemble minimizes this problem and makes it possible for choirs with modest 
budgets to perform this unsurpassed masterpiece. The instrumentation is based on a scoring 
for two standard instrumental groups (string- and wind quintets). Surely instrumentalists or 
ensembles playing together will be happy to participate in a performance of this chamber 
version of the Requiem.

www.carus-verlag.com
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Brahms’ Ein deutsches Requiem zählt seit seiner ersten vollständigen Aufführung 1868 im 
Bremer Dom unbestritten zu den Schlüsselwerken der Oratoriengeschichte. Der Rang des 
Werks resultiert nicht nur aus seiner ungewöhnlich dichten musikalischen Faktur, sondern 
auch aus der originären Textidee: Brahms selbst hat Kernsprüche aus dem Alten wie Neuen 
Testament in Luthers Übersetzung so zusammengestellt, dass die Leitgedanken „Trauer“ und 
„Trost“ sinnfällig aufeinander bezogen werden. Im Gegensatz zu vielen anderen Oratorien 
des 19. Jahrhunderts stellt Brahms den Chor, die Stimme der Gemeinschaft, ins Zentrum 
 seiner überkonfessionellen Totenfeier.

l      Zu diesem Werk sind innovative Übehilfen für Chorsänger/innen sowie Noten im 
Großdruck (XL) erhältlich.

Since its first complete performance in 1868 in the Cathedral of Bremen, Brahms’s Ein 
 deutsches Requiem is, without question, one of the key works in the history of the oratorio. 
The reputation of the work is based not only on its unusually concentrated musical struc ture, 
but also on the original conception of the text: Brahms brought together important passages 
from both the Old and New Testaments in Luther’s translation so that the central ideas of 
sorrow and consolation were clearly related to one another. In contrast to many other orato-
rios of the 19th century Brahms places the choir, the voice of the community, in the center 
of this interdenominational celebration of the dead.

l      Innovative practice aids are available for this work, as well as sheet music in large 
print (XL).

Urtext

https://www.carus-verlag.com/en/music-scores-and-recordings/johannes-brahms-a-grueters-arr-german-requiem-2300603.html?listtype=search&searchparam=2300603
https://www.carus-verlag.com/en/music-scores-and-recordings/johannes-brahms-joachim-linckelmann-arr-a-german-requiem-2705550.html?listtype=search&searchparam=2705550
https://www.carus-verlag.com/en/music-scores-and-recordings/johannes-brahms-ein-deutsches-requiem-2705500.html?listtype=search&searchparam=2705500


Requiem op. 89

Soli SATB, Coro SATB, Pic, 2 Fl, 2 Ob, CIngl, 2 Clt, BClt, 2 Fg, Cfg, 4 Cor,  
2 Tr, 2 Tr di lontano, 3 Trb, Tb, Timp, Tamtam, Arpa, Org, 2 Vl, Va, Vc, Cb 

This new edition of Dvořák’s Requiem is based on the autograph 
score, which, unlike the first printed edition and the copy used 
for the premiere at the prestigious Birmingham Music Festival, 
faithfully reflects Dvořák’s detailed dynamic markings. Auto-
graph additions from the conductor’s score have been included, 
while detailed editorial notes provide insight into the disparities 
between sources. 

 The work is available in the practice app carus music.

Carus 27.323/00
full score (also  ), vocal score (also  ), vocal score XL, ±choral score, 
complete orchestral parts (coming soon also  ),  / Carus Choir 
Coach (Audio only) practice aid

Messa di Requiem

Soli SATBB, Coro SATB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Timp,  
2 Vl, Va, Vc, Cb, Org 

Through works such as Verdi’s Requiem or Puccini’s Messa di 
Gloria, we know that the great composers of Italian bel canto 
opera also wrote marvelous sacred music. Gaetano Donizetti is 
no exception. With its dramatic choruses, fugues and a cappella 
passages, his Messa di Requiem is truly captivating. Neither  
performed nor printed during Donizetti’s lifetime, the Requiem  
is ripe for rediscovery!

Carus 27.322
full score (also  ), vocal score (also  ), ±choral score,  
complete orchestral parts for hire (also  )

Requiem
op. 89

Antonín

DVOŘÁK

Carus  27.323

C

Urtext

 

Gaetano

DONIZETTI
Messa di Requiem

Carus  27.322

C

Urtext

Antonín Dvorák (1841–1904)

Gaetano Donizetti (1797–1848)

Difficulty level 4
Duration 95 min

Difficulty level 4
Duration 65 min

Requiem Settings  
Lasting more than 50 Minutes

https://www.carus-verlag.com/en/music-scores-and-recordings/anton-n-dvor-k-requiem-2732300.html?listtype=search&searchparam=27323
https://www.carus-verlag.com/en/music-scores-and-recordings/gaetano-donizetti-messa-di-requiem-2732200.html?listtype=search&searchparam=27322


Giuseppe Verdi (1813–1901) 

Messa da Requiem

Soli SMsTB, Coro SATB, 2 Fl (II: Fl/Ott), 2 Ob, 2 Clt, 4 Fg, 4 Cor, 4 Tr, 4 Tr 
da lontano, 3 Trb, Ofc, Timp, GrC, 2 Vl, Va, Vc, Cb

Verdi’s Messa da Requiem is one of the definitive Requiem 
settings, appearing at the very top of many choirs’ wish lists. 
Premiered in 1874 at Milan Cathedral, Verdi pushes musical 
boundaries in service of a liturgy dramatized through powerful 
musical expression. 

 The work is available from Carus in its original form as well as 
in two arrangements: for chamber orchestra (Carus 27.308) and 
for small ensemble (Carus 27.303/50).

Carus 27.303
full score (also  ), vocal score (also  ), vocal score XL,±choral score,  
complete orchestral parts (also  ),   / Carus Choir Coach  
(Audio only) practice aid

=

Giuseppe

Messa da Requiem

Urtext

Carus  27.303

VERDI

C

Difficulty level 5
Duration 90 min

Giuseppe

VERDI
Messa da Requiem

Version for small ensemble

Carus  27.303/50ISMN M-007-13706-9 
CV 27.303/50 Carus
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Eine Aufführung der Messa da Requiem mit wenig Aufwand und kleiner Besetzung, geht
das? Die Einrichtung von Michael Betzner-Brandt wirft einen frischen Blick auf das bekannte
Werk und macht es auch für kleinere Chöre zugänglich. Die farbigen Orchesterklänge des
Originals gehen dabei nicht verloren, sondern werden auf ein Ensemble aus fünf Instru men -
ta listen verteilt, dem sich teils anspruchsvolle solistische Partien bieten. Klavier und Marimba
sind virtuos gefordert; Horn, Gran Cassa und Timpani sorgen für Klangfülle – nicht nur im
Dies irae – und der Kontrabass schafft die nötige Grundierung.
Die reduzierte Fassung verwendet die Klavierauszüge bzw. Chorpartituren der Carus-Edition
des Originalwerks. Aufführungsmaterial für die Instrumentalisten sowie Einlegeblätter für
zwei zusätzliche Summchorpassagen der Choristen sind gesondert erhältlich.

Would a performance of the Messa da Requiem be possible with less effort and with a small
ensemble? The arrangement by Michael Betzner-Brandt casts a new light on this well-known
work and also makes it accessible to smaller choirs. The colorful orchestration of the original
is not lost, rather it is distributed among an ensemble of five instrumentalists, each of which
is allotted demanding solo parts. The piano and marimba are challenged with virtuoso tasks;
the horn, bass drum and timpani augment the sonority – not only in the Dies irae – and the
double bass provides the necessary foundation.
This reduction of the Messa da Requiem is performed using the vocal and/or choral scores of
the Carus edition of the original composition. Performance material for the instrumentalists as
well as an insert containing two additional humming passages for the choir are available sep-
arately.

=

Giuseppe

Messa da Requiem
Bearbeitung für Kammerorchester von 
Arrangement for chamber orchestra by

Joachim Linckelmann

Carus  27.308
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Große Werke in kleinen Besetzungen

Mit den Bearbeitungen der Reihe „Große Werke in kleinen Besetzungen“ lassen sich die 
großen Chorwerke, die jeder Chor einmal singen möchte, einfacher und kostengünstiger 
 realisieren. Der Carus-Verlag bietet Bearbeitungen bekannter Chorwerke mit Orchester an, 
z.B. von Beethoven, Haydn, Brahms, Mendelssohn, Rossini, Dvořák, Bruckner, Puccini und Verdi.

  Mehr Chören wird die Aufführung großbesetzter Werke ermöglicht.

  Die Aufführungen sind mit deutlich weniger Instrumentalist*innen und damit auch an
   kleineren Aufführungsorten realisierbar.

  Die Bearbeitungen bieten einen frischen Blick auf die bekannten und beliebten Werke.

  Klavierauszüge und Chorpartituren der Originalfassung können verwendet werden.

Great choral works in smaller scorings

With the arrangements in the “Great choral works in smaller scorings” series, it is easier and 
considerably more economical to perform the great choral works which every choir wants to 
sing. Carus offers arrangements of well-known choral works with orchestra, for example by 
Beethoven, Haydn, Brahms, Mendelssohn, Rossini, Dvořák, Bruckner, Puccini, and Verdi.

  More choirs will have the opportunity to perform these large-scale works.

  Performances can now be programmed with considerably fewer instrumentalists and thus
   also in smaller performance venues.

  These arrangements offer a fresh look at well-known and popular works.

  Vocal scores and choral scores from the original version can be used.

www.carus-verlag.com
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9 790007 254667
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https://www.carus-verlag.com/en/music-scores-and-recordings/giuseppe-verdi-messa-da-requiem-2730300.html?listtype=search&searchparam=27303
https://www.carus-verlag.com/en/music-scores-and-recordings/giuseppe-verdi-michael-betzner-brandt-arr-messa-da-requiem-2730350.html?listtype=search&searchparam=2730350
https://www.carus-verlag.com/en/music-scores-and-recordings/giuseppe-verdi-joachim-linckelmann-arr-messa-da-requiem-2730800.html?listtype=search&searchparam=27308


Requiem in B flat minor op. 60 

Soli SATB, Coro SSATTB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 3 Cor, 3 Trb, Tb, Timp,  
2 Vl, Va, Vc, Cb

Inspired by the Requiem settings of Mozart and Cherubini, 
Rheinberger created his first major sacred work in 1865 with the 
Requiem op. 60. The fundamental nature of the composition 
is marked by hope and confidence. It impresses with its varied, 
melodious choral writing, warm instrumentation and artistic 
polyphony.

Carus 50.204
full score (also  ), vocal score (also  ), ±choral score,  
complete orchestral parts for hire (also  )

Missa pro defunctis. Requiem

Soli SATB, Coro SATB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Timp, 
Tamtam, 2 Vl, Va, Vc, Cb 

Franz Suppè, the “creator of German operetta” as a Requiem 
composer? A greater contrast of styles could scarcely be ima-
gened. But the work is convincing. The horror of death, magnif-
icently portrayed musically in the Dies Irae, is overcome by an 
almost cheerful depiction of eternity. And the brutality of dying 
is transformed into brightly shining images of divine love and 
peace in the other, better life. 

Carus 40.085
full score, vocal score (also  ),  
complete orchestral parts (also  )

Josef Gabriel
Rheinberger
Sämtliche Werke

Carus-Verlag C

Franz von

Missa pro defunctis
Requiem

Carus  40.085ISMN M-007-06119-7 

9 790007 061197

CV 40.085 Carus
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Franz von Suppè schrieb sein Requiem nicht als allgemein menschliche oder panthe-
istische Totenklage, sondern als bewusst christlich-katholisches Bekenntniswerk. Dass 
es Suppè gelungen ist, ein Requiem zu komponieren, das den theologisch-liturgischen 
Rahmen einhält, ohne deshalb den Anspruch des autonom gestalteten Kunstwerkes 
aufzugeben, macht vielleicht den Rang des Werkes aus.

Franz Suppè wrote his Requiem not as a humanistic or pantheistic lament for the dead, 
but as a work created on the basis of firm Christian and Catholic faith. The fact that 
Suppè succeeded in writing a Requiem which remains within the theological-liturgical 
bounds without sacrificing the values of an autonomous work of art is perhaps the 
greatest achievement of this work.

www.carus-verlag.com

Josef Gabriel Rheinberger (1839–1901)

Franz von Suppè (1819–1895)

Difficulty level 4
Duration 54 min

Difficulty level 3
Duration 70 min

https://www.carus-verlag.com/en/music-scores-and-recordings/josef-gabriel-rheinberger-requiem-in-b-flat-minor-5020400.html?listtype=search&searchparam=50204
https://www.carus-verlag.com/en/music-scores-and-recordings/franz-von-supp-missa-pro-defunctis-4008500.html?listtype=search&searchparam=40085


Requiem in C minor

Coro SATB, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, Tamtam,  
2 Vl, 2 Va, Vc, Cb 

Cherubini’s Requiem for mixed choir and orchestra (without 
vocal soloists) is among the most significant contributions to 
this genre in the 19th century. Musicians such as Beethoven, 
 Schumann, and Brahms held it in high esteem because of its 
 superior compositional construction, orchestration, mastery of 
form and the balance in proportion between text and music.

Carus 40.086
full score (also  ), vocal score (also  ), complete orchestral parts (also 

 ),  / Carus Choir Coach (Audio only) practice aid, Audio 
(streaming)

Missa pro defunctis

Soli SATB, Coro SATB, 2 Vl, 2 Va, Bc

A real insider tip: The most renowned Requiem setting prior to 
Mozart’s comes from opera composer Niccolò Jommelli. The 
choral writing is simple yet effective: partly polyphonic in the 
stile antico, partly shaped by solo/tutti contrasts and expressive 
suspensions. The solo passages unmistakably bear the signature 
of an opera composer. Carus has published a complete critical 
edition of this beautiful Missa pro defunctis for the first time.

Carus 27.321
full score (also  ), vocal score (also  ), ±choral score,  
complete orchestral parts (also  )

Luigi

CHERUBINI
Requiem in c

Carus  40.086ISMN M-007-06120-3 

9 790007 061203

CV 40.086 Carus
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Luigi Cherubinis Requiem in c-Moll für gemischten Chor (ohne Vokalsolisten) und 
Orchester, das hier in erstmals in wissenschaftlich-kritischen Edition vorliegt, zählt zu 
den bedeutendsten Beiträgen des Genres überhaupt. Es entstand 1816 in Paris und 
erlangte binnen kurzer Zeit einen hohen Bekanntheitsgrad. Musiker wie Beethoven, 
Schumann und Brahms haben es außerordentlich geschätzt aufgrund seiner 
satztechnischen Souveränität, Instrumentationskunst, Formbeherrschung und seines 
ausgewogenen Wort-Ton-Verhältnisses. 1827 wurde es in Wien aus Anlass  
von Beethovens Tod aufgeführt.

�� ��Zu�diesem�Werk�sind�innovative�Übehilfen�für�Chorsänger/innen�erhältlich

Luigi Cherubini’s Requiem in C minor for mixed choir (without vocal soloists) and 
orchestra, which is presented here for the first time in a critical edition, is among the 
most significant contributions to this genre. It was composed in Paris in 1816 and 
within a short time it became well known. Musicians such as Beethoven, Schumann 
and Brahms held it in high esteem because of the work’s superior compositional 
construction, orchestration, mastery of form and the balance in proportion between 
text and music. The Requiem was performed in 1827 at the funeral of Beethoven  
in Vienna.

�� ��Innovative�practice�aids�are�available�for�this�work

C C

Missa pro defunctis

Urtext

Carus  27.321

C

Niccolò

JOMMELLI

Niccolò Jommelli (1714–1774)

Luigi Cherubini (1760–1842)

Requiem Settings  
Between 40 and 50 Minutes

Difficulty level 4
Duration 46 min

Difficulty level 3
Duration 48 min

https://www.carus-verlag.com/en/music-scores-and-recordings/luigi-cherubini-requiem-in-c-minor-4008600.html?listtype=search&searchparam=40086
https://www.carus-verlag.com/en/music-scores-and-recordings/niccol-jommelli-missa-pro-defunctis-requiem-2732100.html?listtype=search&searchparam=27321


Requiem

Solo T, Coro SATB, Fl, Clt, Fg, 2 Cor, 2 Tr, Timp, Perc, Arpa,  
2 Vl, Va, Vc, Cb, Org

There’s no doubt that British composer Grayston (Bill) Ives has, 
in various ways, dedicated his career to choral music. A tenor 
with the legendary King’s Singers, he later worked for 18 years 
as organist, choirmaster and lecturer at Oxford’s prestigious 
Magdalen College. This Requiem, which Ives wrote to celebrate 
the college’s 550th anniversary, is suitable for both sacred and 
secular performance. Ives’ style is tonal, uncluttered and none-
theless colorful; even, at times, surprising, e.g. in the use of 
Tibetan hand-held cymbals.

Carus 27.325
full score (also  ), vocal score (also  ), ±choral score, complete orchestral 
parts for hire (also  ), Audio (Carus 27.325/99)

Requiem Arrangement for chamber orchestra

Soli SATB, Coro SATB, Fl, Ob, Clt, Fg, Cor, Timp, 2 Vl, Va, Vc, Cb | lat

“The artist’s supreme calling is to devote his energies to sacred 
music”. These words were written by Robert Schumann in Jan-
uary 1851 – even though, up to that point in time, his compo-
sitional output had been almost entirely secular. The following 
year, however, he composed his Requiem, op. 148. The com-
position demonstrates a new, facinating form of expression for 
liturgical texts. 

 This new arrangement for chamber orchestra enables the 
work to be performed by smaller ensembles while still retaining 
its choral-symphonic character.

Carus 27.324/50
full score (also  ), vocal score (also  ), ±choral score, complete orchestral 
parts for hire (also  )

IVES
GRAYSTON

Requiem

C_Carus  27.325

Robert 

SCHUMANN
Requiem

op. 148

Bearbeitung für Kammerorchester von
Arrangement for chamber orchestra by

Urs Stäuble

  

Carus  27.324/50

C

Grayston (Bill) Ives (*1948)

Robert Schumann (1810–1856)

Difficulty level 3
Duration 45 min

Difficulty level 2
Duration 40 min

Requiem Settings  
Between 40 and 50 Minutes

One of your 
favorites

https://www.carus-verlag.com/en/music-scores-and-recordings/grayston-bill-ives-requiem-2732500.html?listtype=search&searchparam=27325
https://www.carus-verlag.com/en/music-scores-and-recordings/robert-schumann-urs-staeuble-arr-requiem-2732450.html?listtype=search&searchparam=2732450


Requiem K. 626

Soli SATB, Coro SATB, 2 CdB, 2 Fg, 2 Tr, 3 Trb, Timp, 2 Vl, Va, Bc

Mozart’s Requiem is shrouded in mystery. Carus offers three 
editions of this masterpiece to solve the riddles of Mozart’s 
musical legacy: the Süßmayr version (edited by Mozart expert 
Ulrich Leisinger), the completion by the English choir conductor 
and composer Howard Arman, and the completion by the 
American pianist and Mozart scholar Robert D. Levin.

Already earmarked as successor to the venerable Domkapell-
meister Leopold Hofmann at St. Stephen’s Cathedral in Vienna, 
Mozart wrote his Requiem to demonstrate his skills and to set 
new standards in church music. This promising departure to 
new shores is met by the three Carus editions. Each of them 
represents a different point of departure for a captivating 
performance: an original 18th-century version (Süßmayr), a 
composer‘s innovative approach with distinct and audible respect 
for Mozart’s fragment (Arman), and a scholar’s effort to fulfill 
as close as possible Mozart’s ambition by imitating character, 
texture, voice leading, and structure of his music (Levin).

Whatever version you choose for your performance – it will be 
most rewarding! 

Carus 51.626 (Süßmayr version)
Carus 51.652 (Arman version)
Carus 51.626/50 (Levin version)
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Die Geschichte um die Entstehung von Mozarts Requiem ist von Anekdoten und Legenden 
umrankt. Überlastung durch die Komposition und Aufführung von La clemenza di Tito  
und Die Zauberflöte und ein akuter Infekt führten 1791 zum Zusammenbruch und Tod  
des Komponisten nach kurzer Krankheit. Mozart hinterließ seiner Frau erhebliche Schulden; 
Constanze wandte sich daher an Freunde Mozarts mit der Bitte, das Fragment fertig zu 
stellen. Nach zwei gescheiterten Versuchen kam die Aufgabe an Mozarts Schüler Franz 
Xaver Süßmayr, der das Requiem in der heute bekannten Form abschloss. Die vorliegende 
Neuausgabe folgt Mozart und Süßmayr so getreu wie möglich und korrigiert damit unautori-
sierte Eingriffe des Erstdruckes (Leipzig 1800), die sich bis heute tradiert haben.

The history of the genesis of Mozarts’s Requiem is entwined with legends and anecdotes. 
The burdens of the composition and performance of La clemenza di Tito and Die Zauberflöte, 
and an acute infection led to the collapse and death of the composer following a short illness 
in 1791. Mozart left his wife in considerable debt. Constanze therefore turned to Mozart’s 
friends, asking them to complete the fragment. After two failed attempts, the task passed to 
Mozart’s pupil Franz Xaver Süßmayr, who completed the Requiem in the form known today. 
This new edition follows Mozart and Süßmayr as faithfully as possible, and thus it corrects 
unauthorized interventions made in the first edition (Leipzig, 1800) which have survived to 
the present day.

Wolfgang Amadeus Mozart (1756–1791)

 Learn more about  
the different versions: 

Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt und herausgegeben von
completed and edited by

Howard Arman

Carus  51.652

C

Stuttgarter Mozart-Ausgaben
Urtext

Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt und herausgegeben von
completed and edited by

Robert D. Levin

Carus  51.626/50

C

Stuttgarter Mozart-Ausgaben
Urtext

Difficulty level 4
Duration 47 min

One requiem, 
three versions

https://www.carus-verlag.com/en/music-scores-and-recordings/wolfgang-amadeus-mozart-franz-xaver-suessmayr-arr-requiem-suessmayr-version-5162600.html?listtype=search&searchparam=51626
https://www.carus-verlag.com/en/music-scores-and-recordings/wolfgang-amadeus-mozart-howard-arman-arr-requiem-arman-version-5165200.html?listtype=search&searchparam=51652
https://www.carus-verlag.com/en/music-scores-and-recordings/wolfgang-amadeus-mozart-robert-d-levin-arr-requiem-levin-version-5162650.html?listtype=search&searchparam=5162650
https://blog.carus-verlag.com/en/choral-works-in-focus/mozarts-requiem-one-of-the-most-fascinating-fragments-in-music-history/


Messe de Requiem

Soli ST(A)TBarB, Coro ST(A)TBarB/SST(A), 2 Fl, 2 Vl, 2 Va, Bassi, Bc

André Campra’s Requiem of 1695 is one of the first great 
settings of the liturgy of the dead in France. It was composed 
during his time as Kapellmeister at Notre-Dame Cathedral in 
Paris. The work was so appreciated that from the end of the 
18th century until 1805 parts of it were regularly performed at 
funerals or memorial services in southern France. Despite the 
serious subject, the tenor is neither bleak nor filled with pain but 
solemnly sublime.

Carus 21.004
full score (also  ), vocal score (also  ), ±choral score, complete orchestral 
parts for hire (also  ), Audio (Carus 83.391)

Requiem in F minor

Soli SSATB, Coro SSATB, [3 Trb], 2 Vl, 3 Va (3 Vl, 2 Va), Bc 

An impressive settings of the Requiem Mass of the 17th century: 
The dark key color of F minor is emphasized by the instrumental 
0scoring for two violins, three violas, basso continuo and three 
trombones (colla parte with the chorus). The intensity of the 
musical language used to portray lamenting and mourning is 
impressive. This is a work of mid-level difficulty for a choir and 
with the clear disposition of the string parts it is well suited for 
performance by amateur choirs. 

 Also available in a version for Choir & Organ  
(Carus 27.318/45)

Carus 27.318
full score, vocal score (also  ), ±choral score, complete orchestral parts 
(also  )

Musique sacrée française
Französische Kirchenmusik · French Sacred Music

André Campra
Messe de Requiem
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Heinrich Ignaz Franz Biber
Requiem in f

Salzburger Kirchenmusik
Sacred music from Salzburg · Musique sacrée de Salzbourg

  C_Carus  27.318  C_Carus

Bibers Requiem in f-Moll gehört zu den eindrucksvollsten Vertonungen der 
Totenmesse des 17. Jahrhunderts. Die bildhafte Sprache des Requiem-Textes 
setzt Biber mit vielfältigen Mitteln der musikalisch-expressiven Deutung um. 
Beeindruckend ist die Intensität der musikalischen Figuren, mit denen Klage 
und Trauer zum Ausdruck gebracht werden. 

Biber’s Requiem in F minor is among the most striking settings of the requiem 
mass of the 17th century. The figurative language of the requiem text offered 
Biber a wealth of possibilities for expressive interpretation. The intensity of 
the musical language used to portray lamentation and mourning is impressive. 

ISMN M-007-16461-4 

9 790007 164614
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André Campra (1660–1744)

Heinrich Ignaz Franz Biber (1644–1704)

Difficulty level 3
Duration 50 min

Difficulty level 3
Duration 28 min

https://www.carus-verlag.com/en/music-scores-and-recordings/andr-campra-messe-de-requiem-2100400.html?listtype=search&searchparam=21004
https://www.carus-verlag.com/en/music-scores-and-recordings/heinrich-ignaz-franz-biber-requiem-in-f-2731800.html?listtype=search&searchparam=27318


Requiem

Symphonic Version: Soli SBar, Coro SATB, 2 Fl, 2 Clt, 2 Fg, 4 Cor, 2 Tr,  
3 Trb, Timp, 2 Vl, 2 Va, 2 Vc, Cb, Arpa, Org

Gabriel Fauré’s Requiem is undoubtedly the most important opus 
among the sacred works of this French master. Beginning with 
the first performances during the composer’s lifetime, it is one of 
those works whose popularity has never waned. 

 The Requiem is available in two versions at Carus: in the 
 symphonic version of 1901 and in the reconstructed version for 
small orchestra of 1889.

Carus 27.312 Symphonic Version
full score (also  ), vocal score (also  ), vocal score XL, ± choral score, 
complete orchestral parts (also  ),  / Carus Choir  
Coach (Audio only) practice aid

Carus 27.311 Version for small orchestra
full score (also  ), vocal score (also  ), vocal score XL, ±choral score, 
complete orchestral parts (also  )

Requiem in C minor “Schrattenbach-Requiem”

Soli SATB, Coro SATB, 2 Tr, 2 Tr, (3 Trb), Timp, 2 Vl, Bc

Johann Michael Haydn’s Requiem in C Minor heavily influenced 
W. A. Mozart’s Requiem. Haydn composed his work in Decem-
ber 1771, on the occasion of the death of his employer, Prince 
Bishop Sigismund Count Schrattenbach. The work was written 
under the impression of personal tragedy: Haydn’s only child, 
Aloisia Josepha, died in January 1771, before completing her first 
year of life. Parts of the “Schrattenbach-Requiem” were played 
together with the completed movements from his second, unfin-
ished Requiem during his own furneral service. 

Carus 50.321
full score (also  ), vocal score (also  ), vocal score XL, ±choral score, 
complete orchestral parts for hire (also  )

Requiem op. 48
version symphonique, 1900 

FAURÉ

Carus  27.312

Das Requiem von Gabriel Fauré ist das Schlüsselwerk innerhalb der geistlichen Kompositionen des 
französischen Meisters. Bereits zu Lebzeiten des Komponisten stellte sich der Erfolg des Werkes 
beim Publikum ein, der bis heute ungeschmälert anhält. Bedingt durch das Fehlen eines verbind-
lichen Autographs, hat sich eine Neuedition des Werkes einer doppelten Herausforderung zu 
 stellen: einerseits der Treue zu den überlieferten, oft widersprüchlichen Quellen und andererseits 
der Wiedergabe eines musikalisch schlüssigen Notentextes.

�� ��Zu�diesem�Werk�sind�innovative�Übehilfen�für�Chorsänger/innen�sowie�Noten�im�
Großdruck�(XL)�erhältlich.

Le Requiem de Gabriel Fauré occupe au sein de la pro-duction religieuse du maître français la 
place incontestée de chef-d’œuvre. Le succès qui a accueilli l’œuvre dès ses premières exécutions 
du vivant du compositeur ne s’est jamais démenti. En l’absence d’une partition autographe, une 
nouvelle édition de cette œuvre se devait de répondre à une double exigence : d’une part la fidélité 
à des sources souvent contradictoires et, d’autre part, la restitution d’un texte musical rationnel.

� ��du�matériel�d’apprentissage�pour�choristes�est�disponible,�ainsi�que�des�partitions�en�
gros�caractères�(XL).

The Requiem of Gabriel Fauré is undoubtedly the most important opus among the sacred works 
of this French master. Since the first performances during the composer’s lifetime, it has been one 
of those works whose popularity has never waned. In the absence of an autograph score, a new 
edition of this work posed a challenge in two important respects: on the one hand to present an 
edition faithful to the often contradictory sources, and on the other hand to render a clear and 
meaningful musical text of the work.

� ��Innovative�practice�aids�are�available�for�this�work,�as�well�as�sheet�music�in�large�
print�(XL).

Gabriel
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Johann Michael
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Ausgewählte Werke · Selected Works
Urtext
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Die Kirchenmusik nimmt im Schaffen Johann Michael Haydns eine zentrale Rolle ein 
und umfasst nahezu alle Bereiche der katholischen Liturgie. Nicht zuletzt sein Bruder 
Joseph sowie Vater und Sohn Mozart brachten gerade diesem Teil seines Werkes höchste 
Wertschätzung entgegen. Insbesondere die Messen erfreuten sich zu Lebzeiten des 
Komponisten großer Beliebtheit und wurden in einer Vielzahl von Abschriften verbreitet. 
Geschrieben meist als Auftragswerke für diverse Anlässe und für verschiedenste  
Beset zungen, zeigt sich in diesen gut 30 Kompositionen eine Kunst der musikalischen 
Text ausdeutung und Inspiration, die sie von vielen Messvertonungen der Zeit abhebt.
Haydns sämtliche Messen erscheinen bei Carus als Urtext-Editionen, darunter eine Reihe 
von Erstausgaben. Zur Partitur sind jeweils ein Klavierauszug, Chorpartitur, Orchester-
stimmen und eine Orgelstimme erhältlich. So wird in modernen wissenschaftlichen 
Ausgaben ein musikalischer Schatz erschlossen, der noch viele lohnende Entdeckungen 
bereithält.

Church music plays an important role in the creative output of Johann Michael Haydn 
and embraces nearly all areas of the Catholic liturgy. Not least, his brother Joseph as well 
as father and son Mozart showed the highest regard particularly for this part of his opus. 
Especially the masses achieved great popularity during the composer’s lifetime and they 
were disseminated by means of numerous copies. Most of the more than 30 works were 
written on commission for various reasons and they display a variety of scorings. They 
are characterized by their musical interpretation of the text and their inspiration, which 
distinguishes them from many settings of the Mass by Haydn’s contemporaries.
The complete masses of Haydn are being published by Carus in Urtext editions, including 
a number of first editions. Complete performance material, with a vocal score, choral score, 
orchestral parts, and an organ part is available for each work. In short, here a musical 
treasure is made accessible in modern, scholarly editions which promises many rewarding 
discoveries.

www.carus-verlag.com
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Gabriel Fauré (1845–1924)

Johann Michael Haydn (1737–1806)

Difficulty level 3
Duration 40 min

Difficulty level 3
Duration 35 min

https://www.carus-verlag.com/en/music-scores-and-recordings/gabriel-faur-requiem-version-for-symphony-orchestra-2731200.html?listtype=search&searchparam=27312
https://www.carus-verlag.com/en/music-scores-and-recordings/johann-michael-haydn-requiem-in-c-5032100.html?listtype=search&searchparam=50321


Requiem in D minor WAB 39

Soli SATB, Coro SATB, 3 Trb, Cor, 2 Vl, Va, Vc, Cb, Org

Still under the spell of Viennese Classicism, Anton Bruckner 
composed his Requiem in D minor at the age of twenty-four. 
He dedicated it to a fatherly friend and patron. 
Bruckner revised the work at the age of 70 in 
1894 and held it in high regard throughout his 
career. It can be regarded as a very personal 
and at the same time impressive compositional 
testimony to Bruckner’s artistic development 
on his journey towards becoming the great 
church musician and symphonist.

Carus 27.320
full score (also  ), vocal score (also  ), ±choral 
score, complete orchestral parts for hire (also  )
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Anton Bruckner (1824–1744)

Marco Enrico Bossi (1861–1925)

Difficulty level 3
Duration 38 min

Difficulty level 3
Duration 38 min

Requiem Settings  
Lasting up to 40 minutes

Missa pro defunctis op. 83

Coro SATB, [Harmonium, Org] 

Marco Enrico Bossi’s Requiem is one of his most important 
sacred choral works and deserves to be rediscovered! Bossi wrote 
a first version of the Requiem Mass in 1892/93 with a colleague; 
in 1906 he replaced the other composer’s sections with his own. 
This final authorized version has been published in this first 
critical edition. 

Carus 27.304
full score, ±choral score, organ part (also  )

Marco Enrico

BOSSI
Missa pro defunctis

op. 83

Carus  27.304ISMN M-007- 
CV 27.304 Carus

C

Urtext

Die Kirchenmusik bildet den Mittelpunkt des kompositorischen Gesamtwerkes von Joseph 
Leopold Eybler, der 30 Jahre lang als Chordirektor im Schottenkloster in Wien tätig war, 
bevor er 1824 zum Wiener Hofkapellmeister ernannt wurde. Seinen großbesetzten Mess-
Vertonungen steht die Missa Sancti Alberti mit ihrem lyrisch-pastoralen Grundton gegen-
über; sie erinnert in Anlage, Umfang und Instrumentation an Franz Schuberts bekannte 
Messe in G-Dur. Bis auf zwei Soloquartette (auch aus dem Chor besetzbar) ist der Chor 
Hauptträger des musikalischen Geschehens; die konzentrierte Vertonung des Messtextes 
ist überwiegend homophon gestaltet. Ausgehend vom Streicherklang kann das Orches-
ter ad libitum mit zwei Oboen, zwei Fagotten, zwei Trompeten und Pauken angereichert 
werden, wodurch sich das Werk in seiner meisterlichen Orchestrierung präsentieren kann.

Church music was the focal point of the compositional output of Joseph Leopold Eybler, 
who for thirty years was the choral conductor at the Schottenkloster in Vienna, before 
being appointed Kapellmeister at the Court of Vienna. The Missa Sancti Alberti, with its 
fundamentally lyrical-pastoral character, stands in stark contrast to his large-scale settings 
of the Mass. In its design, scope and instrumentation it is reminiscent of Franz Schubert's 
well-known Mass in G major. With the exception of two solo quartets (which can also be 
performed by members of the choir), the choir plays the primary role in the performance 
of this work. Stylistically, the concentrated setting of the Mass text is predominantly 
homophonic. The setting of the Mass, starting with strings, can also be augmented, ad 
libitum, by adding Eybler's additional instrumental parts, consisting of two oboes, two 
bassoons, two trumpets and timpani to showcase his masterly orchestration.
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https://www.carus-verlag.com/en/music-scores-and-recordings/anton-bruckner-requiem-in-d-minor-2732000.html?listtype=search&searchparam=27320
https://www.carus-verlag.com/en/music-scores-and-recordings/marco-enrico-bossi-missa-pro-defunctis-op-83-2730400.html?listtype=search&searchparam=2730400


Messe de Requiem op 54

Soli SATB, Coro SATB, 4 Fl, 2 Ob, 2 CIngl, 4 Fg, 4 Cor, 4 Trb, 4 Arpe, 
Grand Orgue, Orgue d’accompagnement, 2 Vl, Va, Vc, Cb 
Version with reduced forces: 2 Fl, 2 Ob, 2 CIngl, 2 Fg, 2 Cor, Trb, 2 Arpe, 
Org, 2 Vl, Va, Vc, Cb

Composed in 1878, Saint-Saëns’ Messe de Requiem is a vibrant 
and opulently orchestrated work. He wrote it in memory of his 
friend and patron Albert Libon, whose legacy enabled Saint-
Saëns to pursue a career as a composer. To make the work 
accessible for smaller ensembles without sacrificing its distinctive 
sound, the edition includes an optional orchestral reduction. 

 Additionally, an arrangement for strings, harp, and organ is 
available for performances in smaller settings (Carus 27.317/50).

Carus 27.317
full score (also  ), vocal score (also  ), ±choral score, complete orchestral 
parts for hire (also  )

Requiem in C major

Solo SATB, Coro SATB, 2 Fl, 2 Ob, CIngl, 2 Clt, 2 Fg, Cfg, 4 Cor, 2 Tr,  
3 Trb, Tb, Timp, GrC, Arpa, Perc, 2 Vl, Va, Vc, Cb, Or

Charles Gounod composed this Requiem under the impact of the 
death of his four-year-old grandson. While finishing the details 
of this work he was overtaken by death. It was published post-
humously in various constellations by his pupil, Henri Busser, but 
the only complete version from the pen of Gounod is the version 
for large orchestra, which is published here for the first time in a 
critical edition. 

 Thanks to the arrangement for chamber orchestra (Carus 
27.315/50) it is possible to perform the piece with a smaller 
orchestra. And if there is no orchestra but an organist at hand, 
Carus also offers a version for choir & organ (Carus 27.315/45).

Carus 27.315
full score (also  ), vocal score (also  ), ±choral score, complete orchestral 
parts for hire (also  )
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Messe de Requiem
op. 54
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Charles Gounod (1818–1893) komponierte das Requiem in C unter dem Eindruck 
des Todes seines vierjährigen Enkels Maurice. Sein eigener Tod ereilte ihn bei 
der letzten Detailarbeit an diesem Werk in der Fassung für Soli, Chor und großes 
Orchester, der einzigen vollständig aus der Feder des Komponisten stammenden 
Version. Die Neuausgabe präsentiert Gounods letztes Werk erstmals in einer 
kritischen Edition. Dazu ist praxisorientiertes, modernes Orchestermaterial käuflich 
erhältlich. Carus bietet darüber hinaus Bearbeitungen für Soli, Chor und Orgel 
sowie für Soli, Chor und wenige Instrumente an.

Charles Gounod (1818–1893) a composé le Requiem en Ut sous le coup du décès 
de son petit-fils de quatre ans Maurice. Quant à lui, la mort l’a arraché à son 
travail de dernière main sur la partition de cette œuvre dans la version à grand 
orchestre, la seule à être entièrement de la plume du compositeur. La nouvelle 
édition présente ainsi pour la première fois l’ultime grande œuvre de Gounod 
dans une édition critique. En plus du matériau d’orchestre complet, des arrange-
ments pour soli, chœur et orgue ainsi que pour chœur et peu d’instruments sont 
disponibles à la vente.

Charles Gounod (1818–1893) composed this Requiem in C major under the 
impact of the death of his four-year-old grandson, Maurice. His own death over-
took him while he was finishing the final details on this work in the version for 
large orchestra, the only complete version from the pen of the composer. Hence, 
the new edition of Gounod’s last major work is presented for the first time in a 
critical edition. The complete performance material is available for sale. In addition, 
Carus offers arrangements for soli, choir and organ as well as for soli, choir and 
few instruments.

www.carus-verlag.com

Camille Saint-Saëns (1835–1921)

Charles Gounod (1818–1893)

Difficulty level 3
Duration 35 min

Difficulty level 3
Duration 35 min

https://www.carus-verlag.com/en/music-scores-and-recordings/camille-saint-sa-ns-messe-de-requiem-2731700.html?listtype=search&searchparam=27317
https://www.carus-verlag.com/en/music-scores-and-recordings/charles-gounod-requiem-in-c-major-2731500.html?listtype=search&searchparam=27315


Requiem

Soli SAB, Coro SATB, 2 Cor, 2 Vl, Va, Org 

Composer Joseph Martin Kraus was born in the same year as 
Mozart, and like Salzburg’s famous son, he was highly gifted and 
died too young. He wrote his Requiem at the age of 19. Even in 
this early work Kraus showed himself to be a true exponent of 
the musical “Sturm und Drang” movement. For all its youthful 
carefreeness and originality in terms of compositional technique, 
the music is characterised by great seriousness and depth of 
expression, combined with mainly dark instrumental tonal colors, 
abruptness, and at times also brusqueness.

Carus 50.663
full score (also  ), vocal score (also  ), complete orchestral parts (also  )

Requiem in B flat major 

Soli SAATTB, Coro SATB, 2 Fl, 2 Ob, 2 Cor, 2 Vl, Va, Bc 

Hasse’s small-scale Requiem in B flat major, which Carus has 
published for the first time, was presumably composed as early 
as the second half of the 1750s. Nothing is known about the 
occasion for which this beautiful work was composed, or even 
whether it was performed during the composer’s lifetime. 
 Perhaps the Seven Years War, in which the electorate of Saxony 
was involved, prevented any performance. Several borrowings 
from it in his Requiem in C major and in the later Requiem in E 
flat major show that Hasse held the work in high regard.

Carus 50.752
full score (also  ), vocal score (also  ), complete orchestral parts for hire 
(also  )

ISMN M-007-23969-5 
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Joseph Martin Kraus · Musikalische Werke
Urtext
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Mozart hinterließ zwar keine größeren Originalwerke für Orgel, jedoch drei bemerkens-
werte Stücke für Flötenuhr, also die damals so beliebten, mit Orgelpfeifen versehenen 
Musikautomaten. Ungewöhnliche Vertreter dieser Werkgattung sind die Fantasien KV 594 
und 608: Bei diesen gewichtigen Kompositionen handelt es sich um ausgesprochene 
Meisterwerke von „erhabenem“ Charakter und dichter kompositorischer Faktur – ganz 
so, als habe Mozart hier von vornherein eine „echte“ Orgel im Sinn gehabt. Einen völlig 
 anderen, heiter-verspielten Charme strahlt die dritte dieser Kompositionen, das Andante 
KV 616, aus. Die drei Werke sind in dieser Ausgabe für Orgel eingerichtet. Dabei wurde 
der Originaltext so weit wie möglich beibehalten. Vorschläge zur Registrierung und 
Manualverteilung komplettieren den vorliegenden Band.

Mozart did not compose any larger original works for organ, but he did write three remark-
able pieces for musical clock, a mechanical musical instrument with organ pipes which was 
 extremely popular in his day. Unusual works in this genre are the Fantasias K. 594 and K. 608: 
With these important compositions we are dealing with true masterpieces of a „solemn“ 
 character and densely-worked musical structure – just as if Mozart had a real organ in mind 
from the very beginning. A completely different, cheerful-playful charm radiates from the 
third of these compositions, the Andante K. 616. The three pieces are arranged for organ in 
this  edition, retaining the original musical text as far as possible, and including suggestions for 
registration and division between the manuals.
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Johann Adolf Hasse, Kapellmeister am sächsisch-polnischen Hof zu Dresden, komponierte das 
Requiem in C für die feierlichen Exequien des verstorbenen Kurfürsten Friedrich August II. 
im November 1763 in der katholischen Dresdner Hofkirche. Mit diesem Werk hat er sei-
nem langjährigen, generösen Dienstherrn, der zugleich unter dem Namen August III. auch 
König von Polen war, ein klingendes Denkmal gesetzt: Pathetische Chorsätze, Anklänge an 
historische Satztechniken, ausdrucksvolle Gesangssoli und Arien, die den Opernkomponisten 
nicht verleugnen, dazu Trompeten und Pauken im Orchester – das alles sind die Zutaten einer 
„königlichen“ Totenmesse im Stil einer Missa solemnis.

Johann Adolf Hasse, Kapellmeister at the Saxon-Polish court in Dresden, composed the 
Requiem in C for the ceremonial exequies of the deceased Elector Friedrich August II in 
November 1763 in the Catholic Hofkirche in Dresden. With this work, he composed a 
monument in music to his long-standing, generous employer, who was also King of Poland 
under the name August III: passionate choral movements, echoes of historic compositional 
styles, expressive vocal solos and arias undeniably revealing Hasse the opera composer, 
plus trumpets and timpani in the orchestra – all these are the ingredients of a “royal” Requiem 
Mass in the style of a Missa solemnis.
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Johann Adolf Hasse (1699–1783)

Joseph Martin Kraus (1756–1792)

Difficulty level 3
Duration 30 min

Difficulty level 3
Duration 28 min

Requiem Settings  
Lasting up to 40 minutes

https://www.carus-verlag.com/en/music-scores-and-recordings/joseph-martin-kraus-requiem-5066300.html?listtype=search&searchparam=50663
https://www.carus-verlag.com/en/music-scores-and-recordings/johann-adolf-hasse-requiem-in-b-flat-major-5075200.html?listtype=search&searchparam=50752


Requiem “Light Shines in the Darkness”

Coro SSAATTBB, Va solo | eng/lat

Light Shines in the Darkness is a composition for solo viola and 
mixed choir. John Høybye has set a text by Edward Broadbridge. 
The predominantly English-language poem contains Latin pas-
sages, in particular from the Requiem Mass, as well as the motto 
“Lux in tenebris lucet” (Light shines in the darkness). String 
instrument and choir enter into a dialog. Representing light or 
the voice of God, the viola leads the choir, representing human-
ity, through the shadow of death. A Requiem full of beautifully 
plaintive sounds, but also featuring rousing rhythms that give 
hope and light in the darkness. 

Carus 10.124
full score (also  ), ±choral score, individual part for viola solo (also  )

Requiem aeternam

Soli ST(A)TBarB, Coro ST(A)TBarB/SST(A), 2 Fl, 2 Vl, 2 Va, Bassi, Bc

Puccini wrote the short Requiem – actually the setting of the 
antiphon to the Introit of the Mass for the Dead – for the fourth 
anniversary in 1905 for the death of Giuseppe Verdi (27 January 
1901). Today the work is often performed, since this setting for 
three voices can be easily performed by amateur choirs and re-
quires only a viola and a harmonium (or organ) as accompanying 
instruments. 

Carus 27.314
full score (also  ), ±choral score
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Requiem
Light Shines in the Darkness

Text: Edward Broadbridge

Coro e Viola solo

Giacomo

PUCCINI

Carus 27.314

Requiem aeternam
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John Høybye (*1939)

Giacomo Puccini (1858–1924)

Difficulty level 3
Duration 20 min

Difficulty level 2
Duration 4 min

https://www.carus-verlag.com/en/music-scores-and-recordings/john-h-ybye-requiem-1012400.html?listtype=search&searchparam=10124
https://www.carus-verlag.com/en/music-scores-and-recordings/giacomo-puccini-requiem-aeternam-2731400.html?listtype=search&searchparam=27314
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